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MIPKHAPOAHAS BbICTABA CYHACHATA MACTALITBA
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o VLADIVOSTOK
via MINSK
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1. Jlica6on, Maptyranig. Jlyiw Pagpsiriw

2. Magpsbig, lcnania. [yineé 3 IxaHapa [omac

3. JloHaaH, BanikabpbiTaHis. Cbto3i FaminTaH

4. Ilec Jckanbaac, Anpopa. dayct Kamnama Manexa
5. Mapbix, ®panublg. AH-Mapbl Banagocs

6. bpycenb, benbris. Thi6o [lbipbikc-Biciuape

7. AmcTapaam, Higapnasabl. [opbiT Knémn

8. bepH, LLBeLapbis. 3irpbi (OH [YHTH

9. Pbim, ITanis. [xy33n3 ATbiHi

10. bepnit, fepmaHia. Ynbpbix Ypaxt

11. MNpara, Yaxis. IBaH IKCHap

12. BeHa, Ayctpbig. Mixaans Oyke

13. bpauicnaea, Cnasakis. Mapak Apota

14. bynanewr, Bexrpbis. [1313p Mapuans

15. banrpap, Cepoisd. Pafasan TpHasau Mida

16. Bapwasa, Monbluya. Mapak Maaai

17. Cachist, banrapbisi. JTio63H [eHay

18. XenbCiHki, QiHnaHabIa. IpbiHa LLysanad

19. Puira, J1atBist. AHAPBIC 3rNiThIC

20. TaniH, 3cToHis. Mapbl PoacBanst

21. BinbHtoc, Jlitea. [losine Tamkyue

22. byxapacT, PymblIHis. KapHaniy Bacinecky

23. MiHck, benapyco. Biktap AnbLuaycki

24. Kiwbinéy, Mangosa. Tyaap 36bIpHs

25. CankT-Teuspbypr, Paciiickas ®enapaubis. CeatnaHa AiHasa
26. Kiey, YkpaiHa. PycnaH KyTHsik

27. Macksa, Paciiickas ®epaapaliblst. 3ypab Liapatani
28. ActaHa, KasaxctaH. Epnan Hasapkynay

29. YnapgisacTok, Paciiickas ®eaapaubis. HOpbiit AKCEHaY



1. lluccabon, Moptyranus. yuw Poapuruw

2. Magpua, Ncnanus. Jyunuo e [xeHHapo [omec
3. lonaoH, Benukobputanns. Coto3n FamunbToH
4. Jlec Jckanbaec, Angoppa. Gayct Kamnama lNenexa
5. Napwx, ®panuns. AHH-Mapu Bonogock

6. bptoccenb, benbrus. Tnéo Oupnkc-Bucepc
7. Amctepaam, Huaepnanasl. Jopput Knomn

8. bepH, LLseiuapus. 3urpua doH NyHTeH

9. Pum, Utanug. [xysenne ATTuHN

10. bepnux, Tepmanuns. Ynopux Yddpext

11. Mpara, Yexus. MBaH 3KcHep

12. BeHa, ABcTpus. Muxaans ®Oykc

13. bparucnasa, Cnosakus. Mapek SpotTta

14. bynanewr, Bexrpus. Metep Mepuens

15. benrpag, Cep6us. Pagosat TpHasau Muya
16. Bapuaga, Monbwa. Mapek Mazeit

17. Cotons, bonrapms. JTto6eH leHos

18. XenbcuHku, Gunnanans. Vpuxa LLysanodd
19. Pura, Natus. AHapuc 3rantuc

20. TannutH, 3cTormns. Mapn Poocsanst

21. BunbHtoc, Jntea. osune TomkyTe

22. byxapect, PymblHus. KopHenny Bacunecky
23. Munck, benapych. Buktop AnbLuesckuit

24. Kuwunes, Mongosa. Tynop 36bIpHs

25. CankT-TleTep6ypr, Poccuitckas Genepaums. CeetnaHa AB1HOBA

26. Knes, YkpauHa. PycnaH KyTHsik
27. MockBa, Poccnitckas ®epepauns. 3ypad Liepetenn

28. AcTaHa, KasaxctaH. EpnaH Hasapkynos

29. Bnaansoctok, Poccuitckas ®epepauns. HOpuit AKCEHOB

1. Lisbon, Portugal. Luis Rodrigues

2. Madrid, Spain. Duilio De Gennaro Gémez

3. London, United Kingdom. Susie Hamilton

4. Les Escaldes, Andorra. Faust Campama Pelgja
5. Paris, France. Anne-Marie Volodos

6. Brussels, Belgium. Thibaud Dierickx-Visschers
7. Amsterdam, Netherlands. Dorrit Klomp

8. Bern, Switzerland. Sygrid von Gunten

9. Rome, Italy. Giuseppe Attini

10. Berlin, Germany. Ulrich Uffrecht

11. Prague, Czech Republic. Ivan Exner

12. Vienna, Austria. Michael Fuchs

13. Bratislava, Slovak Republic. Marek Jarotta
14. Budapest, Hungary. Péter Merczel

15. Belgrade, Serbia. Radovan Trnavac Mica

16. Warsaw, Poland. Marek Madej

17. Sofia, Bulgaria. Lyuben Genov

18. Helsinki, Finland. Irina Schuvaloff

19. Riga, Latvia. Andris Eglitis

20. Tallinn, Estonia. Mari Roosvalt

21. Vilnius, Lithuania. Dovile Tomkute

22. Bucharest, Romania. Corneliu Vasilescu

23. Minsk, Belarus. Victor Alshevski

24. Chisinau, Moldova. Tudor Zbéarnea

25. St. Petersburg, Russian Federation. Svetlana Avinova
26. Kyiv, Ukraine. Ruslan Kutnyak

27. Moscow, Russian Federation. Zurab Tsereteli
28. Astana, Kazakhstan. Yerlan Nazarkulov

29. Vladivostok, Russia. Yury Aksyonov
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ApraHizatapbl apT-npaekTa Bblka3BatoLlb LUYbIPYI0 YA354HACLb 32 Janamory i naATpbIMKY Npbl paaniaubli apT-npaekTa
«Apn JlicaboHa npa3 MiHck aa YnaggsisacToka»:

HapassblvaitHamy i Maysamounamy Macny Pacny6niki benapycs y ®paruysckain Pacnyoniubl, Hagssbiqaisamy i MayHamounamy Macny Pacny6niki benapycs
y Kapaneyctse IcnaHis i MapTyranbckait Pacny6niubl, MactasHHamy npaactayHiky Pacny6niki benapyce npsl KHHECKA Mayny Jlatyuwiky
CaseTHiky Maconsctsa Pacny6niki benapyck y ®panuy3sckait Pacny6niusl Angkceto Manhépasy

Arawa MaconbctBa Pacny6niki benapyce y ®panLyy3ckait Pacny6niusl BansHuine CtaHkesiy

HapnssbiyaitHamy i MayHamouHamy Macny Pacny6niki benapyce y AjcTpbliickaii Pacny6niusl Banepbito Bapaneukamy

HazassblvaintHamy i Maysamounxamy Macny Pacny6niki benapycs y Pacny6niubl banrapsis Ynaasimipy Bapankosidy

HapnssbiaitHamy i MayHamouHamy Macny Pacny6niki benapyce y Kapaneyctse benbris Anskcasapy MixHesivy

HapnasbiyaitHamy i MayHamovuHamy Macny Pacny6niki benapyce y BeHrpoli Ansgkcanapy XaiiHoyckamy

Hap3sbivaitnamy i Maynamounamy Macny Pacny6niki benapyce y 3ny4axsiv KapaneycTee BsnikabpbiTanii i MayHo4Hai Ipnanasli Capreto AneiiHiky
HanaBblyaithamy i Mayxamouxamy Macny Pacny6niki benapycs y ®eaapatbiyHait Pacny6niubl fepmatia [13anicy Cigapatky
Hap3sblvaitHamy i Maysamounamy Macny Pacny6niki benapyce y Itansaxckai Pacny6niusl Anskcanapy yp'aHasy

Hanassblvaithamy i Maynamounxamy Macny Pacny6niki benapycs y Pacny6niubl Kasaxctan AHatonto Hiykacasy

HapnssbiyaitHamy i MayHamouHamy Macny Pacny6niki benapyce y Natsiiickait Pacny6niusl MapbiHe [1ayranonasaii

HazassblvaitHamy i Maysamounamy Macny Pacny6niki benapycs y Jlitoyckain Pacny6niubl Ansgkcanapy Kapanto

Hanasblyaithamy i MayHamouxamy Macny Pacny6niki benapyck y Pacny6niubl Manaosa Capreto Ybidyky

HapnasbiyaitHamy i MayHamouHamy Macny Pacny6niki benapycs y Kapaneyctse Higapnanasl Mikanato bapeicesivy

HazassblvaitHamy i Maysamounxamy Macny Pacny6niki benapycs y Pacny6niubl Monbluya Anskcanapy ABap'sHasy

HapnssbiyaitHamy i MayxamouHamy Macny Pacny6niki benapyce y Paciiickain ®efapaubli Irapy MeTpbitisHKy

[Hapanuy Anassanedns Maconscrsa Pacny6niki benapyck y CankT-Meusp6ypry Capreto Micypariny

Napaauy Aaassanenns Maconsctea Pacny6niki benapyce y Xabapaycky Anskcasapy babuosy

HapnssbiyaitHamy i MayHamouHamy Macny Pacny6niki benapycs y PymbiHii AHAp3to [PbiHKeBIY

Hap3sblyaitHamy i Maysamounamy Macny Pacny6niki benapyck y Pacny6niubl Cep6isa Ynaasimipy Yywasy

Hanasblyaithamy i MayHamouHamy Macny Pacny6niki benapyck y Cnasalikai Pacny6niubl Irapy JawyaHio

Hanssblvaithamy i MayHamouHamy Macny Pacny6niki benapycs Ba Ykpaire Irapy Cokany

[eHepanbHamy koHcyny Pacny6niki benapych y Aface Ynaasimipy Yaxnosy

HanssbiyaitHamy i MayHamouHamy Macny Pacny6niki benapyce y ®Qivnanackait Pacnyoniubl Anskcanapy ActTpoyckamy
Hap3sblyaitnamy i Maysamounamy Macny Pacny6niki benapyce y Hawckaii Pacny6niusi Banepsito Kypastokosy

Yacosamy nasepaHamy ¥ cnpasax Pacny6niki benapyce y LLseiiyapckai Kandenapaubli Mayny Mauykesiqy

HapnssbiyaitHamy i MayHamouHamy Macny Pacny6niki benapyce y 3ctoHckain Pacnybniubl AHatonto CTanycro

Mepwamy HamecHiky MinicTpa thinancay Pacnyoniki benapycs Makcimy Epmanosivy

HamecHiky MinicTpa 3amexHbix cnpasay Pacnyo6niki benapych Anere KynybiHoi

[epuiamy HamMeCHiKy HavanbHika ranoyHara ynpayneHHs — HaqanbHiky ynpayneqHs kynsTypsl MiHrapesikankama Bitanine Pyasikasaii
[anoyHamy cneubIsnicTy ranoyHara ynpayneHHs igdanarivyHail padotsl, KynbTypbl i cnpasay Monazasi MiHrapebikaHkama MapbiHe Actok
CrapuwbiHi MpaynexHs «[pbiopbaxk» AAT, FaHapoBamy koHcyny AycTpeli ¥ Pacny6niusl benapycs Capreto Kaclio4aHka

[lbipakTapy benapyckara pacny6nikaHckara yHiTapHara cTpaxaBora npaanpblemMcTsa «benasspxcrpax» Capreto dkybiukamy
[eHepanbHamy abipakTapy PYIT «benapyckas HaublsHanbHas nepactpaxoBayHas apraHisaubls» AHLP3I0 YHTOHY

[eHepanbHamy abipakTapy 3AT «CK «benpocctpax» Biktapy JlaypyceHka

[eHepanbHamy OblpakTapy benapyckara pacnybnikaHckara yHitapHara npafgnpbleMcTBa 3KkcnapTHa-iMnapTHara cTpaxasaHHs «benakcimrapant» leHaasto Miukesivy
[eHepanbHamy abipakTapy AAT «ABisikamnanis «benasis» AHatonto lycapasy

HamecHiky leHepanbHara cakpatapa HaupisHanbHai Kamicii Pacny6niki benapycs y cnpasax OHECKA InoHe HOpaiy
KipayHiky-napTHépy KamyHikaubliiHara areHutBa «APC KamtoHikeliwH3» PamaHy KacuilbiHy

HamecHiky ablpakTapa [lanaptameHTa 3HeluHeaKaHaMiyHai a3eiHacui MiHiCTapcTBa 3aMexHbIX cnpasay PycnaHy Eciny
3acHaBanbHiky «DoHAa NaaTpbIMKI i pa3gilils MacTauTea» AnskcaHapy Meblwanasy

[eHepanbHamy OblpakTapy benapyckai a3apxayHai @inapmonii Anskcanapy Fapéapy

[lbipakTapy na passiuui «Ingeteam» Xacycy Bigapta Bapracy

AnBakary, napTHépy aziBakaukara 6topo «SBH» Anskcanapy Xpanyukamy

MapTHépy apBakalkara 6topo «SBH» AnsakcaHapy bonaapy

Anakary, naptHépy azsakaukara 6topo «SBH» Llimypy Ceicyesy

Bbinepeito Kanithiky. 3ayapay Meaywayckamy



OpraHi3aTopbl apT-NPOEKTa BbIPAXal0T MCKPEHHIOK 61ar04apHOCTb 32 NOMOLLb M NOAAEPXKKY NPY peann3aln apT-npoekTa
«01 JluccaboHa Yepes MuHck 10 BnaauBocToka»:

YpessbivaitHomy u [MonHomo4Homy lMocny Pecnybnuku benapycs Bo ®panuy3sckoi Pecny6onuke, YpessbidaiiHomy 1 MonHomo4Homy Mocny Pecny6nnki benapyce
8 Koponesctse Mcnanus v Moptyransckoit Pecny6auke, MoctosHHOMY npeacTasutento Pecny6nuku benapycs npu OHECKO Masny Natywko
CosetHuky Moconsctsa Pecny6nnku benapych Bo ®panuysckoli Pecny6nike Anekceto Mandeposy

Artawe MoconbcTea Pecny6nukn benapych Bo ®paHuy3ackoit Pecnybnuke BaneHTiHe CTaHKeBNY

YpessbiyaitHomy n [MonHomo4Homy Mocny Pecny6nuku benapycs B ABcTpuiickoii Pecnybnnke Baneputo Boporeukomy

YpessblyainHomy 1 MonHomovHomy Mocny Pecny6nuku benapyce 8 Pecny6nuke bonrapus Bnagumupy Boporkosuyy

YpessbiaitHomy u [MonHomo4Homy Mocny Pecny6nukn benapycs B Koponesctee benbrus Anekcasapy Muxsesndy

YpessbiyaitHomy u [MonHomo4Homy Mocny Pecny6nuku benapycs B BeHrpun AnekcaHapy XaitHoBCKOMY

YpessblyaitHomy 1 MonHomoyHomy Mocny Pecny6auku benapycs 8 CoeanHeHHom KoponescTtse Benukobputanum u CesepHoii Mpnanauu Cepreto AneiHnky
YpessbiyaitHomy u [onHomo4Homy Mocny Pecny6nukn benapycs B ®eaepatnsHoit Pecnybnuke fepmanuns Jenncy Cumoperko
Ype3ssblvaitHomy v MonHomoyHomy Mocny Pecny6nnkn benapyck B UtanbsHckoi Pecnybnuke Anekcasapy [ypbsiHosy

YpessbivaitHomy u MonHomo4Homy Mocny Pecnybnuku benapycs B Pecny6ninke Kasaxctas AHatonno Hudkacosy

YpessbiyaitHomy u [MonHomo4Homy Mocny Pecny6nukn benapycs B JlatBuiickoit Pecnybnuke Mapuxe [Jonrononogoi

YpessblyainHomy 1 MonHomovHomy Mocny Pecny6nuku benapycs B Jlutosckor Pecny6nuke Anekcaxapy Koponto

YpeasblyaitHomy 1 MonHomouHomy Mocny Pecny6nuku benapycs B Pecny6nnke Mongosa Cepreto Hudyky

YpessbiyaitHomy u [MonHomo4Homy Mocny Pecny6nuku benapycs B Koponesctae Huaepnataos Hukonato bopucesudy

YpessblyainHomy 1 MonHomovHomy Mocny Pecny6nuku benapycs B Pecnybnuke Monblia Anekcanapy ABepbsHoBy

YpessbiyaitHomy u [MonHomo4Homy Mocny Pecny6nuku benapycs B Poccuiickoin ®eaepauun Aropto MeTpuiieHko

CosetHuky Otgenenus MoconscTaa Pecny6nuku benapycs 8 CankT-Metepbypre Cepreto Mucyparuxy

CosetHuky Otaeneqns MoconbeTaa Pecny6nuku benapycs B Xabaposcke Anekcanapy bo6uosy

YpessbiyaitHomy n [MonHomo4uHomy Mocny Pecnybnuku benapycs B PymbiHim AHIpeto [puHkeBmndy

Ype3ssbivaitHomy 1 MonxHomoyHomy Mocny Pecny6nnku benapycs B Pecny6nuke Cepus Bnagumnpy Yywwesy

YpeasblyaitHomy 1 MonHomouHomy Mocny Pecny6auku benapycs B Cnosaukoit Pecny6auke Uropto JlewieHe

YpessblyaitHomy 1 MonHomovHomy Mocny Pecny6nuku benapycs B Ykpaure Aropto Cokony

leHepanbHomy KoHcyny Pecny6nuku benapycs B Onecce Bnagumupy Yexnosy

YpessbiyaitHomy n [MonHomo4Homy Mocny Pecny6nuku benapycs B ®uxnanackoii Pecnybnuke Anexkcasapy OcTpoBckomy
Ype3ssbivaitHomy 1 MonHomoyHomy Mocny Pecny6nukn benapyck B Hewwckoi Pecny6nuke Baneputo Kyparokosy

BpemeHHoMy nosepeHHomy B enax Pecny6nuku benapycs B LLUBeiuapckoit Kondeaepauun Masny Mauykesudy

YpessbiyaitHomy u [MonHomo4Homy Mocny Pecny6nuku benapycs B 3cToHckoi Pecnybnuke AHatonuto Ctenycro

Mepsomy 3amectutento MuxucTpa hHaHcos Pecny6nuku benapycs Makcumy Epmonosuyy

3amecTuTento MuHncTpa nHocTpaxHbix aen Pecnybnuki benapyck Enexe Kynyuoit

[epBOMY 3aMeCTUTENIO Ha4anbHIUKA [NABHO0 YPaBNEHNS — HA4aNbHUKY ynpaBneHns KynbTypsl MuHropucnonkoma Butanute Pyaukosoii
naBHOMY CNELManUCTy raBHOM0 yNpaBneHns nagonoruieckoi pabotsl, KynbTypsl v ien monoaexu Muxropucnonkoma Mapuxe Sictok
Mpencenarento Mpasnexus «Mpuopbank> OAO, MoveTHomy Koncyny Asctpun B Pecnybnuke benapych Cepreto KocT4eHKo

[upexTopy benopycckoro pecny6amKaHCcKoro YHUTapHOro CTPAxoBoro npeanpuatug «benrocctpax» Cepreto Aky6uukomy
leHepanbHOMy aupekTopy PYTT «benopycckas HawnoHanbHas NepecTpaxoBoyHast OpraHu3auus» AHApet YHTORY

leHepanbHomy anpektopy 3A0 «CK «benpoccTpax» Buktopy JlaBpyceHko

leHepanbHOMy AMpeKTopy benopycckoro pecny6nnkaHckoro yHUTapHOro NPeAnpUATUS 3KCNOPTHO-UMNOPTHOr0 cTpaxoBaHus «bEJTOKCAMIAPAHT> leHHagunto Muukesnyy
leHepansHomy aupektopy OAO «ABnakomnatus «benasua» AHatonuto Nycaposy

3amecTuTento [eHepanbHoro cekperaps HaumoransHoi Komucenn Pecny6nuki benapyce no aenam OHECKO Wnowe HOpesuny
PykoBoauTeNto-napTHepy KoMMYHUKaUMOHHOTO areHTcTa «APC KOMMIOHIKeALWHS» PoMaHy KocTuuUbIHY

3amMeCcTUTeNto AnpekTopa [lenapTameHTa BHELLHE3KOHOMUYECKO AesTeNbHOCTI MUHNCTEPCTBA MHOCTPaHHbIX Aen PycnaHy Ecuny
OcHosarento «DoHAA NOALEPXKKM 1 Pa3BUTUS UCKYCCTBA» Anekcanapy Mbilwanosy

leHepanbHOMY AMpeKkTopy benopycckoii rocynapcTeerHon dunapmonun Anekcasapy lap6apy

[lnpexTopy no passuTtuio «Ingeteam» Xecycy Bunapta Bapracy

AnBOKaTy, napTHepy aABOKATCKOro 610po «SBH» Anekcanapy Xpanyukomy

MapTHepy aaBokatckoro 6topo «SBH» Anekcanapy boHpapio

ALBOKaTy, napTHepy aABOKaTCKoro 6t0po «SBH» Tumypy Coicyesy

Banepuio Konuthuky. 3nyapay Meaywesckomy



The Art Project organizers express sincere gratitude for the assistance and support in making arrangements for the Art Project
From Lisbon to Vladivostok via Minsk extended by:

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the French Republic, Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus
to the Kingdom of Spain and Portuguese Republic, Permanent Representative of the Republic of Belarus to UNESCO Pavel Latushka
Counsellor of the Embassy Of The Republic Of Belarus In The French Republic Aleksei Panferov

Attaché of the Embassy Of The Republic Of Belarus In The French Republic Valentina Stankevich

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Republic of Austria Valery Voronetsky
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Republic of Bulgaria Viadimir Voronkovich
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Kingdom of Belgium Aleksandr Mikhnevich
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to Hungary Aliaksandr Khainouski

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the United Kingdom of Great Britain and Northern Ireland Sergei Aleinik
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Federal Republic of Germany Denis Sidorenko
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Italian Republic Aleksandr Guryanov

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Republic of Kazakhstan Anatoly Nichkasov
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Republic of Latvia Marina Dolgopolova
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Republic of Lithuania Aleksandr Korol
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Republic of Moldova Siarhei Chichuk
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Kingdom of the Netherlands Mikalai Barysevich
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Republic of Poland Aleksandr Averyanov
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Russian Federation Igor Petrishenko

Counsellor of the Division of the Embassy of the Republic of Belarus in Saint Petersburg Sergei Misuragin

Counsellor of the Division of the Embassy of the Republic of Belarus in Khabarovsk Aleksandr Bobtsov

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to Romania Andrei Grinkevich

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Republic of Serbia Vladimir Chushev

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Slovak Republic Igor Leshchenya

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to Ukraine Igor Sokol

Consul General of the Republic of Belarus in Odessa Vladimir Chekhlov

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Republic of Finland Alexander Ostrovsky
Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus to the Czech Republic Valery Kurdyukov

Chargé d'Affaires of the Republic of Belarus in the Swiss Confederation Pavel Matsukevich
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ApraHizatapam, y3eNbHikam i HaBeHikam
MiXHapO/JHail BbICTaBbI Cy4acHara MacTauTsa
«Ap Ilicabona npa3 MiHck aa YnaasisacToka»

LLlaHOYHbIs CS0pbI,

Az ima MinicTapcTsa 3amexHbix cnpasay i HaubigHanbHai kamicii Pacny6niki benapych
y cnpasax tOHECKA BiTalo Bac Ha MixXHapoaHail BbICTABE Cy4acHara MactauTsa «Af
JlicaboHa npa3 MiHck ja Ynaa3iBacToka».

benapych — KpaiHa Ha CKpbIXaBaHHI WNAXoy, sKig 3ny4aoub Eypony i Asito, KpaiHa, WwTo
3ayCE bl IMKHYNacs Cnpbisib CNAKo i Naay ¥ HallbiM pariéHe.

Mbl BbICTYNaeM 32 pa3Bilué f00pa3bl4NiBbIX AaYbIHEHHAY 3 HWWbLIMI KpaiHami CBETY,
He3anexHa af ix rearpadiyHara MecLa3Haxo4XaHHs i npaudarnacui Mexay, 3 nasarai
CTaBIMCS [1a HalbIX NapTHEPAY i pa3nivyaem Ha afinaBefjHae cTayneHHe Aa benapyci 3
ix 60KY.

ARKpbILLE raTaii BbicTaBbl ¥ [0 KynbTypbl, fKi 3aBapliaeliua ¥ benapyci, — yHécak
Oenapyckai abinnamarbli y pasHacTaiHylo nanitpy KynbTypHbIX Naa3eqy, akis
af0bIBaKOLLA ¥ HaLal KpaiHe.

MiHck thakTbi4Ha a0’afHOYBAE NPa3 MacTaLTBa LUMATAiKiX amaTapay i A3ea4ay KynbTypbl
3 PO3HbIX KpaiHay Eypasiiickara pariéHa.

YNayHeHbl, WTO raTas AckpaBas naa3es 3pobilb Baxki YHECAK y Nabya0By arynbHai
KYNbTYpHaii npacTopbl 6€3 phicay Naa3eny i Mexay.

LLl4bIpa A39KY10 YCiM, XTO fanyyblyCcs A apraHisalibli BbICTaBbI, 1€ YA3EbHIKaM i
HaBe[HiKaM. KapbiCTaroybICa Harofal, 3bi4y ycim y 6niskim 2017 rogse mipy, 3napoys i
nabpabbITy.

3 naBarait,
Ynapnsimip Makeit



OpraHn3aropam, y4acTHUKamM 1 NOCETUTENSIM
MEX/yHapoaHON BbICTaBKI COBPEMEHHOTO CKYCCTBA
«0T Jlnccabona yepes Munck go Bnagueoctoka»

[loporue apysbs,

0T umeHn MIHMCTEPCTBA MHOCTPAHHBIX 6N U HauuoHanbHoit komuccuun Pecny6nnkn
benapyck no genam HOHECKO npuBeTCTBYI0 BAC Ha MEXyHAPOLHON BbICTaBKe
coBpeMeHHoro uckycctea «0T Jluccabora 4epe3 MiuHck o Bnagneoctokas.

Benapycb — cTpaHa, HaxoAsLLAsCs Ha NepeceyeHnm nyTei, KOTopble CoeanHAT EBpony
1 A3uio, CTpaHa, koTopas BCerfa CTpeMuIach Cnoco6CcTBOBATL CNOKOACTBIIO U MUDY B
HallleM per1oHe.

Mbl BbICTYNaeM 3a pa3BuThe A0OPOXENATENbHbIX OTHOLIEHNIA C APYrAMI CTPaHaMK
MUPa, HE3aBUCUMO OT MX reorpacu4eckoro MeCTONONOXEHAS U NPOAOIKUTENBHOCTH
rPaHuL, C YBaXXEHNEM OTHOCUMCS K HALWMM NapTHEPaM 11 PaCCHNTLIBAEM Ha
COOTBETCTBYHOLLEE OTHOLUEHNE K Benapycu ¢ ux CTOPOHbI.

OTKpbITHE 3TOIA BbICTABKM B [0 KYNbTYPbI, KOTOPbIV 3aBepLUaeTcs B benapycu, aBnsetcs
BK/1ajOM 6€/10pyCCKOA 4UNA0MATUM B PA3HO00PA3HYI0 NaNNTPy KymbTYPHBIX COOLITHIA,
KOTOPbIE NPOUCXOAST B HaLLIEA CTPAHE.

MUHCK (hakTn4eckn 06beuHAET Yepe3 UCKYCCTBO MHOT X NtOOUTENeN 1 aesTenei
KYNbTYpPbl 13 Pa3HbIX CTPaH EBPA3MiiCKOro pernona.

YBEpEH, 4T0 3T0 APKOE COObITIE BHECET CBOIA BECOMbIV BKNA/ B NOCTPOEHIE 0OLLET0
KyNbTYPHOr0 NPOCTPaHCTBA 683 Pa3AeNuTeNbHbIX IMHUIA U FpaHiAL,.

ckpeHHe 6narofapto BCex, KTo NPUCOeANHINCSA K OpraH13aLuy BbiCTaBKY, ee
Y4aCTHINKOB ¥ noceTuTeneil. Monb3ysice cnyyaem, Xenaw Bcem B HacTynatowiem 2017
rOAY MUPA, 3[0P0OBbS 1 6naronony4ns.

C yBaxeHnem,
Bnagumup Makeii

For the attention of the Organizers, Participants and Guests
of the International Contemporary Art Exhibition
From Lisbon to Viadivostok via Minsk

Dear Friends,

On behalf of the Ministry of Foreign Affairs and National Commission for UNESCO of the
Republic of Belarus | welcome you at the International Contemporary Art Exhibition From
Lisbon to Viadivostok via Minsk.

Belarus is a country located at the crossing of roads joining together Europe and Asia, a
country always committed to fostering peace and well-being in our region.

What we stand for is the development of benevolent relations with other countries, whatever
their geographic location and length of borders, treat our partners with respect and count on
the relevant attitudes reciprocated by them towards Belarus.

The opening of this Exhibition in the Year of Culture which now draws to anend is a
contribution by Belarusian diplomacy into a diverse colourful array of cultural events
unfolding in our country.

As a matter of fact, Minsk by virtue of art unites a multitude of artists and cultural
professionals from various countries of the Eurasian region.

| am confident that this spectacular event will make sizeable input into building common
cultural space without dividing lines and borders.

I sincerely thank all those who joined their efforts to organize the exhibition, its participants
and guests. Availing myself of this opportunity, | wish all of you peace, health and prosperity
in upcoming 2017.

Respectfully yours,
Vladimir Makei



CHexaHb, 2016
[aparis ca6psl!

Ctaniua benapyci 3H0y CTaHOBILLa MECL|aM NPaBSI3eHHS CBATA MiXHAPOAHAra
MacTalTBa, gKoe npacskHyTae aTMacqepar HaTXHEHaI TBopYacyli | CAOPOYCKiX 3HOCIHAY.
MixHapoaHb! npaekT «Af JTicabona npa3 Mikck aa Ynaasisactoka» ab’aiHoysae Ha
a[IHO/ NNALOYLbI TANEHABITHIX, CAMAOLITHBIX MACTaKOY 3 27 KpaiHay — K 3HaKamiTblX,
raTak i ThiX, XTO TOMbKi Na4blHAe CBOIA WX y MacTauTse. [anoTHbI MaicTpoy
CTBAPAOLIb MACTALKYHO KapLiHY Cy4acHacLl, Aany4arolUb a 0aratbiX KynbTypHbIX
TpaAbIUbIfY PO3HbIX HAPOAAY.

2016 roa y benapyci — F'og KyneTypsl, i ciMBanivyHa, WTo MeHasiTa MiHCK CEHHA pobiliua
L{3HTpam a6’ AHaHHs | Naby[0BbI HOBAW KYNbTYPHAN NPACTOPbI, AKAS IMKHELL 300i3iLlb
KpaiHbl i HAPOAbI.

MacTauTsa — ccpepa Yanaseyara XblUus, IKkas 4ae Ham yHiKanbHYK Marbimactb
pa3yMeHHS FiCTOPbIi | Cy4acHacLi PO3HbIX HApoaay i A3apxasay. MacTalTea fa3Banse
HaM CNasHallb afiHa4acoBa AK Hallyto PasHacTaiHacub, raTak i Hawae nafabeHcTsa y
BS/TIKiM CBELLE.

YN3ayHeHbI, LWTO MiXKHAPOAHbI NpaekT «Af Jlicaboxa npa3 MiHck aa Ynaasisacrokas»
byn3e acabniea LiikaBbl i 3MSACTOYHbI, Napaaye sk yA3enbHikay, ratak i sHayuay
MacTaLTBa y PO3HbIX KpaiHax.

3 HanenwbiMi 3bI43HHAMI,
Angpai LWopay
cTaplbiHg MiHckara rapaickora BblkaHay4ara kamiTaTa



[lekabpeb, 2016

[loporve apy3bs!

Ctonuua benapycy BHOBb CTaHOBMTCS MECTOM NPOBEEHS NPa3AHNKa
MeX/1yHapoaHOro NCKYCCTBA, KOTOPbI NPOHU3aH aTMOCHEpOil BAOXHOBEHHOMO
TBOPYECTBA U APYXXECKOr0 06LLEHNS.

MexayHapoaHbii npoekT «0T Jlnccabora Yepe3 MiHck o BnagneocToka» 06beanHser
Ha 0JJHOI BbICTABOYHOI NNOLLA/KE TANAHTNBBIX, CAMOBLITHBIX XY10XHUKOB 27 CTPaH —
KaK IMEHITBIX, TaK U TEX, KTO TONbKO HA4MHAET CBOIA NyTb B UCKYCCTBE. [10N0THA
MacTepPOB CO3[AT XYA0XKECTBEHHYO KAPTUHY COBPEMEHHOCTH, CIyXXaT NPUOBLLEHNIO K
60ratbiM KynbTyYPHbIM TPAANLIASIM Pa3HbIX HAapPO0B.

2016 roa B benapycu — Fog KynbTypbl, ¥ CUMBONIAYHO, 4TO UMEHHO MIUHCK CEroaHs
CTAHOBUTCSA LIEHTPOM 006bEMHEHNS 11 MOCTPOEHUS 0BLLEr0 KYNbTYPHOTO NPOCTPAHCTBA,
KOTOpOE COMMXAET CTPaHbl U HAPOAbI.

McKyceTBO — chepa YeN0BEHECKON XN3HY, KOTOPAs AAET HAM YHUKANbHYH
BO3MOXHOCTb MOHUMAHIS UCTOPUIA 11 COBPEMEHHOCT! Pa3fNiHbIX HAPOA10B

11 FOCYAapCTB. MICKYCCTBO NO3BOASIET HAM NO3HATH OJHOBPEMEHHO KaK Halle
pasHo06pasne, Tak 1 Haly 06LHOCTb B 60/bLIOM MUPE.

YBEpEH, 4T0 MeXyHapoaHblit npoekT «0T JluccaboHa vyepe3 MuHck ao Bnagusoctokas»
OymeT N0-0C060MY VHTEPECEH 1 COLIEPXKATENEH, MOPAAYET U Y4aCTHUKOB U LIEHUTENEI
ICKYCCTBA B Pa3HbIX CTPaHaXx.

C Haunyywumn noxenaHnamm,
Anppeit LWopey
npeacenarenb MIHCKOro ropoAckoro UCNONHNTENBHOTO KOMUTETA

December, 2016
Dear Friends!

It is again now that the capital city of Belarus plays host to a celebration of international art
embracing an atmosphere of inspired creativity and amicability.

The International Project From Lisbon to Viadivostok via Minsk brings together, at one
exhibition venue, talented and unique artists from 27 countries both renowned and those
who start to make their way in art. The canvases of masters create an artistic picture of
today’s world, provide introduction to the rich cultural traditions of various nations.

2016 in Belarus is the Year of Culture, and symbolically enough it is Minsk today that turns
out to be central to unifying and constructing a common cultural space joining together
countries and nations.

Artis a domain of human life which offers us a unique opportunity to comprehend history
and today'’s life of different nations and states. Art allows us to fathom, in equal measure,
both our diversity and our affinity in a greater world.

| am confident that the International Project From Lisbon to Viadivostok via Minsk will be
particularly interesting and meaningful, and delight the eye of both participants and art
connoisseurs in a variety of countries.

Best wishes,
Andrei Shorets
Chairman Minsk City Executive Committee
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O6beanHeHHbIX Hauuii no -«

BonpocamM o6pa3oBaHusi,
HayKkv 1 KynbTypbl
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Mop natpoHaTom

IOHECKO

lexepansHel abipakTap OHECKA

SAro icHaBANbMOXHACLi

Mayny NATYLLKY

Macny, Ctanamy npajacTayHiky
Pacny6niki benapych npsl OHECKA

17 nictanapa 2016 .
Cnapap Macon,

Bbikassato naa3sky 3a Baw nict ag 20 kacTpbiyHika 2016 roaa, y skim Bel 3ansitaani
natpanat OHECKA ans eypaneiickail BbICTaBbI Cy4acHara mactautea «Ag JlicaboHa
npas MiHck ga Ynaasisactoka», skas npoiiase y Mincky, Pacny6niubl benapycs, 3 21
CHexHA 2016 . na 21 cTyn3eHs 2017 1.

[1a3BonbLE MHE NaBiHLIABALb Bac 3 aXbILLSYNEHHEM [3Tail iHiLbIATHIBbI, AKast
annassfae matam OHECKA, ckipaBaHbIM Ha Toe, kab KynbTypa 6bina daktapam mipy,
Ablanory i ab’sAHaHHA N A3eN.

3 BANiKIM 3a[1aBanbHEHHEM 5 3aLBAPAXat0 NpaaacTayneHHe natpaqary OHECKA ratait
BbICTaBe i BblkapbicTaHHe Naratbina OHECKA y annaseaHacui 3 fanyyaxbimMi ArynbHbIMi
npasinami.

3bl4y nocnexy ¥ npaBsA3eHHi BbICTaBbl | 3anayHiato Bac, cnagap Macon, y Maéii
BbICOKa/ NaBase.

3 CapA34HbIM BITaHHEM,
IpbiHa Bokasa



leHepansHblil aupektop OHECKO

Ero MpeBocxoantenscTBy

Masny NNATYLLKO

Mocny, MocTostHHOMY NpeCcTaBUTENHD
Pecny6nukn benapych npu tOHECKO

17 Host6ps1 2016 T.
Tocnogux Mocon,

Bripaxato 6narogapHocts 3a Bawe nucsmo ot 20 ok1a6ps 2016 T., NOCPEACTBOM
koTOpOro Bbl 3anpawmeanu npeaoctasnenne natpoHata OHECKO ans eBponeiickoii
BbICTaBKM COBPEMEHHOro nckyccta «0T Jluccaboxa yepe3 Muxck o Bnaansoctoka»,
koTopas npoiaeT B MuHcke, Pecnybnuka benapyce, ¢ 21 nekabps 2016 1. no 21 gHaps
2017 T.

[Mo3B0MbTE MHE N03/PaBUTL Bac ¢ peanu3awuei aToi MHALMATUBLI, KOTOPAS
cootBeTcTByeT Lenam OHECKO, HanpaBneHHbIM Ha To, YT06bI KynbTypa cTana gakTopom
MWpa, Ananora v 06benHeHNs Noaei.

C 60MblNM YAOBONLCTBUEM S COMNACOBLIBAID NpeAocTaBneHne narporara OHECKO
YKa3aHHOI BbICTaBKe 1 ncnonb3osaHne norotuna OHECKO B cooTBeTCTBIN €
npunaraembimin OBLLMMI NPABUNAMY.

7Kenato ycnexa B NpOBeieHN BbICTABKM 1 NPOLLY, rocnoAuH Mocon, NpuHATb YBepeHs B
MOEM BbICOKOM YBaXKEHNM.

C cepfieyHbIM NpUBETOM,
MpnHa bokosa

UNESCO Director General

His Excellency

Pavel LATUSHKA

Ambassador, Permanent Representative
of the Republic of Belarus to UNESCO

17 November 2016
Mr Ambassador,

I thank you for your letter dated 20 October 2016 whereby you have requested UNESCO
patronage for the European Contemporary Art Exhibition From Lisbon to Viadivostok via
Minsk to be held in Minsk, Republic of Belarus, from 21 December 2016 to 21 January 2017.
Let me congratulate you on the implementation of this initiative which is in line with the
UNESCO goals conceived to make culture a factor of peace, dialogue and unification of
people.

It gives me a great pleasure to consent the extension of UNESCO patronage to this exhibition
and use of UNESCO logo, pursuant to the General Principles attached.

I wish you every success with the exhibition and ask you, Ambassador, to accept the
assurances of my high consideration.

With heartfelt regards,
Irina Bokova
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MaconbctBa Pacny6niki benapycb
y ®paHuysckan Pacny6niup

ApraHizatapam, y3eNbHikam i HaBeHikam
MiXHapO/JHail BbICTaBbI Cy4acHara MacTauTsa
«Ap Ilicabona npa3 MiHck aa YnaasisacToka»

LLlaHOYHbIs CS0pbI,

[lassonbue az ims Maconsctsa benapyci y ®paHuypli i lMactaqHHara npagcrayHiyraa
benapyci npsl OHECKA BiTaub Bac Ha afKpbILLI MiXHAPOAHAN BbICTaBbI Cy4acHara
macTauTea «Ap JlicaboHa npas MiHck aa Ynag3isacToka».

Y sKacui aaHaro 3 iHiupiaTapay i cyapranisatapay ratara MixHapogHara npaekTa, Ham
BEMbMi NPblEMHa af13HaYblLib, LITO iA30 Ar0 NPaBsA3eHHs naaTpbiMani MiHicTapcTBa
3amexHblx cnpasay Pacny6niki benapyck, naconsctsel benapyci y kpainax Eypasii,
MiHcKi rapazicki BblkaHayybl kamiTaT. [1aTpaHar Haz BbicTasai NpbiHANA Apraxisaublq
A6’anHaHbIx Haublay y nbiTaHHax agykavbli, Hasyki i kynstypel (FOHECKA). MacuinHa
CBae /13BEPbl 1N [AMAHCTPALlbli BbICTaBbI aA4biHina MacTalkas ranepas HapoaHara
macTaka CCCP i benapyci Mixaina Casiukara. [apTHépami npaekTta BbICTY i
Takcama AAT «[TpiopGaHk», kamnaxis «benassapxcrpax», benapyckas HaubissHanbHas
NnepacTpaxoBayHan apraHisaubis, kamnaii «benakcimrapant> i «<benpaccrpaxs.

Y 1959 rogze y . Gtpac6ypry Mpa3iaant ®panubli LWapnb g3 lonb nagkpacniy
BaXHACLb CTBAP3HHA «arynbHaeypaneiickara jomMa», LWTO CTana nepLibiM Kpokam

na (hapmaBaHHs KaHU3NUbli BANiKail Eyponsl, ranoyHaii in3si 9Koil 6clb iIMKHEHHE

N1a Naby0Bbl Mipa Ha KAaHTbIHEHLE, LWITO 3'9ynseLiLa 663yMOYHbIM NPbIAPLITITAM Y
3amexHan nanitbiybl Pacnyoniki benapyce.

benapyck y 2016 roa3se aa3Hadae [od KynbTypsl, i CiMBani4yHa, WTo MeHasiTa MiHck
CEHHS CTAHOBILLA LIAHTPAM ab’iHaHHA | Nabyj0BbI arynbHaii KynbTypHail NpacTopl,
fKas 301ikae KpaiHbl i HAPOAbl.

MacTauTsa — chepa Yanaseyara XbilUs, gkas ae Ham yHiKanbHYH MarybiMactib
pa3yMeHHS FiCTOPbIi | Cy4acHacLi pO3HbIX HapoAaay i A3apxasay. MacTalTea fa3Banse
HaM CNasHallb aJIHA4ac0Ba AK HALLY0 Pa3HACTaNHACUb, TaK | HaLLYIO CYynosbHACUb

y BAniKiM cBeLe. MaTta npaekta — nausapAXa3HHe 3aknazi3eHara Ba ycearynsHai
naknapausli OHECKA a6 kynbTypHali pasHacTaitHacLi nanaxaHHs ab TbiM, WTO «MNasara
pas3HacTanHacLi KyneTypay, uspniMacub, AbIANor i cynpawa ¥ abcTaHoyLbl AaBepy i
y3aemapasyMeHHs 3'9ynsioLLa Hailnentuai 3apykail MixxHapoaHara Mipy i 6acneki». Y
raThIM Mbl 634bIM aKTyaNIbHACLb | BAXHACLb AaA3EHAra MiXKHAPOAHAra npaekTa.
3bl4y YCiM, XTO NPbIYbIHIYCA a apraHidalbli BbICTaBbI, fe YA3eNbHIKaM i racusm
ACKPABbIX yPaXaHHAY, 1a0pa0bITy i nabya0Bbl HALLAN KYNbTYpHAI NpacTopsl 6e3
NAA3ANANbHBIX NiHISY | Mexay.

3 nasara,

Magen atywika

Hazssbi4aitsl i MayHamouHsl Macon Pacny6niki benapyck y ®panuy3sckail Pacnyoniubl,
Hazssbi4ains! i MayHamounsl Macon Pacny6niki benapyck y Kapaneycrse Icnauiq i
MapTyransckai Pacny6niubl.

MacTasHHbl npaacTayHik Pacnyoniki benapyck npsl OHECKA

r. [Mapbix, 21 cHexHs 2016 roga



OpraHn3aropam, y4acTHUKamM 1 NOCETUTENSIM
MEX/yHapoaHON BbICTaBKI COBPEMEHHOTO CKYCCTBA
«0T Jlnccabona yepes Munck go Bnagueoctoka»

[loporue apysbs,

[Mo3BonbTe 0T MMeHn Moconbctea benapyci 8o ®panuum 1 [TOCTOSHHOTO
npeactasutensctsa benapycu npu OHECKO npuseTcTBOBATH BAC HA OTKPLITIAN
MEX/yHapOAHOM BbICTABKI COBPEMEHHOIO ckyccTBa «OT JlnccaboHa Yepe3 MuHck o
BnaansocToka».

B Ka4yecTBe 0/HOT0 U3 MHMLATOPOB 1 COOPraH3aToOPOB JAHHOTO MEX/YHAPOAHOr0
NpoeKTa, Ham 04eHb NPUATHO OTMETUTb, YTO JIEH0 €r0 NPOBEAEHNS NOAAePXKanu
MuHncTepCTBO MHOCTPaHHBLIX Aign Pecny6nuku benapycs, noconscTsa benapycn B
cTpaHax EBpasun, MUHCKIA ropoficKOi MCNONHNTENbHbIA KOMUTET. [aTpoHaT Haa
BbicTaBKOi npuHana Opranu3auns 06beanHeHHbIx Halnit no Bonpocam 06pa3oBaHus,
Hayku 1 kynbtypbl (OHECKO). focTenpuuMHo cBOW 1BEPYU ANS AEMOHCTPALMIA BbICTABKM
0TKpbIna XyA0xecTBeHHas ranepes Hapoaxoro xynoxHuka CCCP u benapycn Muxanna
Casuukoro. MaptHepamu npoekTa BoicTynunun Takxe OAQ «Mpuop6aHk», komnaHns
«benroccTpax», benopycckas HaunoHanbHas NepecTpaxoBo4Has OpraHu3aums,
KomnaHun «benakcumrapanT» 1 «benpoccrpax».

B 1959 rony B r. Ctpacbypre Mpe3naeHt Opanuni LLapnb ae fonnb nog4epkHyn
BAXHOCTb CO3JaHNA «00LIEEBPONEACKOr0 J0Ma», YT0 CTaN0 NEPBbIM LWAroM K
(hOPMIPOBAHIKD KOHLENLMK 60NbLLIOA EBPOMbI, FNaBHas MAES KOTOPOIl — CTPEMIIEHIE

K NOCTPOEHUIO MUPa Ha KOHTIHEHTE, YT0 ABNAETCS 6€3YCNOBHBLIM NPUOPUTETOM BO
BHELLHeil nonuTuke Pecnybnuku benapyce.

Benapyco 8 2016 rogy oTme4aeT [0 KYAbTYpPbl, U CUMBONNYHO, 4TO UMEHHO MUHCK
CErofiH CTAHOBUTCSA LIEHTPOM 00bEANHEHNS 11 NOCTPOEHUS OOLLErO KYNbTYPHOTO
NPOCTPAHCTBA, KOTOPOE COMMKAET CTPaHb! N HAPOLbI.

AcKyccTBO — ccpepa YEN0BEYECKOI XIN3HN, KOTOPAst AAET HAaM YHUKASbHYHO
BO3MOXHOCTb MOHUMAHIS UCTOPUIA 1 COBPEMEHHOCT! Pa3NNyHbIX HAPOL0B

11 FOCYAAPCTB. ICKYCCTBO NO3BONSET HAM NO3HATH OJHOBPEMEHHO KaK Halue
Pa3HO00pa3ie, Tak U Hawy 06LIHOCTb B 60bLWOM Mupe. LieNnbio npoekTa SiBNseTcs
noATBEPXIEHME 3aN0XeHHOr0 Bo Beeobiei aeknapauun FOHECKO o kynbTypHOM
PA3HO00OPA3IN NONOXKEHNS O TOM, YTO «YBAXKEHIIE MHOTO006pa3ns KynbTyp, TEPIUMOCTS,
AManor u coTpyaHU4ecTBO B 06CTAHOBKE J0BEPHS 11 B3aNMONOHUMAHUS SBASIOTCA
NYYLUWAM 32710rOM MeX AYHapOAHOro Mupa v 6830NacHOCTH». B 3T0M Ham BUAKMTCS
aKTYaNbHOCTb 1 BAXXHOCTb JAHHOTO MEXAYHApOAHOr0 NPoeKTa.

7Kenat BCcem, KTO y4acTBOBAN B OPraHi3aLmy BbICTABKM, €€ Y4aCTHUKAM 1 FOCTSM SPKUX
BMEYATNEHMIA, 61AroN0Ny4ns 1 NOCTPOEHIS HALLETO KYNbTYPHOr0 NPOCTPAHCTBA 0e3
PA3JENUTENbHBIX TUHUIA 1N TPaHNL.

C yBaxeHnem,

Masen Jlatywko

Ype3BbiyaiiHblil 1 [TonHomo4HbIN [Tocon Pecnybnukn benapych

B0 MpaHuy3ckoit Pecnybnuke,

Ype3sBbi4aitHbli 1 [TonHomMo4HbIN [Tocon Pecnybnukn benapych

8 KoponescTee Wcnanua v MopTyranbckoi Pecny6nuke.
MocTosHHbI npeacTasuTens Pecny6nuku benapycs npu OHECKO

r. Mapwx, 21 nekabps 2016 roga

For the attention of Organizers, Participants and Guests of the
International Exhibition of Contemporary and Modern Art
From Lisbon to Viadivostok via Minsk

Dear Friends,

On behalf of the Embassy of Belarus in France and Permanent Representation of Belarus to
the UNESCO, let me welcome you at the opening inauguration of the International Exhibition
of Contemporary and Modern Art From Lisbon to Viadivostok via Minsk.

In my capacity as one of the initiators and co-organizers of this international project, it gives
me an immense pleasure to indicate that those who have been behind this initiative include
the Ministry of Foreign Affairs of the Republic of Belarus, Embassies of Belarus in the
Eurasian countries, and Minsk City Executive Committee. The patronage of the exhibition
was assumed by the United Nations Educational, Scientific and Cultural Organization
(UNESCQ). The Art Gallery of Mikhail Savitsky, People’s Artist of the USSR and Belarus,
showed plenty of hospitality as it opened its doors to the exhibition. The partners of the
project also included Priorbank 0JSC, Belgosstrakh, Belarusian National Reinsurance
Organization, Eximgarant of Belarus, and Belrosstrakh.

In 1959, while in Strasbourg, President of France Charles de Gaulle stressed how important
it was to create a “home to the whole of Europe”, which would be the first step towards the
concept of Greater Europe based, primarily, upon the commitment to build peace on the
continent, a crystal-clear priority in the foreign policy of the Republic of Belarus.

In 2016, Belarus celebrates the Year of Culture and, symbolically enough, it is Minsk today
that is central to bringing together and building common cultural space which makes
countries and nations closer.

Artis a domain of human life which offers us a unique opportunity to fathom history and
today’s life of various people and countries. Art allows us to see both what makes us
diverse and what joins us together in this greater world. The goal of the project is to reaffirm
a provision set out in the UNESCO Universal Declaration on Cultural Diversity, that is,
“respect for the diversity of cultures, tolerance, dialogue and cooperation, in a climate of
mutual trust and understanding are among the best guarantees of international peace and
security.” This is what we believe makes this international project imperative and essential.
I'wish to all of you who joined our effort in making arrangements for this exhibition, its
participants and guests bright impressions, prosperity and further development of our
cultural space without dividing lines and borders.

Yours sincerely,

Pavel Latushka

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus
to the French Republic,

Ambassador Extraordinary and Plenipotentiary of the Republic of Belarus
to the Kingdom of Spain and Portuguese Republic,

Permanent Representative of the Republic of Belarus to UNESCO

Paris, 21 December 2016



ﬂpuopﬁaﬂk X RZ8 «[piop6aHk>, AKi Eclib YacTKai aycTpbliickail 6aHkayckaii rpynbl «Raiffeisens, akTbiyHa

Group NaaTpbIMNiBae MacTauTea. Y Hawan kanekubli 60mbL 3a 600 TBOPaY Cy4acHbIx
0enapyckix MacTakoy. | Mbl Ni4bIM, WTO pa3rnsfalb AyXoyHae 6aralue KpaiHb
HeabX0Ha MeHaBiTa 3 yNikam reananitbl4Hara KaHTIKCTY.

benapycb pasmeluyanas Ha CKpbbKaBaHHi KynbTypHbIX MacToy namix Eyponait i Asisi.
Y 1o Xa 4Yac Eypasis rictapbiyHa Obia Kanbickai [3Btox BANIKIX LbIBiNi3aublay:
NepLUbIS rapazbl, NepLUbIS PANirii 3'ABiNiCA MeHaBiTa Ha eYPasifiCKiM KaHTbIHEHLIE.

TyT (hapmasanics HaUblAHa bHbIA MACTALKIfA LUKOMbI, NepacsaKanics YCXOLHIN |
3aX0[HiS AYXOYHbISA NMbIHi, 3MELIBANICS i P3NiriiiHbIA MaThIBbI. [3Ta YHiKanbHas
KYNbTypHa-NaniTbl4Has npacTopa 3 acabnisbiM NOrnsaam Ha MacTauTBa, ki naycrasay
cTarofA3smi.

Mp33eHTaBaHbIf Ha BLICTaBE Npalibl SKpa3 Aa3BanatoUb aC3HCaBalb Cy4acHs!
eypaneiicki hapmar XbiLuus 3 ynikam 6aratai rictapsi4Hai cnag4blHbl. | MeHasiTa rata,
Ha MOV NOTASA, HARbOMbLL LiiKaBa ANs rnefaqa.

BaxHa, WTo neiATMaTbIBaM y raTbiM MacTaLKiM LUMATranocci ryyallb npaubl BbIOiTHbIX
benapyckix aytapay cyvacHaclyi. [aTbist KapLiHbl aANOCTPOYBAKOLb CiHT33 [13BHOX
NanaApHbIX KynbTypay i npausrearolb aabirpsisalb posito cBoeacabisara Macta

namix imi.

Jlivy HeabxoaHbIM af13Ha4blLLb NOCMEX ayTapay BbICTaBbI i YCiX, XTO Mae Aa4blHeHHe [a fe
apraHisaupli. [aTa 3pasymenbl yCim i KOXHaMy AbISNOT HA MOBE MACcTaLTBa NaMiX Takimi
PO3HbIMi HAPOAAMI, SKist XbIBYLb namix JlicaboHam i YnaasiBacTokam.

Capreii Kacuto4aHka
Crapwbins MpaynexHs AAT «[Tpiop6aHk»,
laxaposbl KoHcyn AycTpeli § Pacny6niubl benapych




«[1pnop0Oank», 4BNAACH 4aCTbIO ABCTPUICKON GAHKOBCKON rpynmbl «Raiffeisens,
aKTWBHO NOAJEPXKIBAET NCKYCCTBO. B Haleil konnekumun Haxoautcs 6onee 600 pabot
COBPEMEHHbIX GETI0PYCCKUX XYAOXKHUKOB. /I Mbl C4MTaEM, 4TO paccMaTpuBarh AyX0BHOE
00raTcTBO CTPaHbI HEOOXOANMO UMEHHO C Y4ETOM FE0N0NTUYECKOTO KOHTEKCTA.
benapycb pacnonoxeHa Ha nepeceyerny KynbTypHbIX MOCTOB Mexay EBponoii n Asneii.
B 10 e Bpemst EBpasnsg nctopuyecki 6bina Konbi6enbIo ABYX BEAUKIAX LMBUNN3ALMIA:
nepBble ropoza, Nepsble PENUTNA NOSBIINCH UMEHHO Ha EBPA3UIACKOM KOHTUHEHTE.
34ecb (hOpMUPOBANUCH HALMOHANBHBIE XYL0XKECTBEHHbIE LLKObI, NEPECEKANUCh
BOCTOYHbIE W 3aMafHbIE AYXOBHbIE TEYEHINS, CMELUNBANACE 11 PENUTUO3HBIE MOTUBI.
370 YHUKANbHOE KyNbTYPHO-NOANTUYECKOE MPOCTPAHCTBO C 0COOLIM B3rNAA0M Ha
NCKYCCTBO, (hOPMUPOBABLUNMCSH BEKAMMU.

MpeacTaBneHHble HA BbICTAaBKE PABOTHI KaK Pa3 N03BONSOT OCMbIC/UTL COBPEMEHHIN
€BPONENCKMiA POPMAT XN3HY C Y4ETOM BOraToro UCTOPUYECKOTO HAcNeaus. N uMeHHo
370, Ha MOVA B3NS4, NPEACTABNSET A9 3pUTENS 0COOLII MHTEPEC.

BaxHo, 410 NEATMOTMBOM B 3TOM XyL0XKECTBEHHOM MHOr0ron0Ccke 38y4ar pabots!
BbIZAIOLLINXCH OENOPYCCKIX ABTOPOB COBPEMEHHOCT. TU KAPTIHbI OTPAXAIOT CUHTES
IBYX NONAPHbIX KYAbTYP U NPOSOIIKAKOT UrPaTh POib CBOEOOPA3HOTO MOCTA MEXAY
HUMN.

CunTar Heo6X0AMMbIM OTMETITB YCMEX aBTOPOB BbICTABKIA U BCEX, KTO MPUYACTEH K
€€ 0praHn3aumnu. 310 NOHATHBIA BCEM U KX A0MY ANANOT HA A3bIKE UCKYCCTBA MeX LY
TaKMMI Pa3HbIMU HAPOLAMN, XNBYLLMMI Mex Ay JluccaboHom v BnaamsocTokom.

Cepreii KocTio4eHko
Mpeacenartens Mpasnerns OAQ «[prop6axk»,
MoyeTHbt Koneyn ABcTpum B Pecny6nuke benapych

Priorbank, being part of Raiffeisen Zentralbank Osterreich AG (RZB), is an active supporter
of art. Our collection encompasses over 600 works by modern Belarusian artists. And we
believe that the spiritual wealth of the country should be seen geopolitically.

Belarus is located at the crossroads of the cultural bridges between Europe and Asia. In the
meantime, historically Eurasia was a cradleland to two great civilizations: it is the Eurasian
continent where the first towns, primary religions came into existence. This is where national
artistic schools emerged, where Eastern and Western spiritual movements met, where
religious motives drew to a mix. This is a unique cultural and political space with a special
perspective on art formed over centuries.

The works presented at the exhibition are there to help comprehend the modern European
format of life given the rich historical heritage. And this is what | reckon is of particular
interest to the spectator. Importantly enough, the core theme in this artistic polyphony
echoes in the works by outstanding Belarusian authors of the day. These paintings reflect
synthesis of two opposite cultures and continue to play their part as a peculiar bridge
between them.

I think it is important to commend success of the authors and all those who made this
exhibition possible. This is a dialogue clear to each and everyone in a language of art
between such different nations living between Lisbon and Vladivostok.

Sergey Kostuchenko
Chairman of Board, Priorbank 0JSC,
Honorary Consul of Austria in the Republic of Belarus



13 753 km. [afapoxoka na ctaniuax ceety af JlicaboHa npas MiHck aa YnaggsisacToka.
LishKKa YBiLlb, LUTO PaHei Takyto CKNaaaHyto BaHAPOYKY MOXHA 6bIno 343eCHILb
TONbKI NeLwLy, y kapale abo KoHHa. CEHHS nepaafonellb aaHy TpaLiHy akpyXHacui
39MNi MOXHa 3a HeKanbKi raf3iHay abo A36H — Aa HallbIx nacnyray aKi 3ayrogHa

Bifl TpaHcnapTy. JIEcbl NtoA3ei nepacakarolua y ctanilax CBeTy i npausraatlLb pyx,
npa3 y3aema3enHHe i CTBApIHHE Taro, WT0 PapMye TBOPYAE | iHTINEKTyaNbHae
napasyMeHHe i Npary arynbHbIMi HaMaraHHsMi nepayTeapblilb NPACTOPy Halara
AryneHara Jomy lyxoyHait Cynpaubl. [3TaK naycrana iaas MikHapoaHara Teop4ara apt-
npaekTa «Aq JlicaboHa npa3 MiHck na YnazasisacToka».

[p33eHTaBaHbI IHTAPHALIbISSHANbHbI aDT-NPAEKT aTpbiMay pasgilué y [o4 KynbTypbl
Hallan n3apxasbl. [a1a rpanblé3Has i 3HaYHas naases ans Pacny6bniki benapyce.
MiHCK, 1K aZiHa 3 POYHbIX CTaniLay CBETY i TAPBITOPbIS (DAPMABAHHA apT-NPAEKTA,
3pabiycs nnatopmain AN iHTaNeKTyanbHara AblSnory, Nowyky i pa3siula HoBara,
nparpaciyHara y3aemaa3esHHs namix ayrapam i rneaa4om. [ata ae mar4bimactip
LUMATNNaHaBa PaCcKPbILb yXOYHY0 CYTHACLb KOXHAra, ycXxBanssalb, BbIBECL Ca
CTaHy naciyHacui. Ins ya3enbHika i rnefa4a npa3eHTaBaHbl apT-npaekT CTBapae
CBAIAr0 KLUTANTY 3HEPTeTHIYHbI NACLIN Y CY3ipaHHi bl pa3yMeHHI KOXHali ayTapckai
i413i, ayTapckar npaubl. Ak BbIHIK, y rnefaqa apmyelua HoBbl, yIaCHb! NyHKT aaniky y
pas3ymeHHi hinacodii cy4acHara iHTanekTyanbHara MactauTsa.

MaluTabHblg apT-npaekTbl AaOUb MarybIMaclb nabaybllb MEHABITA KAHCTPYABAHHE
ayTapckar TBOpYait ia3i, A3e KOXHbI 3[0MbHbI Pa3rapHyLb YNaCHbI Kpyrarisz 3a Mexbl
CBaiX MarvbImMacusy, kani cy6’eKTbiyHae pobilila ab’eKTbIyHbIM, i aAKPbILLi ¥ TBOpPYACLi
(hapmytoLLLa MaCTaKoM Yy CBaEI ayTaHOMIi, IHbl HE 3aNeXHbIs af] 3akaHaAaycTBa MObI,
BOMbHbLIA /L NPaBinay i pauantay. |43 npbiroxara i ceaboaa ayxy 3aycé bl cnyxaub
KPbIHiLLait ayTapckara HaTXHEHHS, Kani XbILLEBAA CThIXis navyLUéBacUi nepannsraeLua
3 C3HCABall CTPYKTypai nariyHara abrpyHTaBaHHs 3CTAThIYHara ifdany y acabicrai
CICT3ME MbICTIEHHS KOXHAra ayTapa.

MixHapoHbI TBOPYbI apT-npaekT «An JlicaboHa npa3 MiHck fa Ynaasisactoka»
CTaBilb 32 M3TY (hapMaBaHHe JyXOyHal ia3i y aakpbiTai, 663 Mexay, npactopbl 3
HeabMexasaHai Mar4ybiMacLito paBepcHara abMeHy ayTapckimi, anbTapHATHIYHbBIMI
a[KPbILLAMI | raToyHACcL0 fa AblcKycisy. MawTab apT-npaekTa — rata jacnefasaxHe,
iHT3NeKTyanbHae Najapoxoka i CTBapaHHe HOBail iHapmalbliiHaii npacTopbl npas
CTanilbl CBETY; raTa iMKHEHHe J0a4bllb, CynacTaBilib i aC3HCABALb CaMy 3'ABY AyXOyHail
KYNbTYPbI KOXHal CTaniLbl, KOXKHa A35PXKaBbl, KOXHara ayTapckara npaekTa; rara
Xa[aHHe CnacuirHyLb HanBbILW3MLLIAE ai3IHCTBA HALlAra ynacHara fyxy.

AMGITHbI apT-NpaekT cy4acHara mactawrea «AZ Jlicabona npas MiHck aa
YnaasisacToka» HanayHse HOBbIM 3MECTaM i4310 TBOPYAra Y3aeMaA3esaHHs ¥
rnabanbHbiM MalwTabe i 4ae HOBbI MaryTHbI IMNYNbC Aa iHTArpallbli KynbTypay y
NyX0yHail npacTopbl 663 Mexay Ans ycix kpaiHay Eypasiiickara KaHTbIHEHTY.

Biktap AnbLuaycki
npadecap, naypaat [3spxayHain npamii Pacny6niki benapyce,
Kyparap apT-npaekrta



13 753 km. MyTewwecTsie no crtonuuam mupa ot Jlnccabora Yepes MuHck o
BnagweocToka. TpyAHO NPEACTABMTb, YTO PAHbLUE OCYLIECTBIUTL TAKOE CNIOXHOE
NyTELWECTBNE MOXHO 6bI10 TONIBKO NELIKOM, B KApETe UK BEPXOM Ha Nnowwaasx. Ceroans
NPEeoA0NETh OJHY TPETb OKPYXHOCTI 3EMAIIN MOXHO 33 HECKOIbKO YaCOB MW IHER — K
Halwum ycayram nto6oi B paHcnopta. Cyab6bl N0fEi NEPECeKaoTes B CTOAMLAX
MUpa 11 NPOAONXKAIT ABWXKEHNE, B3aUMOLENACTBYS 11 CO3MAAS, (DOPMUPYS TBOPHECKOE U
NHTENNEKTYanbHOE B3aUMONOHUMAHNE 1 XenaHue 06LLAMM yCUnuamu npeobpasosars
nNpoCTPaHCTBO Hatero O6wero [loma [lyxosHoro CoTpyaHN4ecTBa. Tak BO3HIKNA UAES
C03/7aHNs MEX/yHapoaHOro TBOPHeckoro apt-npoekTa «0T Jlnccabora yepe3 MuHck o
BnagnsocToka».

[pefcTaBNeHHbI MHTEPHALUMOHANBHBIA aPT-NPOEKT NoNYy4uN passuTue B fog

KYNbTYPbI HaLlero rocyaapcTsa. 10 rpaHAn03HOE 11 3HA4UMOe CoObITUE AN
Pecny6nukn benapycb. MUHCK, Kak 04Ha 13 paBHbIX CTOMIAL MDA U TEPPUTOPUS
(hOPMUPOBAHNS apT-NPOeKTa, CTan NNaTopmMoi AN UHTENNEKTYaNnbHOr0 Ananora,
noKUCKa v pa3BUTUS HOBOTO, MPOrPECCUBHOMO B3aUMOAENACTBIS MEX /1Y aBTOPOM U
3putenem. 310 onpesienseT BO3MOXHOCT MHOTONAAHOBO PACKPbITb AYXOBHYHO CYTh
Kax[l0ro, B3BOJIHOBATb, BbIBECTHU 13 COCTOAHNA NACCUBHOCTH. ﬂﬂﬂ Yy4aCTHMKA 1
3pUTENS NPELACTABNEHHDIV aPT-NPOEKT CO3MAET CBOET0 POAA 3HEPreTUYECKIA NOCKIN B
CO3€pLAHIMN 1 NOHMMAHMI KX 0/ aBTOPCKOI MEH, aBTOPCKOIi paboTsl. B pesynstate y
3puTens OPMUPYETCS HOBas, COGCTBEHHAS, TOYKA OTCHETA B NOCTWXEHUI Gunocodum
COBPEMEHHOr0 MHTENNEKTYANbHOr0 NCKYCCTBA.

MacwtabHble apT-NPOEKTbI 40T BOSMOXHOCTb YBUAETb KOHKDETHO KOHCTPYUPOBAHNE
ABTOPCKOI TBOPYECKOM UAEW, TIE KX bl CNOCOOEH PA3ABIHYTh COOCTBEHHBIN
KpYro3op 3a npefesibl CBOUX BO3MOXHOCTEN, KOrJa Cy0beKTUBHOE CTAHOBUTCS
0GBEKTUBHBIM, M OTKPLITUA B TBOPYECTBE DOPMUPYHOTCS XyLOXKHUKOM B CBOEIA
ABTOHOMMIA, OHY HE 3aBUCIMbI OT 3aKOHOAATENbCTBA MOfbl, CBOOOAHbI OT NPaBMA I
pewenTos. aes npekpacHoro u cBo6oaa Ayxa BCEraa Cnyxar NCTO4HUKOM aBTOPCKOr0
BJOXHOBEHUS, KOTAA XN3HEHHAS CTIXIAS YYBCTBEHHOCTY MEPENJIETAETCs CO CMbIC/I0BOI
CTPYKTYPOIA NOrM4ECKOr0 060CHOBAHMS 3CTETUHECKOTO Neana B IN4HOCTHON CUCTEME
MBILUNEHNS KX 00 aBTOPa.

MexayHapoaHblil TBOPYeCKuid apT-npoekT «OT Jluccabora yepes MuHck 1o
BnaansocToka» CTaBMT LENb0 (DOPMUPOBAHIE YXOBHOI UAEN B OTKPbITOM, 663
rPpaHuL, NPOCTPAHCTBE C HEOr PAHUYEHHON BO3MOXHOCTbI0 PEBEPCHON0 0OMEHa
ABTOPCKMMIA, a/IbTEPHATUBHBIMU OTKPBITUAMU 1 TOTOBHOCTBIO K ANCKYCCHsM. MacluTab
apT-NPOEKTa — 3T0 UCCNEe0BaHIE, UHTENNEKTYaNbHOE NYTELWECTBUE U CO3MaHNE HOBOTO
NH(OPMALMOHHOT0 NPOCTPAHCTBA YEPE3 CTONMLbLI MUPA; 3T CTPEMIIEHIE YBUAETD,
COMOCTABUTH 11 OCMbICIIUTL CaMO SIBJIEHIE Iy XOBHOM KYNbTYPbI KX 0/ CTONMLBI,
KaX[0r0 rocyaapcTBa, Kax10ro aBTOPCKOro NPOEKTA; 3T0 XKeNaHne NoCTUYb BbICLIEE
€QIMHCTBO HALIEro COOCTBEHHOMO AyXa.

AMO6ULMO3HbIA apT-NPOEKT COBPEMEHHOTO ckyccTBa «OT JuccaboHa Yepes MuHck 1o
BnaaneocToka» HanoHAET HOBbIM COAEPXAHNEM UAEH0 TBOPHECKOr0 B3aMOLEACTBNS
B rN06aNbHOM MacLUTabe 1 1aeT HOBbIA MOLLHbIA UMNYNLC K UHTETPALUN KYNbTYP B
LYX0BHOM NPOCTPAHCTBE 0€3 rpaHnL Ans BCeX CTpaH EBPa3NiicKOro KOHTUHEHTa.

BukTop Anbluescknit
npocbeccop, naypear [ocyaapcTBeHHoit npemin Pecnybnuku benapyce,
KypaTtop apT-npoekTa

13,753 km. A journey across the World Capital Cities from Lisbon to Vladivostok via Minsk.
It is barely imaginable that you could embark on such a demanding trip in the earlier days
only on foot, in a horse carriage, or on horseback. Today it would take a few hours or days
to cover a third of the circumference of the Earth — any kind of transport is there at our
disposal. Human destinies intersect in the World Capital Cities and keep on moving, in an
interactive and creative endeavour, generating mutual artistic and intellectual understanding
and desire to bring together our efforts and transform the space of our Common Home

of Spiritual Co-operation. This is how an idea has emerged to launch an international Art
Project From Lisbon to Viadivostok via Minsk.

This international Art Project went ahead in the Year of Culture of our country. That is a
momentous and meaningful event the Republic of Belarus. Minsk as a peer World Capital
City and venue for the for formation of the Art Project became a platform for intellectual
dialogue, search and development of new, progressive interaction between the author and
the spectator. That makes it possible to disclose spiritual multidimensional essence of
gveryone, induce excitement, and shatter inertia. To a participant and spectator, this Art
Project puts across a particular energy-driven message in reflecting and comprehending
gach idea, each work of the author. As a result spectators form their own benchmark on the
way towards comprehending philosophy of contemporary intellectual art.

Large-scale art projects allow to see the very construction of an author’s creative idea where
gveryone is able to push his or her own perspective of thoughts beyond limitations, where
the subjective turns into the objective and creative discoveries are shaped by the artist in his
or her autonomy, they are independent from law of fashion, clear of rules and recipes. The
concept of beauty and freedom of spirit have always been a source of artistic inspiration,
where the true-life power of sensuality intertwines with the notional structure of logical
reasoning behind the aesthetic ideal in each author’s mentality.

The international Art Project From Lisbon to Viadivostok via Minsk seeks to create a spiritual
idea in an open boundless space providing endless opportunities to have a reverse-flow
exchange of artistic, alternative discoveries and eagerness for discussion. The scale of the
Art Project is a research, an intellectual journey and creation of a new information space
through the World Capital Cities; this is an endeavour to see, compare, and comprehend the
very phenomenon of spiritual culture in each Capital City, each country, each artistic project;
this is a desire to reach out to supreme unity of our own spirit.

The ambitious contemporary Art Project From Lisbon to Vladivostok via Minsk gives a new
substance to the idea of creative global co-operation and provides a new powerful impetus
to the integration of cultures in a spiritual boundless space for all countries of the Eurasian
continent.

Victor Alshevski
Professor, Laureate of the State Prize of the Republic of Belarus,
Curator of the Art Project









1948 — Hapapasiycs y r. Topblw-Hosaw (Maptyranis).

ATpbIMay TAXHI4HYIO | MacTaLKyto agykausiio ¥ Maptyranii i Gpauubli.

1990-2008 — BbIkNaubIK BbIAYNEHYara MacTauTBa.

An1970r. y3ay yaseny 6onbiu sk 160 rpynasbix i 80 nepcaHanbHbIx BbicTaBax y Eypone.
JKbige i npauye ¥ Maptyranii (JlicaboH) i ®panubli (Mapbhx, bypryHabis).

Mactak, kepamicT, ckynbnTap.

Kpaga: «Mae anoLHia npavbl BblkaHaHbls ratak, kao ix (hopma i konepasas rama 4assonini
a[NtoCTPaBallb He paanicTbiyHae YayneHHe, a afueHHi Konepay, BoAapay i rykay, skis
BbIK/iKaKLb YBA MHE PO3HbIS NaHALAMTHI, MECLIbI, 136 HEKANi Xbili | USnep XbIBYLb Moa3i.
CBaiMi kapLiHami 51 He Y3Haynst IMrHeHHS, K raTa po6silib Nen3axbICThl, Mas 3afyma —

3 lanamoraii HaknafaaxHs cnagy i po3Hbix abpbicay aantcTpasalib 3MOLbI, WTO ae
Mar4bIMacLb CTBapblLb HOBYH) p3anbHaCLb, HeYakaHyHo ¥ CBaiM reHe3ice».

1948 — popuncs B r. Toppuw-Hoeaw (MopTyranus).

[lony4un TEXHNYECKOE 11 XYA0XECTBEHHOE 06pa3oBaHue B [opTyranin i ®paHuum.
1990-2008 — npenofaBatesib M300pa3nUTENBHOMO UCKYCCTBA.

C 1970 r. nputHsin y4actvme B 6onee 4em 160 rpynnosbix 1 80 NepCOHaNbHbIX BbICTABKAX B
Espone.

JKugeT n pabotaet B loptyranun (Jluccabon) n ®panuun (Mapwx, bypryrauns).
XYLOXHUK, KEPAMUCT, CKYAbNTOP.

Kpeno: «Mou nocneaxue paboThl BbINOMHEHbI TaK, 4T06bI MX DOPMA U LIBETOBAS FaMMa
N03BOJWIN 0TPA3UTH HE PEANNCTUYHOE NPELCTABIEHNE, @ TOHA LiBETOB, QDOMATOB 1
3BYKOB, KOTOPbIE BbI3bIBAKT Y MEHS PA3NINYHbIE NAHALIADTHI, MECTA, A€ KOrAa-T0 XU 1
ceryac xmByT moan. CBOMMM KapTUHAMU f HE BOCPOM3BOXY MITHOBEHHE, KaK 3T0 AENaT
NeA3aXnCcTbl, MO 3aMbICEN — C MOMOLLb HakNafblBaHNA CNOEB 11 HOPM HA4EPTaHMI
BOCMPOU3BECTY 3MOLMIA, 4TO MO3BONAET CO3/ATh HOBYH) PEAbHOCTb, HEOXUAAHHYI0 B CBOEM
TeHe3nce».

Born 1948 in Torres Novas (Portugal).

Studied technology and art in Portugal and France.

1990-2008 — Taught visual arts.

Since 1970 — Participated in over 160 group exhibitions and 80 personal exhibitions in Europe.
Lives and works in Portugal (Lisbon) and France (Paris, Burgundy).

Painter, ceramist, sculptor.

Artist’s statement: “My recent works are made so as to have their shape and colour grade to
reflect not a realistic rendering, but rather shades of colours, scents, and sounds which are
evoked in me by various landscapes, places where people did and do live now.

With my paintings | do not reproduce an instant like landscape artists do, my point is to use
superpositions of layers and script forms so as to reproduce emotions and that helps to create a
new reality unexpected in its genesis.”

Ic.rodrigues@orange.fr
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Kinapblic, ski He cnilb, 2016.
AKpbIf, 3MALIAHAA TIXHIKA, NanaTHo. - ‘ 9T g‘_‘,;ﬂf}'.jf.-'a_:".‘ *‘-g:‘\' i
195x 130 ¢cm by y .

BonpcTaytowwmii knnapuc, 2016.

AKpun, cmeLIaHHas TeXHIKa, XONCT.
195x 130 cm

et il ;':}h(f‘:‘*

Awake Cypress, 2016.
Acrylic, mixed technique, canvas.
195x130 cm




Baniki kinapbic, 2016.
AKpbIN, 3MALAHAN T3XHIKA, NanaTHo.
195x 130 cm

Benukuit knnapuc, 2016.
Akpun, CMeLIaHHas TEXHIKA, XOMCT.
195x 130 ¢m

Great Cypress, 2016.
Acrylic, mixed technigue, canvas.
195x 130 ¢cm




Hasaps, 2014.
AKpbIn, 3MALLIaHAN T3XHiKa, NanaTHo.
195x 130 cm

Hasape, 2014.
Akpun, cMeLIaHHas TEXHIKA, XOACT.
195x 130 ¢m

Nazaré, 2014.
Acrylic, mixed technigue, canvas.
195x 130 cm




AYINABE AD AXKSIHAPA TOMSC
AYUANO AE AXXEHHAPO TOMEC

1969 — Hapaasiycs ¥ Maapbiase.

1986-1990 — Byublycs y Likone Bbisynenyara mactauTsa y Peime. ATpbIMay CTyneHb
0akanaypa BblsgyneHyara MacTauTea.

1990-1991 — ByubIycs y KanichapHiickim yHiBepciTaue y JToc-AHmxanece. ATpbimay
CTYNeHb MaricTpa cy4acHara macTaursa.

An 1989 — akTbIHbI Y13eNbHIK BbicTaBay Y IcnaHii, a Takcama MikHapoaHbix y Itanii, 3LLA,
Mekciubl, Banikabpbitanii, Ha Kyoe, y benapyci.

An mactaka: «[1paubl, NP33eHTaBaHbIS HA BbICTABE, NPbICBEYAHBIA LUTOA3EHHAMY XKbILLIO
¥ laBaHe».

1969 — poauncs B Maapuae.

1986-1990 — y4uncs B LLikone n3o6pa3ntensHoro uckyccrsa s Pume. Mony4yun crenetqs
0akanaspa u306pasnTeNibHOr0 UCKYCCTBA.

1990-1991 — yuuncs 8 KanuchopHuitckom yHusepcutete B Jloc-Anaxenece. Monyyun
CTENeHb MarucTpa CoBPEMEHHO0 MCKYCCTBA.

C 1989 — aKTUBHbI1 y4aCTHUK BbICTABOK B /iCnaHuu, a Takxxe Mex ayHapoaHblx B UTanun,
CLUA, Mekcuke, Benukobputatinu, Kybe, benapycu.

0T XynoxHuka: «PaboTbl, NpeACTaBNEHHbIE HA BbICTABKE, NOCBALLEHbI NOBCEHEBHOI
XN3HY B [aBaHE».

Born 1969 in Madrid.

1986-1990 — Studied at the School of Fine Arts in Rome, earning a Bachelor degree of Fine
Arts.

1990-1991 — Studied at the University of Galifornia in Los Angeles, earning a Masters degree
in Modern and Contemporary Art.

Since 1989 — Actively participated in exhibitions in Spain, Italy, United States, Mexico, United
Kingdom, Cuba, and Belarus.

Artist’s statement: “The works in the exposition are dedicated to daily life in Havana.”

duiliodg@nhotmail.com
www.duilioartist.com






baparita, 3 ublkna LLnaupipytoysl na syniuyax asaxel, 2007.
ManatHo, anei. 180 x 180 cm

boperuta, 13 yukna Mporynueasce no yauwam fasatsl, 2007.
Xonct, macno. 180 x 180 cm

Bodeguita (from the collection A Walk Across Havana Streets), 2007.
Qil on canvas. 180 x 180 cm

[aBaHa-Knyo6, 3 ublkna Lnaublpytoybl na Bynilax fasaxbl, 2007.
Manatho, aneit. 180 x 80 cm

[aBaHa-Kny6, 3 unkna lMporynusasce no ynuuam asaxbl, 2007,
Xonct, macno. 180 x 80 cm

Havana Club (from the collection A Walk Across Havana Streets), 2007.
Qil on canvas. 180 x 80 cm

Mipamap, 3 ublkna LLnaupipytoysl na syniyax asaxel, 2007.
ManatHo, anei. 180 x 80 cm

Mwupamap, 13 unkna Mporynusasce no ynuuam fasaxel, 2007.
XoncT, macno. 180 x 80 cm

Miramar (from the collection A Walk Across Havana Streets), 2007.
Qil on canvas. 180 x 80 cm

CuaHka ¥ uaHTpbl [aBaHbl, 3 Liblkna LLnawbipytoybl na Byniuax fasatbl, 2007.
ManatHo, aneit. 180 x 80 cm

CueHka B LigHTpe laBaHbl, 3 Lkna Mporynusascs no ynuuam fasawsl, 2007.
Xonet, macno. 180 x 80 cm

A Scene in Central Havana (from the collection A Walk Across Havana Streets), 2007.
Qil on canvas. 180 x 80 cm







BbiBy4ana BbisiyneHyae mactaltea ¥ Li3HTpanbHbIM Kaneaxbl MacTalTeay i Abl3aitHy im. Cesitora Mapuina, y LLkone
mactaureay baema Loy, a Takcama — Kypc aHrnickai nitapatypbl y JTOHOAHCKIM YHIBEPCITALLE.

[NepcaHanbHblsg BbICTaBbl ¥ BsnikabpbiTanii, Hapserii, Pacei.

Mpaubl akcnanytouua ¥ lfanepai Mona Ctonnapa.

Y cBaix 180pax Cbio3i [3MiNTaH akU3HTYe YBary Ha Yanaseyali nocTawi Ha (oHe rapazckora kpassify abo LHatnisai
NPbIPOAbI — K NPaBina, acBeTNeHal BeNbMi ApKiM CBATIOM. Sle dhirypbl nnassuua y cBATNe, abMblBatoL(Ld CBATIOM,
a[IKifaLb pasKis LgHi ¥ 3HACINbBANbHAN CNSKOLE, aCBATNAKLLA XaNO0HbIM HEOHABbIM CBSTIOM raHANEBbIX LIAparay
CynepMapKeTa Lii NaycTatolb y cnsany4biM 6ncKy rnamypHbix dyplatay. GBATNO § raTeix npauax — cina, skas
KPbILLbILb, BbIKPbIBAE | TPAHCHAPMYE.

13y4ana n3o6pasnTenbHOe NCKYCCTBO B LIeHTpanbHOM KONneaxe UCKYCCTB 1 ansaitHa um. Cesatoro MapTita, B LLkone
nckyceTs baiiema Loy, a Takxxe — Kype aHrmuiAcKoi nuTepatypbl B JIOHAOHCKOM YHIBEPCUTETE.

[lepcoHanbHble BbICTaBKM npoxoauni B Benukobputanun, Hopeeruu, Poccuu.

PaboTbl 3kcnoHupytoTes B ranepee Mona Gronnepa.

B cBonx pabotax Cbto3u [aMUnbTOH akLEHTUPYET BHUMAHUE HA YeN0BEYECKOI urype Ha hoHe ropofcKoro nei3axa
NN AeBCTBEHHOI NPUPO/bI — KaK NPaBnio, OCBELIEHHOR 04eHb SPKIM CBETOM. Ee (hurypbl nnassTcs B CBETE,
OMbIBAOTCS CBETOM, 0TOPACHIBAIOT PE3KME TEH B U3HYPUTENBHOI XXape, 0CBELLAOTCS XONOHbIM HEOHOBbIM CBETOM
TOProBbIX PSIA0B CynepmMapkeTa v npeacTaroT B 0CNENUTeNbHOM 6Necke rnamypHbIx (ypLieTos. CBET B 3TUX

paboTax — Cuna, KoTopas CoKpyLIaeT, pa3o6na4aeT 1 TpaHchopMupyeT.

Studied visual arts at Central Saint Martins College of Arts and Design, Byam Shaw School of Art as well as read English
literature at London University.

Her solo exhibitions took place in the UK, Norway, Russia.

Her works are exhibited at Paul Stolper Gallery.

In her works, Susie Hamilton accentuates a human figure against the backdrop of an urban landscape or pristine nature,
usually brightly-lit. Her figures melt down in light, bathe in light, cast rugged shadows in scorching heat, stay lit with
cold neon glow of shopping malls or exposed to glaring shine from posh receptions. Light in these works is a force which
crushes, discloses and transforms.

- CbO3I IPMIATAH
ChIO3U TAMMALTOH
SUSIE HAMILTON

susiehamilton4@gmail.com
susiehamilton.co.uk



Hasec, 2006. Akpbin, nanatHo. 91 x 122 cm
Hasec, 2006. Akpun, xonct. 91 x 122 cm
Canopy, 2006. Acryl, canvas. 91 x 122 cm

Ctanosas nyHcosara konepy, 2005. AKpbin, nanatHo. 76 x 76 cm
Ctonosas anoro peta, 2005. Akpun, XoncT. 76 X 76 cm
Scarlet Dining Room, 2005. Acryl, canvas. 76 x 76 cm

Abep3eqHas 3anararanto, 2003. Akpbin, nanepa. 30 x 30 cm
06eneHHblit 3an rocTuHNLbI, 2003. Akpun, 6ymara. 30 x 30 cm
Hotel Dining Room, 2003. Acryl, paper. 30 x 30 cm




faust_campama@nhotmail.com

DAYCT KAMIMAMA TIDAEXKA
DAYCT KAMIMAMA TEAEXKA

1975 — nayarak BbicTaBa4Hail a3enHacLi ¥ AHgopsl, benbrii, Ha Kyoe, y lcnanii, @padubli, kpainax bantbiki, PymblHii,
Maptyranii, Ha ManbLe.

Bbiy4ay pactaypaublito ¥ LLIkone npeiknagHora mactautsa J1éaxa.

3aiimaeLLa rpastopar, kepamikan, CKynbnTypail.

Kyparap BbicTaBa4HbIx npaekTay y benbrii, Ha Manbue. Kyparap T8opyara narepa «Konepbl Ans nnaxeTbl» § ApabiHa
(AHpopa), y 3LLA.

Y AHIO0PbI CKYNbNTYPbI @Y Tapa MOXHa Nadavbilb Ha NAOWYax i y rpamMackix Mecuax.

Kpagpa: «A 3aycénbl CTasiyca [a MacTaUTsa gk 4a CBITaHKY Ha Maim wnaxy. lymato, Maé HapakaHHe ¥ CAM'i paMECHiKa i
T0€, LWTO # 6a4bly, AK MOA3I NpauytoLb pykami, Ak Tpaba npauasallb 3 Apasam, riHai i BanakHoM, a Takcama janamaray im,
nakiHyna rnbl6oKi cnea y Maéi A3iLsgyail CBIA0MAacLi i BbI3HAYbiNa MOV LUASX>.

1975 — Ha4ano BbICTABOYHON [esATenbHOCTI B AHAOPPE, benbrun, Ha Kyoe, 8 Micnanun, ®pauuum, cTpaxax bantuku,
Pymblnnn, Moptyranuun, Ha MansTe.

3yyan pectaspaunto B LLikone npuknagHoro uckyccrsa Jlogxa.

3aHNMAETCA rPaBtopoil, KepamMIKoi, CKYNbNTYpOil.

Kypatop BbICTaBOYHbIX NPOEKTOB B benbrum v Ha Manbte. Kypatop TBopYeckoro nareps «LiBeTa ans nnaxetbl» B OpanHo
(AHpoppa), B CLUA.

B AHZ0Oppe CKyNbNTypbl aBTOPA MOXHO YBIAETH HA NNOLLAAAX 1 B 0OLIECTBEHHbIX MECTAX.

Kpepo: «fA Bcerna 0THOCHACH K UCKYCCTBY Kak K CBETY, 03apAtoLLEMy MO NyTb. [lymato, TO, 4TO 1 POAMIICS B CEMbE
PEMECIIEHHNKA, BUAEN, KaK NOAIN pAab0TaKOT PYKaMu, Kak Ha0 paboTatb C JepeBOM, TIMHOI 1 BOIOKHOM, @ TaKXe nomorarn
WM, 0CTaBWNO Ty60KWiA CNes B MOEM JETCKOM CO3HAHWM 11 ONPEAENIAN0 MO MyTb».

1975 — Started his exhibition performance in Andorra, Belgium, Cuba, Spain, France, Baltic countries, Romania, Portugal, and
Malta.

Studied restoration at the Arts and Crafts School of Llotja (Spain).

Works in etching, ceramics, and sculpture.

Curator of exhibition projects in Brussels, Belgium, and Malta. Curator of the Art Camp Colours for the Planet in Ordino
(Andorra).

His sculptures may be seen in squares and public places in Andorra.

Artist’s statement: “I have always treated art as light dawning upon my path. | believe that the fact that | was born to a craftsman’s
family, watched people putting their hands to work, saw the way wood, clay and fibre should be used in work, as well as the fact
that | used to help them left a large imprint in my young mind and defined my path.”



AN NICABOHA TTPA3 MIHCK AA YAAAIBACTOKA 7/ OT AMCCABOHA HEPE3 MNHCK AO BAAAVBOCTOKA / FROM LISBON TO VLADIVOSTOK VIA MINSK

Ml 6parsl, 2016. Po3HbIs T3xHiki. 92 X 65 cm
Ml 6patbs, 2016. PaznnyHble TexHukU. 92 X 65 cm
We are Brothers, 2016. Various techniques. 92 x 65 cm

[apora aa wyacus, 2016. Po3HbIs TaxHiKi. 92 X 65 cm
[lopora Kk cyacTbto, 2016. PasnuyHble TexHukm. 92 x 65 cm
Road to Happiness, 2016. Various techniques. 92 x 65 cm

3acTbinbl Yac, 2016. Po3Hbis TaxHiKi. 92 X 65 cm
3acTbiBliee Bpems, 2016. PasnunyHble TexHUKIA. 92 X 65 cm
Frozen Time, 2016. Various techniques. 92 x 65 cm




AH-MAPBI BAAAAOCH

AHH-MAPI BOANOAOCH

BbiBy4ana nanitei4HbIA HaBYKi i YCXOAHIS MOBbI, a
TaKcama NnacTbI4HbIS MACTaLTBbI Ba YHIBEPCITALE
Mapbix | MaHT30H-Cap6oHa, 3aiimanacs y npbIBaTHbIX
MACTALKiX MAACTIPHSIX.

1991 — afKpbINa NPbIBATHYHO MANCTIPHIO, APblEHTABAHYIO
Ha Cy4acHae MacTalTBa. 3acHaBabHiLla i Npa3iaaHT
acaublsiubli macTakoy «Résonnance Alizaring»
(«AnizapblHaBbl p33aHaHc»).

1992 — akTbIyHas ya3enbHilia BbicTaBay y ranepai «MG
Lorette>» Ha Byniubl CaH-JTioi-aH-n'lnb y MapbiXbl,
Takcama y cnanii, Mayanésai Kapai, Banikabpeitaii.
Kpapa: «Af3iHaii BaxHail 3afa4ait MHe nafael(la
CNasHaHHe Yanaseyail fyLibl. Y paHHiM KOHALTBE S HaiyHa
MepKaBana, LWTo AN aTpbIMaHH: raTbiX anoLHix BeAay
[1aCTaTKOBA BbIBYYblLib HTANEKT. 3 Taro Yacy s npslLLna
12 BbICHOBbI, LUTO P3asibHACLb — TOMbKI Y 3MOLbISX |
yaynexHi. Maasis i xbiBanic cynpasazgxatolb MaHe Ha
LNAXY CMAa3HAHHS | PACKPbIBAIOLb MHE YHYTPaHbIS |
BOHKaBbISI CAKPATbl [aTail NIOCTPAHON TyNbHi».

3y4ana nonuTU4eCKne Haykin u BOCTOHHbIE A3bIKK,

a Take NNacTUYECKIE CKYCCTBA B YHUBEPCHUTETE
Mapwux | NMaHTeoH-Cop6oHHa, 3aHNManack B YaCTHbIX
XYLO0XECTBEHHBIX MACTEPCKIX.

1991 — 0TKpbINa YaCTHYH MACTEPCKYHO,
OPUEHTINPOBAHHYIO HA COBPEMEHHOE I CKYCCTBO.
OCHOBATENb 1 NPE3UAEHT aCCOLNALMNA XYAOKHUKOB
«Résonnance Alizarine» («Ann3apuHoBbIi Pe30HAHC»).
1992 — aKkTIBHAs y4aCTHINLA BbICTABOK B ranepee «MG
Lorette» Ha ynuue CeH-Tlyn-an-n'Unb B Mapwxe, a Takxe
B Vcnanuu, 0xHoit Kopee, BenukoGputanum.

Kpeno: «EAMHCTBEHHOI BaXHO 3aa4eil MHe KaXeTcs
NO3HaHWE YeNI0BEYECKON AyLLK. B paHHeli toHOCTY 5
HaNBHO Nnosarana, 41o A9 Noy4YeHns 3T0r0 NocneaHero
3HAHMA JOCTATOMHO U3Y4nTb UHTENNEKT. C Tex nop

S MOHSNA, YT0 PEaNbHOCTb — TObKO B 3MOLNSX 1
BOOOPaXeHuU. [1033115 1 XMBOMMCH COMPOBOX AAIOT MEHs!
Ha Ny TV NO3HAHUA 1 PACKPbIBAIOT MHE BHYTPEHHME 1
BHELLHE CEKPETBI 3TOI 38PKABHON UTpPbl».

annemarievolodos78@gmail.com
mapage.noos.fr/anne-marie.volodos

Studied political sciences and Oriental languages as well
as plastic arts at Pantheon-Sorbonne University, worked in
private artistic workshops.

1991-Started a private workshop with focus on
contemporary art.

Founder and president of Résonnance Alizarine (association
of artists).

Since 1992 — Active participant in exhibitions in MG Lorette
Gallery in Rue Saint-Louis-en-Ille (Paris), as well as in
Spain, South Korea, and the United Kingdom.

Artist’s statement: “The only important goal seems to

be comprehension of human soul. In my early years |

was naive and thought that it was enough to examine
intelligence so as to obtain this final knowledge. Since then
| came to understand that reality consisted only of emotions
and imagination. Poetry and painting accompany me on

my way of comprehension and expose to me internal and
external secrets of this mirror-like play.”
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Banikas 6nakitHas notaup i
cTpakasa, 2015.

3MsLIaHas TaxHiKa, y pamubl ca
wknom. 146 x 116 cm

BonbLwoit rony6oit noToc n
CTpeko3a, 2015.

CmeluaHHas TeXHIKa, B pamke CO
cTeknom. 146 x 116 cm

Large Blue Lotus and Dragonfly,
2015.

Mixed media, frame with glass.
146 x 116 cm




Caxanka 3 notausmi, 2013. 3mswwaHas TaxHika. 116 x 89 cm

Mpya ¢ notocamu, 2013. CmelwaHHas TexHika. 116 x 89 cm
Lotus Pond, 2013. Mixed media. 116 x 89 cm




Bnakithbl mak, 2014.
3MsALIaHas TaxHiKa, y pamubl Ca WKIOM.
116 x 89 cm

lony6oit mak, 2014.
CmeluaHHas TeXHIKa, B pamke CO
creknom. 116 x 89 cm

Blue Poppy, 2014.
Mixed media, frame with glass. 116 x 89 cm




1988 — Hapapsiycs Ba Yrpa (benbriq).

2009 — nayay 3aiimauLia Xbisanicam i rpadikai.
2009-2014 — aTpbiMay CTyneHb Marictpay
raniHe BbisyneHYara macTauTsa y Akagamii y
JTbexbl (benbris).

2015-2016 — By4blyca ¥ Akaaamii BbisyneH4ara
MacTauTsa Jlbexa (benbris).

Kpapa: «[ing MsHe XblUug — rata Hawmar
60MbLL, YbIM UANEPALLHI Yac, raTa uya. XblLug —
raTa 6anaxc, ski BbloyaaBaHbl HACTONbKI 400pa,
LUTO HiBOJHbI YaNaBeK He 3[aTHbI Aro Kani-
HeOYyA3b AACATHYLb>.

1988 — poguncs B Yrpe (benbrus).

2009 — Ha4an 3aHUMaTbCs KMBOMNUCHIO 1
rpacuKoi.

2009-2014 — nony4un cTeneHb MarncTpa

B 00712CTN M300pa3NTENBHOTO UCKYCCTBA B
Akapemun 8 Jlbexe (benbrus).

2015-2016 — y4uncs B Akageminn n3siHbIx
nckyccTs Jlbexa (benbrus).

Kpeno: «[1ns MeHst Xn3Hb — 370 HAMHOTO
60nbLLE, YEM HACTOSLLEE BPEMS, 3TO 4y/0.
7Kn3Hb 370 6anaHc, KOTOpbI BbICTPOEH
HACTOMbKO XOPOLLIO, YTO HIt OAHOMY YENOBEKY He
MOA CUITy ero Koraa-nnoo 4ocTuyb».

Born 1988 in Ougrée (Belgium).

2009 — Started to practice painting and graphic art.
2009-2014 — Studied at Liege Academy (Belgium),
garning a Masters degree in Fine Arts.

2015-2016 — Studied at the Academy of Fine Arts
Liege (Belgium).

Artist’s statement: “To me, life is by far larger than
the present, this is a miracle. Life is a balance
constructed so well that no human being ever
would be able to achieve it.”

thibaud.dierickx@gmail.com
cargocollective.com/thibaud/

TbIbO AbIPbIKC-BICLLSPC
TNBO ANPUNKC-BNCLLEPC
THIBAUD DIERICKX-VISSCHERS

WA




Ha raTbl MOMaHT 6€3 Ha3Bbl, 2014. 3mslaHas TaxHika. 81 x 61 cm
Ha faHHblii MOMEHT 6e3 Ha3BaHus, 2014. CmewwanHas TexHuka. 81 x 61 cm
Unnamed So Far, 2014. Mixed techniques. 81 x 61 cm

ManapyHak 1, 2014. 3mawanas TaxHika. 40 x 30 cm
Monapok 1, 2014. CmelwaHHas TexHika. 40 x 30 cm
Gift 1, 2014. Mixed techniques. 40 x 30 cm

be3s HasBbl, 2014. 3msaluaHas TaxHika. 20 x 60 cm
bes HasBaHus, 2014. CmetanHas TexHmuka. 20 x 60 cm
Unnamed, 2014. Mixed technigues. 20 x 60 cm




1983-1989 — Byybinacs y Akazamii Xapsita Poitchansta y AMcTapaame Ha

cneublianbHacui «XKbiBanic, rpad)ivyHae MacTalTea, MaHyMeHTanbHae MacTalTea».

CKoHYbIna MiXXHApOAHYH0 NETHIOK akaziamito BbIAYIEHYbIX MacTaUTBay y
3anbubypry (AycTpbis).

1983 — Byybinacs § MaiicTapHi xbisanicy nag kipayHiuteanm E3acpa Mikna.

1984 — Byybinacq y MancTapHi xbiBanicy nag kipayHiutsam l1apa Kipke6o.
YneH «Arti et Amicitiae» (MacTaukas ranepas y Amctapaame), «<KCB» (mactauki
L3HTp y beprexe).

31991 . —yn3enbHiua BbicTaBay y Higapnanaax, lepmanii, @panupli, lcnanii,
BanikabpbiTanii.

Kpapna: «f cTBapato CBae npalibl iHTYiTbIYHa, BbIKAPbICTOYBAK0Ybl PAMAHTBIYHYHO |
APKYI0 NaniTpy i 651CKONEpHbIS Maski N3HA3/EM, NepaBaxHa anenHbiMi apbami.
Mae cirypbl 3'aynaoLLa 3 yayHara xaocy BbIpasHbIX NiHiay i konepay.

JKaHuYbIHa 1191 MAHE — r3Ta HeBbI43PMHAR KPbIHiLLA HATXHEHHS, SKas CiMBanisye
Ciny, MAKKACLb, iHTYILbIK | IHTANEKT>.

1983-1989 — y4unace B Akagemuu Xepputa Putcpensta B AmcTepaame no
CNeumManbHoCTh «XKINBonuck, rpaduyeckoe UCKYCCTBO, MOHYMEHTANIbHOE
NCKYCCTBO».

OkoH4rna Mex ayHapoAHYt NETHIOK akaeMnto N3006pa3nTeNbHbIX UCKYCCTB B
3anbubypre (AcTpus).

1983 — yuunack B MacTepckoi XuBONUCH nog pykoBoacTBOM Moseda Mukna.
1984 — y4unack B MacTepckoit xusonuci nof pykosoactsom Mepa Kupkeoo.
YneH «Arti et Amicitiae» (XyaoxecTseHHas ranepes B Amctepaame), «KCB»
(XynoxecTBeHHbIA LEHTP B bepreHe).

(C 1991 r. — y4acTHMuA BbICTaBOK B Huaepnanaax, lfepmanus, ®panuuu, cnaxnm,
Benukobputanuu.

Kpeno: «f co3aat0 CBOM PaboTbl UHTYUTUBHO, NCNOMb3YS POMAHTUYHYIO 11 SPKYHO
ManuTPy 1 6eCUBETHBIE MA3KM KICTbI0, B OCHOBHOM MACNsHbIMU Kpackamin. Mou
(urypsl NOSBAAOTCA U3 KAXKYLLETOCH Xa0Ca BbIPA3NUTENbHbIX IMHMIA 1 LIBETOB.
JKeHLLMHA N5 MeHst — 3T0 NOCTOAHHbIA UCTOYHINK BAOXHOBEHNS, KOTOPBIN
CUMBONU3NPYET CUNTY, MATKOCTb, UHTYULMIO 1 UHTENNEKT>,

1983-1989 — Studied at Gerrit Rietveld Academy Amsterdam, majoring in painting,
graphic art, and monumental art.

Graduated from Salzburg International Summer Academy of Fine Arts (Austria).
1983 — Studied at the painting workshop under Josef Mikl.

1984 — Studied at the painting workshop under Per Kirkeby.

Member of Arti et Amicitiae (art gallery in Amsterdam) and KCB (art centre in
Bergen).

Since 1991 — Participant in exhibitions in Netherlands, Germany, France, Spain, and
the United Kingdom.

Artist’s statement: “I create my works by intuition, using romantic and bright palette
and colourless strokes of brush, mainly using oils. My figures come amid a seeming
chaos of distinctive lines and colours.

A woman to me is an ongoing source of inspiration, a symbol of power, gentleness,
intuition, and intelligence.”

AOPBIT KAEMI
AOPPUT KAOMIT

info@dorritklomp.nl
www.dorritklomp.nl



AN NICABOHA TTPA3 MIHCK AA YAAAIBACTOKA 7/ OT AMCCABOHA HEPE3 MNHCK AO BAAAVBOCTOKA / FROM LISBON TO VLADIVOSTOK VIA MINSK

Cinyaty TaHubl, 2016.
fle4Han Tamnepa, anei, nanatHo. 100 x 120 cm

Taruytowui cunyar, 2016.
Sluynas Temnepa, Macno, xonct. 100 x 120 cm

Dancing Figure, 2016.
Egg yolk tempera, oil on canvas. 100 x 120 cm




AN NICABOHA TTPA3 MIHCK AA YAAAIBACTOKA 7/ OT AMCCABOHA HEPE3 MMHCK AO BAAAVBOCTOKA / FROM LISBON TO VLADIVOSTOK VIA MINSK

CnaHeyHiki, 2016. fevHas Tamnepa, anei, nanatHo. 100 x 120 cm
MoaconHyxu, 2016. inyxas Temnepa, macno, xonct. 100 x 120 cm
Sunflowers, 2016. Egg yolk tempera, oil on canvas. 100 x 120 cm



lapnayblki, 2015. Fe4nas Tamnepa, anei, nanatxo. 100 x 120 cm
BoasHble nunum, 2015. AnyHas Temnepa, macno, xonct. 100 x 120 cm
Water Lily, 2015. Egg yolk tempera, oil on canvas. 100 x 120 cm



1948 — Hapaasinacs i Bbipacna y lepmanii.
1984 — atpbiMana MacTaLKyto aayKaublt.

[paxoa3ina pasHacTaliHbiA CTaxaBaHHi 3a Msxoil (3LLA,

ApreHuina, Ky6a). bapa akTbIyHbI {1360y «visarte.
schweiz» (npadbeciitHae ab’aHaHHe npaLayHikoy cdepbl
BbisiyneHyara mactauTea LLseiuapsli). Yanew npaynexHs
«visarte.schweiz».

Apn 1992 — akTblyHas y3eNbHila BbICTaBay.

Kpapa: «KitasHka irpae «Bapbisiupli lonba6apra» baxa
¥ byaHac-Aiipace. MacTaki ycix kpaiHay BbICTaynatLb
CBae TBOPbI § My3esix Na YCim CBELE i CyakpaHaouLla

3 M1043bMi 3 janamorai Konepy i hopmbl. Boigyneryae
MacTauTBa ab’aHoyBae i 1a3Banse PO3HbIM KyNbTypam
pacnadaup AbIfnor.

SUTPMA GOH TYHTEH

1948 — poaunack 1 Bbipocna B [epmanuu.

1984 — nony4una xynoXecTBEHHOE 06pa30BaHIe.
Mpoxoanna pasnuyHble CTaXuPoBKI 3a rpaHuLen (CLLUA,
ApreHTiHa, Ky6a).

lpUHUMAeT akTUBHOE y4acTue B «visarte.schweiz»
(npodheccnoHansHoe 06beAnHeHNe paboTHIKOB Cdhepb!
1n306pa3uTenbHOro nckyccTsa LLseituapun). 9sngercs
4NIEHOM NpaBNeHuUs «visarte.schweiz».

C 1992 — aKTMBHas y4aCTHNLA BbICTABOK.

Kpepo: «KutasiHka urpaet «Bapuauuu lonsabepra» baxa
B byaHoc-Aiipece. XyA0XHKN BCeX CTPaH BbICTaBASIOT
CBOV NPOKU3BEAEHNS B MY3€5X N0 BCEMY MUPY 1
COMPMKACAIOTCA C MOAbMI C NOMOLLbH UBETA U (DOPMbI.
1306pa3uTenbHOE NCKYCCTBO 00bEMHAET U NO3BONSET
PA3/INYHBIM KyNbTYPaM BCTYNUTb B N0,

art

Born 1948. Grew up in Germany.

1984 — Artistic education.

Participated in various trainings and internships abroad (in
the United States, Argentina, and Cuba).

Active member of visarte.schweiz (professional association
of visual artists in Switzerland); member of visarte.schweiz
Board.

Since 1992 — Participant in various exhibitions.

Artist's statement: “A Chinese performer plays the Goldberg
variations by Bach in Buenos Aires. Artists of all countries
exhibit their works in museums around the world and

come in touch with people, using colour and shape. Visual
art unites different cultures and allows them to start a
dialogue.”

s.vongunten@bluewin.ch
www.sygrid-von-gunten.ch



Anotwuti, 2016. ManatHo, aneit. 80 x 100 cm

Mocneanuit, 2016. Xonct, macno. 80 x 100 cm
The Last One, 2016. Qil on canvas. 80 x 100 cm




CTpayaHas igaHTbi4Haclb, 2016. ManatHo, aneit. 60 x 80 cm

YTpayeHHas naeHTuyHocT, 2016. XoncT, macno. 60 x 80 cm
Lost Identity, 2016. Oil on canvas. 60 x 80 cm




Lisixap, 2016. ManatHo, aneir. 100 x 120 cm
bpems, 2016. Xonct, macno. 100 x 120 cm
The Burden, 2016. il on canvas. 100 x 120 cm




1960 — Hapangsiycs ¥ Typbive.

1977 — nag kipayHiutam mactakoy Map'é CanHbl i
[xopmxa PaBap/biHi CKOHYbIY KYpC BbiSyneHYara
MacTalLTBa i KamepLbliiHara xbiBanicy y TypblHe.

31977 — yn3enbHik BbICTaBay, y ThiM NiKY MiXXHAPOAHbIX.
1982 — atpbiMay HalbISHanbHY10 Y3Harapoay «La Telaccia
D'0ro».

1984 — nepaexay y Pbim.

An 2000 — 3axanneHHe kiTaiickail ginacodisi i
XblBanicam.

Kpapna: «[acns Taro, K cTay BbIBy4allb JAKTPbIHbI
[1aaci3my, npas acUAPOXHbIS MeAbITALbIi bl HA3IPAHHI
NPLIPOAHbIX 3'ABAY A 3BE4aY YapayHiLTBa 3MEHaY, LITO
af06bIBaloLLA ¥ NPaL3Ce CTap3HHA MaTapbisny. [3Ta
KansHaap Hawara icHaBaHHs».

1960 — poaunncs 8 Typuxe.

1977 —nop pykoBOACTBOM XyA0XHMKOB Mapuo CaHHa
1 [xopaxino PeBepanHIA 3aKOHYNI Kype 00y4eHns
1300pa3nTENbHOMY UCKYCCTBY U KOMMEPYECKON
xusonuck B TypuHe.

C 1977 — y4aCTHUK BbICTABOK, B TOM Y1CHe
MEX/YHAPOAHbIX.

1982 — yA0CTOEH HaLMOHANBHOW Harpafdbl «La Telaccia
D’Oro».

1984 — nepeexan B Pum.

C 2000 - yBneyeHue kntaickoi unocodueii n
XNBOMUCHHO.

Kpeno: «[locne Toro, kak cTan u3y4atb JOKTPUHBI
[a0CK3Ma, 4epe3 0CTOPOXKHbIE MEAUTALNN 1
Hab/1101eHNS NPUPOLHBIX IBNEHNIA A UCNbITaN
BOJILIE6CTBO M3MEHEHWIA, KOTOPbIE MPONCXOAST B
npoLecce CTapeHns matepnana. 310 kaneHaapb Hallero
CYLLIECTBOBAHMS».

AKY3EMTE ATTUHN

info@giuseppeattini.it
www.giuseppeattini.it

Born 1960 in Turin (Italy).

1977 — Finished his studies of graphic arts and commercial
painting in Turin under the guidance of Mario Sanna and
Giorgio Reverdini.

Since 1977 — Participant in exhibitions, in Italy and abroad.
1982 — Won the national trophy La Telaccia d'Oro.

1984 — Moved to Rome.

2000 — Started practicing Chinese philosophy and painting.
Artist’s statement: “After | started to study Dao doctrines,
through cautious meditations and observation of natural
phenomena | experienced the magic of changes unfolding
as the material grows older. That is a calendar of our
existence.”




|n3i 3a yacam 1, 2013. ManatHo, anei. 60 x 60 cm |a3i 3a yacam 2, 2013. ManatHo, aneit. 60 x 60 cm 1131 32 yacam 3, 2013. ManatHo, anei. 60 x 60 cm
Cnenyit 3a Bpemenem 1, 2013. Xonct, macno. 60 x 60 cm Cnenyii 3a BpemeHem 2, 2013. XoncT, Macno. 60 x 60 cm Cnenyit 3a Bpemenem 3, 2013. XoncT, macno. 60 x 60 cm
Follow the Time 1, 2013. Qil on canvas. 60 x 60 cm Follow the Time 2, 2013. Qil on canvas. 60 x 60 cm Follow the Time 3, 2013. Oil on canvas. 60 x 60 cm




YAbPBIX YPPIXT
YAbPUX YODPEXT
ULRICH UFFRECHT

1945 — Hapapgsiyca ¥ [epmanii.

Byubiycs Ha cneublanbHacui «Boiqaynenyae mactautsa» ¥ Soua foaa.
Takcama By4blyCs Ha CreLbIsSnbHACLI «P3XbICypa | Apamarypriss.
lpauasay y ccepbl MacTalLKai neaaroriki.

Kpana: «[135KyH04bl BbIXaBAHHHKO | YacHali LiikayHacli, ane Hannepiu
HATXHAKYLICA LUMATTPAHHLIM KYIbTYPHBIM acApoaA3em bepnina, Yacta
3a/iMat0cs BidyanbHbIM aLIOCTPABAHHEM K/aCiYHaI My3bIKi. AKpams Taro,
MSHE LiKasaLb naHawadTsl bl iX y3A3€sHHE HA YHYTPaHb! CBET Ya/1aBeka,
aTakcama rapaAckis Kpassifbl SK a4N0CTPABAHHE YaNnaBeyai KynbTypl |
CaMbIX PasHacTailHbIX 3MaLlbIHbIX NPAsABaY».

1945 — poanncs B fepmanuu.

Y4uncs no cneumanbHocT «A306pasutenbHoe UckyccTBo» y JlyTua lofe.
Takxe y4uncs no cneumanbHoCTh «Pexuccypa 1n apamaryprusi».

Pa6oTan B chepe Xy[0XeCTBEHHON Nejarornku.

Kpeno: «bnarogaps BocnuTaHuio 1 COOCTBEHHOMY UHTEPECY, HO NPEX /e
BCEro BAOXHOBASASCH MHOIOrPAHHOI KyNIbTYPHOI cpeaoit bepnnka, 4acTo
32HMMRIOCh BI3YaNIbHbIM 0TOGPAXKEHNEM KNACCUYECKON MY3bIKI. Kpome
TOr0, MEHS MHTEPECYIOT NaHALWAMTbI 11 UX BO3AENCTBIE HA BHYTPEHHIN
MUD YEN0BEKa, a TAKXXe FOPOAICKINE Me3aXIN KaKk BbIDAXEHNE YEN0BEYECKON
KYNbTYPbI 11 CaMbIX PA3HO06Pa3HbIX 3MOLIMOHANBHBIX NPOSBAEHN>.

Born 1945 in Germany.

Majored in fine arts and was mentored by Lutz Gode.

Studied art direction and drama.

Worked in the sphere of visual arts education.

Artist’s statement: “Thanks to my education and my own interest, but inspired,
in the first place, by multifaceted cultural environment of Berlin, | often take
on visual reflection of classical music. Apart from that, | am interested in
landscapes and their impact on the inner world of a human being, as well as in
cityscapes as an expression of human culture and various emotions.”

ulrich-uffrecht.homepage.t-online.de



[apazckis BokHbl, 2014. ManatHo, anei. 116 x 75 cm

lopoackue okHa, 2014. XoncT, macno. 116 x 75 cm
Urban Windows, 2014. Qil on canvas. 116 x 75 cm




LWocTbl ANs pbi6anoyHbIx ceTak Ha 6epniHckim Bo3epbl Miorens3ae, 2016. ManatHo, aneit. 100 x 70 cm
LLecTbl 1ns poIBONOBHBIX CeTeil Ha GepnnHckom 03epe Miorrenb3aee, 2016. XoncT, macno. 100 x 70 cm

Fishing Poles at Berlin’s Lake of Miiggelsee, 2016. Qil on canvas. 100 x 70 cm




Byniua, 2013. ManatHo, aneit. 90 x 90 cm
Yauua, 2013. Xonct, macno. 90 x 90 cm
Street, 2013. Qil on canvas. 90 x 90 cm




1975-1979 — Byubiycs ¥ LLkone rpadiki ¥ Mpase Ha cneublisnbHacyi «[padivHbl bl3aiH Ang
ApyKy».

1986 — ckoH4bIy AKkaaMmito BbISYNeHYbIX MacTauTBay y lpase.

1983-1984 — npaxoa3iy HaBy4YanbHbIS CTaxaBanHi § CaHkT-Teuspoypry i AHTBEpNEHE.

1992 — uneH cynonki mactakoy «Matac» (SVU Manes).

2011 — BblKaHaybl AbIpakTap «MaHac».

YA3eNbHIK LUMATAIKIX NEPCAHANBHBIX | KANEKTbIVHbIX BbICTABAY Y Y3Xii bl iHLLbIX KpAiHAX CBETY.
TBOpbI 3aX0yBarOLLA Y ranepasx i NpbIBaTHbIX KanekLblax y Yaxii, Cnasa4yubixe, lfepmanii, ©panupli,
Banika6pbiTanii, [anii, benbrii, fananapli, ®innausli, Itanii, Fpaubli, Ayctpeii, LLseiuapsli, LA,
Kanapse, AnoHii, Mayarésail Kapai.

Kpana: «Mas TBopYacLb axonniae TpazblLbliiHbg KALWTOYHACLL, NaBary Aa ricTopbli bl napazky.
$1 Nivy BaXHbIM, Kab y MacTauUTBe NPbI3HABANICH ACHOBbI | NACTYNATHI, KIS [3€H0Lb ThICAYAroAA3i,
i K0 AHbI HE 3aMsHSNICH «Npayaami» anoLHiX A3kaaay. [pbIHLbINOBbI NpaLiyHIK raTak 3BaHara
«rnabanbHara MacTalTBa»,  HACTOBAK0 Ha ThIM, LITO MAcTaUTBa Y CBAEIA TpaablLbliiHal thopme
gCUb HanepLL pamMsCcTBOM>.

IBAH SKCH>P

1975-1979 — yquncst 8 LLkone rpachvk 8 Mpare no cneuuansHocTv «Tpacdnyeckuil Au3aiiH Ans MBAH SKCHEP C :

neyartu».
1986 — 3aKoH4MN Akaaemuto n306pasnTenbHbIX NCKYCCTB B Mpare.

1983-1984 — npoxoaun y4ebHble cTaxupoBkn B CaHkT-MeTepOypre u AHTBEPNEHE.

1992 — uneH o6uiecTBa XyaoxHUKoB «Marec» (SVU Manes).

2011 — CnONHUTENbHbIA AUPEKTOP «MaHec».

YYaCTHIUK MHOTOYUCAEHHbIX NEPCOHANbHBIX 1 KONNEKTUBHbIX BbICTABOK B HeXui v ApYruX CTpaHax
Mnpa.

Mpon3seeHns HaxoaATCS B ranepesx 1 4acTHbIX Konnekuusx B Yexuu, Cnosakuu, epmanum,
®paHuuu, Benukobputanuu, Januu, benbruu, fonnadauu, Ouangsauu, Utanun, Tpeunn, ABCTpun,
LLBeituapuu, CLLA, Kanaze, Anonuu, KOxHoi Kopee.

Kpego: «Mog TBOPYECTBO NPEACTABACT TPAANLINOHHBIE LLEHHOCTH, YBAXKEHWE K UCTOPUIA

11 NOPSIAKY. 51 CYUTaL0 BaXHbIM, 4TOObI B MCKYCCTBE NPU3HABANMCL OCHOBI U NOCTYNAThI,
[NEeNCTBYIOLLME ThICSHENETUSMN, 1 YTOObI OHIM HE 3aMEHANNCh «NPaBAamMn>» NOCNEAHNX
necatuneTi. NMpuHUMNNanbHbIA NPOTUBHIAK Tak HA3bIBAEMOT0 «rN06ANbHOT0 UCKYCCTBA», 5
HACTauBato Ha TOM, 4TO UCKYCCTBO B CBOEI TPAANLMOHHON (hOpMeE SBNAETCS NPEX e BCEro
PEMECTIOM».

1975-1979 — Studied at the Graphics School in Prague, majoring in graphic design for print and
typography.

1986 — Graduated from the Academy of Fine Arts in Prague (AVU).

1983 and 1984 — Trainings and internships in Saint Petersburg (Russia) and Antwerp (Netherlands).
Since 1992 — Member of Manes Association of Artists (SVU Manes).

Since 2011 — Chairman of SVU Manes.

Participant in multiple personal and group exhibitions in the Czech Republic and other countries.

His works may be found in galleries and private collections in the Czech Republic, Slovakia, Germany,
France, United Kingdom, Denmark, Belgium, Netherlands, Finland, Italy, Greece, Austria, Switzerland,
United States, Canada, Japan, and South Korea.

Artist’s statement: “My creativity encompasses traditional values, respect for history and order. |
think it is important that art should recognize fundamentals and postulates that have been in place

for thousands of years and they should not be replaced by the ‘truths’ of the recent decades. | am an
opponent of so called global art. | insist that art in its traditional form is first and foremost a craft.”

Wwww.svumanes.cz



Hautopmopt ans 6ockara Padaans, 2003. Tamnepa, akpbin, kapaoH. 50 x 70 cm

HattopmopT ans 6oxecTBeHHoro Pachaans, 2003. Temnepa, akpun, kaptoH. 50 x 70 cm
Still Life for Divine Rafael, 2003. Tempera, acrylic on board. 50 x 70 cm




Tpbl anenbCiHbl 3 adpbikanckim aakopam, 2003. Macuika, Tamnepa, akpbin, BOCK, kapaoH. 50 x 70 cm
Tpu anenbcuHa ¢ adprkaHcknm gekopom, 2003. MacTtuka, Temnepa, akpis, Bock, kapToH. 50 x 70 cm

Three oranges with African Décor, 2003. Paste, tempera, acrylic, wax on board. 50 x 70 cm




Paiicki can, 2003. Tamnepa, akpbin, MeTanivyHas donbra, kapAoH. 58,5 x 80 cm
Paiickuii cag, 2003. Temnepa, akpun, MeTannnyeckas (onbra, kapto. 58,5 x 80 cm

Garden of Eden, 2003. Tempera, acrylic, metallic foil on board. 58,5 x 80 cm




MIXASAb OYKC
MUXASNb PYKC

1952 — Hapapaiycs ¥ MapbiXbl.

19701976 — By4blycs ¥ AKaZamii BbIFYNEHYbIX MACTALTBAY y BeHe.

ATpbiMay CTyneHb MaricTpa BbIAyNeHYbIX MacTaUTBay.

1980 — BbIBY4ay apxiTakTypy ¥ [ycTasa Maixns.

1987 — atpbiMay CTyNeHb MaricTpa apxiTakTypbl.

Kpana: «CTeapblyLwbl npbIpofy, bor nakasay Ham Ceato TBOpYyo ciny. EH — macTak, a
Kocmac — SAroxas cictama. bor cTeapbly Yanaseka nasoane Boopasy CBairo, Tamy 1 iMKHyc
CTBapalb MacTalTBa nasoane Bobpasy TBOpy boxara, nakazsaroybl BEMIY i MPbIraXocLb>.

1952 — poauncs B Mapuxe.

1970-1976 — yunncs B Akasemuu n300pasnTesibHbIX UCKYCCTB B BeHe.

Mofy41n cTeneHb MarucTpa n300pasuTeNbHbIX UCKYCCTB.

1980 — n3y4an apxutektypy y [ycrasa lanxnq.

1987 — nony4nn cTeneHb MarucTpa apxmTekTypbl.

Kpeno: «Co3nas npupoay, bor seun Ham CBOK TBOPYECKYt0 crny. OH — XyA0XHMK, a
kocMoc — Ero cuctema. bor cotBopun Yenoseka no o6pa3y CBoemy, noaToMy s CTPEMKOCH
C03/1aBaTb CKYCCTBO N0 06pa3y TBOPEHUS BOXbEro, N0Ka3biBast BENUYIE 1 KPacoTy».

Born 1952 in Paris.

19701976 — Studied at the Academy of Fine Arts Vienna, earning a Masters degree in Fine
Arts.

1980 — Studied architecture under Gustav Peichl.

1987 — Earned a Masters degree in Architecture.

Artist’s statement: “By creating nature God showed us His creative force. He is an artist, and His
space is His system. God created man in His own image, that is why | seek to create art in the
God-created image, showing magnificence and beauty.”

miguelzorro53@yahoo.com
www.michael-fuchs.com



[abpanay, 1998. ManatHo, anei. 125 x 95 cm Y nece, 1990. Acbopr. 50 x 70 cm lopaa, 1990. Adopt. 50 X 70 cm
CnokoitHoit Hoyw, 1998. XoncT, macno. 125 x 95 cm B necy, 1990. Ochopt. 50 X 70 cm Topoa, 1990. Ochopt, 50 x 70 cm
Goodnight, 1998. Qil on canvas. 125 x 95 cm In the Forest, 1990. Etching. 50 x 70 cm The City, 1990. Etching. 50 x 70 cm




marekjarotta@gmail.com
www.marekjarotta.sk
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MAPSK SIPOTA
MAPEK SIPOTTA

1988 — Hapapagaiycs § 1. Pyxam6apak (CnasayyblHa).

2007-2013 —By4blycs ¥ Akaaamii BbigyneHyara MactauTsa i bl3aiiHy y bpauicnase ¥ ausHTa i marictpa
macTalTeay Knayabli Kociobi.

2013 — y3Harapo/aHbl 3a XblBanicHyto npauy ans 6aHky VUB y CnaBayblHe.

2013 — npyroe mecua Ha MixHapoaHbIm bieHane MantoHKay i BbisyneHyara macTawTaa ropazy [1'ép (BeHrpbis).
lepcaHanbHbist i rpynaBbif BbICTaBbI MacTaka npaxoaaini y Cnasayybite, Haxii, benbrii, Monbuwybl.

Kpapna: «Y cBaix TBOpax 9 NpbICBAYat0 CH0€ MECLly — a MeHaBiTa ratak 3BaHai npactopsl. «He-Mecubl» agHocalLa
[ TpaHcnapTy, kameplibli, BOSIbHAra Yacy i Aanamaratolib Nackopbllb abapayaHHe nacaxbipay i TaBapay. [akassato
3anbl a3panopTay, Nakoi YakaHHS, YbiryHa4HbIS i Y TOOYCHbIS CTaHLbli, NaA3EMHbIS Kanifopbl — iHT3P'ePbI,
CTBOPAHbIA 115 Macay, A3€ 3HiKatLb iHAbIBIAYyanbHACLb i i3HTbIYHACLE. YanaBek, aKki Tpannse ¥ ix, pobilua
nacaxblpam, NakynHikoM, NpaBaHikoM i NepaxbiBae TO., WTO af4yBatoLb AHbI. Hac ChbIHIyCa ¥ Mecuax, aKis
CTani 3anami YakaHH4 i BbIxazami i SKist CycTpakaroLb HAc Ha LWAAXY 3 NyHKTY Ay nyHKT B. YBara 3acsapofxaqas Ha
CaMix «He-MecLax», CXonisawybl ix 6e3adniyHacyp. [pas yHisepcansHacyb i nafabeHcTBa Takix NaMALIKAHHAY

9 NafIKP3CniBao Nepacs43HHe PO3HbIX CPOAKaY (patarpadii, MantoHKi, ipyKaBaHbI MaTaPbISNbI, KapLiHbl), @
Takcama HaxnecTBaHHe | CKpblXaBaHHe MHOCTBA ab’eKTay. TakiM YblHaM, i NaKa3Bat0 TYPbICTbIYHbISA 30HbI | KYNbTYPY
Mirpaublis.

1988 — poauncs B 1. Pyxombepok (Cnosakns).

2007-2013 — y4uncs B Akagemun n306pa3nTenbHOr0 UCKYCCTBA 1 J1M3aitHa B bpaTicnase y [OLEHTa, MarncTpa
nckyccets Knayauu Kocnobi.

2013 — yA0CTOEH Harpazbl 3a XMBONMUCHYO paboTy Ans 6aHka VUB B Cnosakui.

2013 — BTOpOE MECTO Ha Mex ayHapoHOM BEHHANE PUCYHKOB U 1300PA3UTENBHOMO CKYCCTBA ropoaa [bép
(BeHrpus).

lepcoHanbHble 11 rpynnoBbIe BbICTABKM XyA0XKHUKA npoxoauni B Cnosakuu, Yexuu, bensruu, MonbLue.

Kpeno: «f B cBOMX paboTax NOCBALLA0 Ce6S MECTY, @ UMEHHO — TaK Ha3blBaeMOMY NPOCTPAHCTBY. «He-mecTa»
OTHOCATCS K TPAHCMOPTY, KOMMEPLWMK, OCYTY ¥ NOMOratoT yCKOPUTb 060POT NacCaXMpPoB 1 TOBAPOB. [10ka3biBatd
3a/1bl a3PONOPTOB, KOMHATHI OXMAAHNUS, XKENE3HOAOPOXHbIE 1 ABTOOYCHBIE CTAHLMM, NOA3EMHbIE KOPUAOPbI —
NHTEPbLEPLI, CO3[AHHbIE ANS MACC, B KOTOPbIX NCHE3AK0T MHANBIAYANBHOCTb U MAEHTUYHOCTD. YenoBek,
nonaaatoLLAi B HAX, CTAHOBUTCS NACCAXNPOM, NOKYNATENEM, NPOBOAHUKOM UK NEPEXMBAET TO, YTO OLLYLAIOT
OH. Bpems 0CTaHOBUIIOCH B MECTAX, KOTOPbIE CTaNI 3anamin OXIAAHNA U BBIXOAAMU U KOTOPbIE BCTPEYAIOT HAC HA
Halem nyTv u3 T04Kk1 A B TO4KY B. BHIIMaHNE COCPEOTOYEHO HA CaMUX «HE-MECTax», yNaBnuBas nx 6e3nnkocTb.
Yepes yHUBEPCANIbHOCTb W CXOACTBO TAKNUX MOMELLEHNI § NOAYEPKMBAI0 NEPECEYEHIE PA3AIUYHBIX CPEACTB
(choTorpadoum, pucyHKM, NeYaTHble MaTepUanbl, KAPTUHBI), & TAKXE NEPEKPBITUE 11 TMOPUAN3ALMIO MHOXECTBA
00bekT0B. Takum 06pa3om, n300paxato TYPUCTUYECKNE 30HbBI U KYTbTYPY MIATpaLIAN».

Born 1988 in Ruzomberok (Slovakia).

2007-2013 — Studied at the Academy of Fine Art and Design Bratislava under Klaudia Kosziba, MFA.

2013 — Award for the painting of VUB Bank in Slovakia.

2013 —2nd place at the International Biennale of Drawing and Graphic Arts in Gyor (Hungary).

Personal and group exhibitions in Slovakia, Czech Republic, Belgium, and Poland.

Artist’s statement: “In my works, | devote myself to the place, that is, so called space. ‘Non-places’ refer to transport,
commerce, and leisure and help accelerate passenger and commadity traffic. | show airport lounges, waiting rooms,
railway and bus stations, underground corridors — interior fixtures created for masses that make individuality and identity
slip away. Any person who ended up there becomes a passenger, a customer, or an attendant or experiences what they
feel. Time stopped in places that turned into waiting areas and exits and that meet us on our way from A to B. | focus

on the very non-places, capturing their monotony. Through universality and similarity of such areas | emphasize the
intersection of various tools (photos, drawings, print materials, paintings) as well as overlap and hybridization of multiple
facilities. This said, | portray tourist areas and migration culture.”



Toasi, skis canssupb, 2016. ManatHo, aneii. 40 x 50 cm
Cuasume nogn, 2016. Xonct, macno. 40 x 50 cm

Sitting Peaple, 2016. Qil on canvas. 40 x 50 cm




[Man3emHbl nepaxog, 2016. ManatHo, aneit. 70 x 80 cm
Mon3emHbii nepexoa, 2016. Xonct, macno. 70 x 80 cm

Underpass, 2016. Oil on canvas. 70 x 80 cm




3ana yakatHs, 2016. ManatHo, aneit. 50 x 60 cm
3an oxupaanus, 2016. Xonct, macno. 50 x 60 cm

Waiting Room, 2016. Qil on canvas. 50 x 60 cm




1956 — Hapapaaiycs y BeHrpoii.

1984 — ckoHYbIy YHIBEPCITAT BbISYNEHYLIX MAcTaUTBaY y byaaneLuue.

Y 1980-4 rr. pacnpauoyBay kiHaadiwsbl. [1ns noctapay BbIKapbICTOYBAY TIXHIKY MansBaHHs aj pyki, 3aiimaycs
Kamm'i0TapHbIM [bI3aiiHam, npauasay y MaTapbiane Tywl. PaboTbl ayTapa Bbiny4arlb CBOEacabniBas THXHIKA i
[aknajHas aatanisaubls.

Yn3enbHiK MacTallKix BbiCTaBay Ba yCiM CBeLle. TpbiHaL|LaLb NepCcaHanbHbIX BbICTaBay.

1978-2008 — atpbimMiBay y3Haraposl 3a CBae npawbl.

Kpapa: «[bisinor — MeHasiTa ratak MHe nafabdaeua yenpbiMallb Npauac CTBAP3HHS KapuiHbl. Y 60nblacLi Bbinaakay
MOV PO3YM BbI3Ha4ae hopMy, ane 4acam hopma BspTaeLLa Aa MaHe. ®opma HaBeiiBae HOBYHO AyMKY, HOBYH0 ifdt0. Kani
raTa afbbiBaeLLa, S 3A3iYnst0cs 60NbLU 3a YCE: pacKpbiBaeLilia HOBAe 3HA43HHE Maéil npaLbl».

1956 — poauncs 8 Benrpun.

1984 — 0KOH4MN YHMBEPCUTET N306pa3UTENbHbBIX UCKYCCTB B ByfaneLiTe.

B 1980-¢ paspabatbiBan kuHoaduwn. 1ns nocTepoB MCNONb30Ba TEXHIUKY PUCOBAHUS OT PYKK, 3aHUMANCS
KOMMbIOTEPHBIM [N3aitHOM, pab0oTan TyLibio. PaboTbl aBTOPaA OTNNYAET CBOEOOPA3HAS TEXHIKA W YETKAS AETann3auns.
YYaCTHUK XY[0XXECTBEHHBIX BbICTABOK N0 BCEMY MUPY. TprHaALaTh NEPCOHANbHbIX BbICTABOK.

1978-2008 — y0CTOEH Harpaz 3a CBOW paboThl.

Kpeno: «[lnanor — nMeHHO Tak MHe HPABMTCS BOCTIPUHUMATb NPOLECC CO3AaHNS KAPTUHbI. B 60NbLUNHCTBE Cy4aeB Mol
yM onpeaenseT hopmy, Ho MHOrAa hopma Bo3BpaLLaeTcs ko MHe. Dopma HaBEBAET HOBYH) MbICTb, HOBYHO naeto. Koraa
3T0 NPOUCXOANT, 51 YAUBAAKOCH 60bLUE BCET0: PACKPLIBAETCH HOBOE 3HA4EHIE MOEII paboTbi».

Born 1956 in Hungary.

1984 — Graduated from the Hungarian University of Fine Arts.

1980s — Created movie posters using a number of techniques: freehand drawing, computer design, and Indian ink. His works
stand out due to singular techniques and accurately detailed elaboration.

Participant in exhibitions around the world. Thirteen personal exhibitions.

1978-2008 — Received numerous awards.

Artist’s statement: “Dialogue — this is the way | like to perceive the creation of a painting. In most cases, my mind defines the
form, however occasionally the form comes back to me. The form impresses a new thought, a new idea. As it unfolds, | am
even more surprised: a new meaning of my work is exposed.”

[12T2P MOPLIDAb
[METEP MEPLIEAb

merczel.peter@gmail.com



CuaHa, 2001. Byrans i ecolin. 60 x 85 cm
CueHa, 2001. Yronb u ecolin. 60 x 85 cm
Stage, 2001. Charcoal and ecolin. 60 x 85 cm

LknsaHas ckpeinka, 2009. Byranb i akpbin. 60 x 85 cm

CteknsiHHas ckpunka, 2009. Yronb u akpun. 60 x 85 cm
Glass Violin, 2009. Charcoal and acrylic. 60 x 85 cm

Kawminap (foclib Ha rapbiwuybl, XKax ranak, BapTasbl artio, MpbiHy komiHay), 1994.
Byranb i akpbin. 60 x 85 cm

Tpy6ounct (focTb Ha Yepaake, Mposa ranok, CTpax orxs, Mputy kamuHos), 1994.
Yronb n akpun. 60 x 85 cm

Chimney Sweeper (Guest of Attics, Terrifier of Jackdaws, Prison Guard of Fire, Prince of Chimneys), 1994.
Charcoal and acrylic. 60 x 85 cm



PAAABAH TPHABALL MIYA o adoraaonicacom
PAAOBAH TPHABALL MMYA | |

1950 — Hapapaiyes ¥ r. Kparyesa (Cepo6is).
1975 — CKOHYbIY AKaZI3Mit0 BbIAYNEHYbIX MacTaLTBaY y banrpaase, cneublisnbHaclb «XKbiBanic».
Ya3ensHivay 6onbl gk y 1000 rpynasbix BbiCTaBay Ba ycim CBeLE. TBOPbI 3axoyBatoLua y WMatikix My3esx i
npbIBaTHbIX Kanekublsx LA, ITanii, LLseiuapsli, ®panubli, LLseusli, Hinapnanaay, Bexrpeli, Pacii, Kanaabl, AnoHii bl
AycTpanii.
1997 —y . Banesa (Cep6ist) 3acHaBaHas MixHapoaHas MacTalKas CTyabls i HasBaHas ¥ ro ronap. CTyabls 3anpatiae
BAOMbIX MACTakoy 3 ycsaro cBeTy. TyT BbicTaynsnics 140 TBopLay npakTbl4Ha 3 yCix KaHTbIHEHTaY. CTyabis cabpana
3HAYHYH0 KaNeKLbIK MacTaLKix npauay, skas, 6e3yMoyHa, ECLib aHON 3 HaN3HAYHEMLLbIX KANEKLbISY 3aMEXHbIX
Y MacTaKoy y rateiM pariéHe.
YnaganbHik WMatnikix y3Harapogay 3a csato npauy sk y Cepoii, ratax i 3a se Mexami.
Kpapa: «fk camas nanynspHas 3aMacToyHas (hopma AyXxoyHai A3eiHaclli, MacTauTea 3aTHae MeLb 3HOCIHbI 3 YCiM
CBETaM Ha aJHoit MoBe. CEHHS, y nepbisia BypniBara HalbIAHaNiaMy, WaBiHi3My, paciamy, aHTbICEMITbI3MY, Tapapbi3amy
y bl iHWbIX HACTPORY, AKiK PA3A3ANIOLb | Pa3'aAHOYBAKOLb HALbli, MACTALTBA K CPOZAK KAMYHiKaLbli 3pabinacs 60mbLL
y HE3aMeHHbIM, YbIM Kari-Hebya3b paHei».

1950 — poauncs B 1. Kparyesau (Cep6us).

1975 — okoH4un Akanemuio n306pasnTenbHbIX NCKYCCTB B benrpae no cneynanbHOCTH «XKIUBOMNACH».

YyacToBan 6onee 4em B 1000 rpynnoBbiX BbICTABOK N0 BCEMY MUPY. PaboTbl HAXOASTCS BO MHOTUX MY3€SIX 11 YaCTHbIX
konnekuusx CLUA, Ntanun, Lseiuapuu, ®paxumn, LLseunn, Huaepnanaos, Berrpun, Poccuu, Kanaabl, Anoxun u
AscTpanun.

1997 — B . Baneso (Cep6us) ocHoBaHa Mex yHapoAHad XYLAOXECTBEHHAS CTYANSA U HA3BAHA B €r0 4YecTb. CTyans
MpUrNaLiaeT U3BECTHbIX XYAOXKHIKOB CO BCEro MUpa. 34eCh BbICTaBNANNCH 140 XyLOXKHUKOB NPAKTU4ECKM CO BCEX
KOHTHEHTOB. CTyans co6pana 3Ha4uTeNbHYH0 KONNEKLNIO XYAOKECTBEHHbIX PAOOT, KOTOPAs HECOMHEHHO ABAAETCS
0[1HO 113 CamblX 3HAYMMbIX KOSINEKLWIA 3apYOEXHbIX XyA0XKHUKOB B JAHHOM PErMOHE.

06nazfarens MHOrOYMCNEHHbIX HAarpaz 3a CBOK paboTy kak B Cepbun, Tak v 3a ee npeaenamu.

Kpeno: «byayun camoit nonynspHoit conepxartebHoi (hopMoil iyX0BHON AEATENbHOCTH, UCKYCCTBO 06n1ajaet
CNOCOBHOCTBIO 00LLATLCS CO BCEM MIUPOM Ha 0AHOM A3blke. CEroAHs, B nepuos 6yLuyioLlero HauoHanuama,
LIOBMHM3MA, Pacu3ma, aHTUCEMUTIA3MA, TEPPOPU3MA 1 APYTUX HACTPOEHHIA, PA3AENAOLLMX 1 PASLEANHAIOLLMX HALWN,
MNCKYCCTBO KaK CPEACTBO KOMMYHIUKALMK SBAAETCH 00NIEE HE3AMEHNUMbIM, YEM KOrAa-Nneo Npexze.

Born 1950 in Kragujevac (Serbia).

1975 — Graduated from Academy of Fine Arts in Belgrade, majoring in painting.

1997 — City of Valjevo founded the International Art Studio and named it after Radovan Trnavac Mica. The Studio invites
prominent artists from all over the world. So far 140 artists from almost all continents have exhibited here and Studio
gathered significant art work collection which for sure is one of the most important foreign artists’ collections in this region.
Participant in over 1000 group exhibitions around the world. His works may be found in many museum and private
collections in the United States, Italy, Switzerland, France, Sweden, Netherlands, Hungary, Russia, Canada, Japan, and
Australia.

Many times awarded for his work in Serbia and abroad.

Artist’s statement: “As the most popular semantic form of spiritual activity, art is able to communicate with the whole world
in one language. Today, amid turbulent nationalism, chauvinism, racism, antisemitism, terrorism and other ideas, dividing
and disconnecting nations, art as a tool of communication is more indispensable than ever before.”



HaynpocTaBae a3esiHHe Banikara pa3dypanHs, 1994. Tpbinuix, anei, nanatHo i ApaynsHbis npaameTsl. 158 x 76 cm, 158 x 132 cm, 158 x 76 cm
[psimoe aeitcTeure 60MbLIOr0 paspywenns, 1994. Tountux, Macno, XoncT v AepessHHble npeameTbl. 158 x 76 cm, 158 x 132 cm, 158 x 76 cm
Direct Move of Big Destruction, 1994. Triptych, oil on canvas and wooden items. 158 x 76 cm, 158 x 132 ¢cm, 158 x 76 cm
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Camity banrpanse, 2010. Anei, nanatHo i ApaynsHbis a6'ekTbl (KPICNbI 3 NakpbILLEM akpbinasaii ap6ai). 220 x 140 cm
Cammur B benrpage, 2010. Macno, xoncT v iepeBsaHHble 06beKTbI (CTYNbs C NOKPLITUEM akpuioBoil Kpackoit). 220 x 140 cm
Belgrade Summit, 2010. Qil on canvas and wooden items (chairs painted with acrylic). 220 x 140 cm




Jlio6oy He Beae mexay, 2011. Aneit, nanatHo. 150 x 100 cm
JTto60Bb He 3HaeT rpanuu, 2011. Macno, xonct. 150 x 100 cm

Love Doesn't Recognize Borders, 2011. Qil on canvas. 150 x 100 cm




1979-1980 — By4biyca y LIaHTpbl AacneasaqHs
P3KNAMBI.

1980-1986 — cTy3HT (hakynbTaTy apXiTaKTypbl §
Bapiuayckim noniTaxHi4HbIM iHCTHITYLE.

1986-1987 — npauia § ApxiTakTypHa-ypOaHicTbi4Hal
MancTapHi Mapaka [13ekoHbckara.

2008 — y3HarapozxaHbl MiHiCTpam KynbTypbl i
HallbIstHanbHai cna4bIiHbl raHApOBbIM 3HaKaM «3a
3acnyrinepaz nonbekai KynbTypai-.

2002—-2016 — apraHizarap i apraHisalibliiHbl kKamicap
148 arynbHaHaubISHaNbHbIX | MDKHAPOAHbIX NNEH3PaY i
ciMno3iymay BbisyneHyara MacTauTea.

CTapLublHa nNeHapHai cekubli npadeciitnara Catsa
n3es4ay KynbTypbl, [aHapoBbl 4neH Caro3a Nonbekix
MaCTaKoy, Bill3-NP33iA3HT y NbITAHHAX KYNbTYPbl (DOHAY
«[lapora XbiLus».

1979-1980 — y4unca B LieHTpe nccneaosanns peknambl.
1980-1986 — cTyneHT (hakynbTeTa apxuTekTypbl B
BapwaBckoM NOAMTEXHINYECKOM UHCTUTYTE.

1986-1987 — pabota B ApXMUTEKTYPHO-YPOAHNCTINYECKON
macTtepckoii Mapeka [1ekoHbCKOro.

2008 — HarpaxaeH MUHUCTPOM KYNbTYpbI 1
HaLMOHaMbHOr0 HaCcNeANs NOYETHBIM 3HAKOM «32
3acnyrv nepesa nonbCKo KynbTypoii».

2002—2016 — opran13aTop 1 OpraHn3aLmnoHHbIi
Komuccap 148 o6LLeHaLNOHaNbHbIX U MEX AYHAPOAHbIX
NEH3POB M CUMNO3NYMOB MO N300pasUTENLHOMY
NCKYCCTBY.

MpeAacenatenb NNEH3PHO CEKLLIM NPO(ECCUOHANBHOTO
Coto3a aesdtenei KynbTypbl, Mo4eTHblit 4neH Coto3a
NOMbCKNX XYA0KHUKOB, BIALIE-NPE3UAEHT N0 BONPOCaM
KynbTypbl DoHAA «[10pora Xn3Hin».

1979-1980 — Studied at the Advertising Research Centre.
1980-1986 — Studied at Warsaw University of Technology,
Faculty of Architecture.

1986-1987 — Worked at Marek Dziekonski's Housing and
Urbanism Workshop.

2008 — Received Badge of Merit for the Polish Culture
from the Ministry of Culture and National Heritage.
2002-2016 — Organized and commissioned 148

Polish and international painting plan-airs and painting
workshops.

Chairperson of the plan-air section in the Union of Cultural
Professionals. Honorary member of the Association of
Polish Artists and Designers. Vice-president for culture of
the Road of Life Foundation.

MAPSK MAASN
MAPEK MAAEN

marekmadej1@onet.eu

—




Typoa Bons kans Bapuwasbl. [lom imnepatapay, 2016. Manepa, akBapanb. 37x51 cm

Typosa Bons okono Bapwasbl. [Jom umnepatopos, 2016. bymara, aksapens. 37x51 cm
Turowa Wola near Warsaw. Emperors’ House, 2016. Paper, Watercolour. 37x51 ¢cm

[amok LLlanana, 2016. Manepa, akBapans. 37x51 cm
[owmnk LLloneHa, 2016. bymara, akBapens. 37x51 ¢cm
Chopin’s House, 2016. Paper, Watercolour. 37x51 ¢cm

MeTpbiko3bl kans Bapiassl. CemsHyBka, 2016. Manepa, akBapanb. 37x51 ¢
MeTpuKo3bl 0kono Bapiasbl. CemsHyska, 2016. bymara, akBapenb. 37x51 cm
Petrykozy near Warsaw. Siemiandwka. 2016. Paper, Watercolour. 37x51 cm

Inyxi kans Bapwassl. 1Bop Hopgiaa, 2016. Manepa, akBapanb. 37x51 cm
nyxu okono Bapwasel. [1Bop Hopeuaa, 2016. bymara, akBapens. 37x51 ¢m
Gtuchy near Warsaw. Norwid's Yard, 2016. Paper, Watercolour. 37x51 cm



1966 — Hapaasiycs ¥ r. Apaxasa (banrapsis).

1985 — CKOHYbIY CAPILHIOO LUKOMY NPbIKNAAHOra MactauTsa y r. TpasH (banrapeis).

1991 — ckoHybly MeaararivyHbl Kanemx BbisyneH4Ybix MacTauTeay CB. IBaHa Poinckara y r. [lynHiua (banrapbis).
1995 — nayarak akTblyHara ya3eny y nepcaHanbHbiX i FpynaBbIX BbICTaBAX y banrapbli, y ThiM JiKy MiXKHapOAHbIX —
®paHubig, LLBeiuapels, AjcTpbis, ITanis, Kitai, CnaBayybina, Monbiiya, fepmanis, fanaapis.

1996 — BbinyckHik MpblBaTHA akaA3Mmii NpbIknaaHora MacTauTea imsi XKyns Mackina y Caaii.

2010-2011 — atpbimay cTyneHb MaricTpa LLlymaHckara yHisepcitata Enickana KaHctauuia Mpacnayckara.

2001 — ya3enbHik A6'agHaHHs MacTakoy banrapsili.

2002 — cTaxaBaHHe Y MidXHapOAHbIM LI3HTPbI MacTaLTBay y MapbiKbl.

2011-2016 — np33igaHT A6'9aHaHHS MacTakoy banrapsli.

Kpana: «Po3ym Liykae i 3HaX0A3illb TNYMaY3HHi, afiHaK pyxanbHas Cina XbiLLS arynam 3Ha4Ha 60MbLuas 3a

PO3yM. .. Sl LUMAT pa30y rasapbly Nérka i ynayHexa: «Mactaytea He Mae CaHCy>. YBaXNiBbl pa3bop C3HCY BbIKN0Yae

4ynniBacLb. [3diHiLbli BBIMSPaNbHbIA, e MacTalTBa 053MeXHae».

1966 — poguncs 8 r. OpsixoBo (bonrapus).

1985 — 0KOH4YMA CPEAHION WKOMY NPUKNAAHOr0 UCKYCCTBA B T. TposiH (Bonrapus).

1991 — okoH4un Meaarornyeckuii konnemx n300pasnTenbHbix uckyccTs Cs. MoaHHa Poinbekoro B 1. dynHuua
(bonrapug).

1995 — Ha4yano aKTMBHOIO y4aCcTUs B NEPCOHANbHbIX 11 FPYNNOBLIX BbICTABKAX B bonrapuu, B ToM 4yucne
MEXAyHapoaHbix — OpaHuns, LLseiuapus, Asctpus, Utanus, Kutai, Cnoakus, MonbLua, lepmanus, fonnanans.
1996 — BbINYCKHNK 4acTHOM akaaemuu npuknagHoro uckyccTsa um. Xions MackiHa B Cochun.

2010-2011 — cTeneHb maructpa LLlymenckoro yHusepcuteta Ennckona KoncTantuHa Mpecnasckoro.

2001 — y4acTHuk 06beanHeHNs XyA0XHUKOB bonrapuu.

2002 — cTaxupoBka B MexayHapoAHOM LieHTpe UCKYCCTB B Mapuxe.

2011-2016 — npe3uaeHT 06beaUHEHNS XY 0XHNKOB Bonrapun.

Kpeno: <YM nieT n Haxogut 06bSCHEHINS, 0[IHAKO [BUXYLLAS CANA XN3HN B LIENOM ropa3ao b0MbLLIe, YEM YM. ..

Sl MHOT0 pa3 roBOPWI C NErKOCTHH 1 YBEPEHHOCTbIO: «VICKYCCTBO HE MMEET CMbICNa». TLiaTeNbHbIA pasbop cMbicna
NCKJT4aET YYBCTBUTESIBHOCTD. 3HayeHue N3MEPUMO, @ UCKYCCTBO 663FpaHI/I‘1H0».

_ Born 1966 in Oryahovo (Bulgaria).

/\I.O 53 |_| I‘E HAy 1985 — Graduated from the secondary arts and crafts school in Troyan (Bulgaria).

1991 — Graduated from Saint John of Rila College of Fine Arts in Dupnitsa (Bulgaria).

Since 1995 — Active participant in personal and group exhibitions in Bulgaria, France, Switzerland, Austria, Italy, China,
Cl E N O\/ Slovakia, Poland, Germany, and Netherlands.
e 7 1996 - Graduated from Jules Pascin Private Academy of Applied Arts in Sofia.
] 2010-2011 — Earned a Masters degree at Constantine of Preslav University of Shumen (Bulgaria).
¥ Since 2001 — Member of Bulgarian Association of Artists (UBA).
. 2002 — Training at Cité internationale des arts in Paris.
2011-2016 — President of UBA.
Artist’s statement: “Mind seeks and finds explanations, but the driving force of life is generally by far larger than mind...
| used to say easily and confidently on numerous occasions: ‘Art has no sense’. Scrutinous examination of sense discards
sensitivity. Definition is measurable, but art is boundless.’

LYUBEN

&

lyuben_genov@mail.bg




Macns 3axofy COHUA MO NOFNSA 3acTaycs Ha naBepxHi Bafbl YacT-M1aiik |, 2015. ManatHo, aneit. 90 x 150 cm

lMocne 3akaTa Moii B30p 0CTancs Ha noBepxHocTv Boabl YacT-Jleiik |, 2015. XoncT, macno. 90 x 150 cm
After Sunset My Eyes Stayed on the Water Surface in West Lake I, 2015. Oil on canvas. 90 x 150 cm



Macns 3axofy COHUA MOiA NOrNSA 3acTaycs Ha nasepxHi Bafbl YacT-faiik |1, 2015. ManatHo, aneir. 100 x 150 cm

[Mocne 3akata Moii B30p 0CTancs Ha noBepxHocTv Boabl YacT-Jleiik Il, 2015. Xonct, macno. 100 x 150 cm
After Sunset My Eyes Stayed on the Water Surface in West Lake |1, 2015. Oil on canvas. 100 x 150 cm




AN NICABOHA TTPA3 MIHCK AA YAAAIBACTOKA 7/ OT AMCCABOHA HEPE3 MNHCK AO BAAAVBOCTOKA / FROM LISBON TO VLADIVOSTOK VIA MINSK

Macns 3axofy COHUA MOiA NOrNS A 3acTaycs Ha nasepxHi Bafbl YacT-flaiik I1l, 2015. ManatHo, aneit. 90 x 150 cm
lMocne 3akata Moii B30p 0CTancs Ha noBepxHocTv Bodbl YacT-Jleiik I, 2015. Xonct, macno. 90 x 150 cm
After Sunset My Eyes Stayed on the Water Surface in West Lake III, 2015. il on canvas. 90 x 150 cm



1976 — Hapapasinacs y QiHASHAbI.

1996—2000 — CKOH4bINa MACTALKY10 LKOMY IMaTpbl
(usnep MoniTaxHivHbl HCTBITYT MayaHéBal Kapanii),
LUKkony mactaursay i MeabISTaxHanorisy.
Hasy4aeuua Ba YHiBepciTale mactauTsay i Abi3aiiHy
Aanta.

bpana ya3eny po3Hbix BbICTaBAX — NEPCAHAMbHBIX i
rpynasblx.

Kpaga: «A HaTxHEHas cTapbiMi atarpadismi, T8apsl
3 AKiX CTBAPAIOLb APKi KAHTIKCT Y IKACL|i dCHOBbI
INg MacTaukara TBopa. LisHTpanbHae mecua y Maéii
TBOpYacL|i 3aiimae 3mallbliiHae 3po TBOPa, AK0e
[Janamarae HaBs3aub AbIA0T 3 reaayom»,

IPbIHA LLIYBANAAD
VPUHA LLYBANODD

1976 — pogunack B GuHASHONN.

1996—2000 — 0KOH4YMNA XY0XKECTBEHHYO LLKOMY MIMaTpbl
(ceryac MonutexHnyeckuii nHcTuTyT KOXHONM Kapenuu),

LLIKony 1CKYCCTB 1 MEAMATEXHONOT WA,

Y4ntcs B YHUBEPCUTETE UCKYCCTB 11 n3aiiHa Aanto.
MpuHIMana y4acTue B pa3nin4HblX BbICTaBKAX —
MepCcOHaNbHbIX 1 FPYMNOBBIX.

Kpeno: «5 BAOXHOBNEHA CTapbiMu hOTOrpacusami, nuua
C KOTOPbIX CO3AAIOT APKIA KOHTEKCT B KA4ECTBE OCHOBbI

L0151 XY[L0XKECTBEHHO0 NPou3BeaeHns. LieHTpanbHoe
MECTO B MOEM TBOPYECTBE 3aHUMAET 3MOLMOHAIbHOE
AAP0 NPON3BEAEHNA, KOTOPOE NOMOraeT yCTaHOBUTL
Ananor co 3puTenem».

info@irinaschuvaloff.com
www.irinaschuvaloff.com

Born 1976 in Finland.

1996-2000 — Graduated from Imatra Art School (now
known as South Karelia Polytechnic), School of Art and
Media.

Currently studies at Aalto University School of Arts and
Design.

Participated in various personal and group exhibitions.
Artist’s statement: “l am inspired by old photographs
where faces create a spectacular context as a basis to a
piece of art. An emotional nucleus of the artefact is central
to my creativity and helps to establish a dialogue with a
spectator.”



Cnapybita, 2016. 3mawanbig TaxHiki Ha MDF-nniue. 50 x 50 cm

Hacneawe, 2016. CmetuanHble TexHukn Ha MDF-naute. 50 x 50 cm
Heritage, 2016. Mixed techniques on MDF. 50 x 50 cm



CBoii wnsx, 2016. 3mswwanbi TaxHiki Ha MDF-nniye. 50 x 50 cm

CBoii nyTb, 2016. CmetwanHble TexHukn Ha MDF-nauTe. 50 x 50 cm
Own Path, 2016. Mixed techniques on MDF. 50 x 50 cm



Mara rapkotbl, 2016. 3msawwaHblf TaxHiki Ha MDF-nniue. 50 x 50 cm

Llenb ropeyn, 2016. CmetwanHbie TexHukn Ha MDF-nauTe. 50 x 50 cm
The Target of Bitterness, 2016. Mixed technigues on MDF. 50 x 50 cm



AHAPDBIC STAITHIC
AHAPNC STANTUC

eglitis.ae@gmail.com
www.aeglitis.lv

BbiByy4ay BbisiyneH4ae macTauTsa y JlaTsiickail akafamii macTauTsay, IHCTbITYLE
XbIBAMICY, CKYNbNTYPbI | apXITIKTYpbI iM5 |. PaniHa, a Takcama y BbIliLbIM HCTHITYLE
BbIAYNEHYbIX MacTauTBay (FaHT, benbris). MacTak agfae nepasary aneiiHamy xoisanicy,
aTakcama CTBapae CKyNbnTypbl bl iHABALbIAHbLIA APXITIKTYPHBIA iHCTANALI, AKif
naycrasani K CIOX3THbIA NpaTaTbinbl N 470 (iryparbiyHbIX Kapuinay. Mpausl ayTapa
CBE4aLlb Npa Aro LikaBaclib Aa ABaiCTACLi MAT3PbISNbHATa | HEMATapbIsbHAra y
MacTauTBe.

bapa yaseny seictasax 3 2000 ., nepcaHanbHbIf BbICTaBbl a0binics y Phise,
AHTBepneHe, bepnine. Y 2013 r. yranapasaHbl [Tpamiqii [ypsiTeica — camar BbICOKai
y3Harapogai y raniHe BbisyneH4bix mactauteay y J1atsii.

Y 2015 1. pasam 3 KatpbiHait Hailbypra npaseHTasay J1aTBito Ha MixXHapoaHbIM
macTalkim ieHane y Bereupli.

Kpaga: «nepaxof af nnaiwybiHi a npactops

nepaxof af ab’ekTblyHara fa abcTpakTHara

nepaxof af paansHara Aa siptyasnbHara

nepaxof aj Ha3ipaHHa 4a abBALIY3HHS

nepaxof aZ MarapblsnbHara 4a HemarapblsnbHara

nepaxof aj 6aHanbHara 4a npeiroxara

nepaxof ag adap6asaHar NaBepxHi a noyHam KapuiHbl

nepaxof aZ MexaHiyHara npagykTy Aa (opmbl, 3aCHaBaHal Ha af4yBanbHacLi pyK

i BOKA TaKif nepaxofbl afi0bIBaroLLa y ab0/BYX KipyHkax 0e3 nepanbiHkay i 6e3
Mary4biMacLi BbI3HaYbILb JaKNa4HbI MOMAHT CaMora nepaxogy»

3y4an n3o6pasnTenbHOe NCKYCCTBO B JTaTBUIACKOI akaaeminn XyLoXecTs, MHCTUTyTe
KMBONMUCH, CKYALNTYPbI M apXUTEKTYPbI UMeHN . PennHa, a Takxe B BbiCLieM HCTUTYTe
11300pa3nTeNbHbIX UCKYCCTB (TeHT, Benbrus). XyaoXHuK 0TAaeT npeanoyTeHme
MaCNSHO XXNBONKUCY, A TAKXe SBNAETCA aBBTOPOM CKYNbNTYP 11 UHHOBALMOHHbIX
APXUTEKTYPHbIX UHCTANALWIA, KOTOPbIE CO3AABANNCh KAK CHOXETHbIE NPOTOTNMbI

[ 6o (QUTypaTUBHLIX KApTUH. PaboTbl aBTOPA CBUAETENbCTBYHOT O B0 UHTEPECE K
NIBOACTBEHHOCTI MATEPUANIbHOIO 1 HEMATEPUANBHOO B UCKYCCTBE.

MpuHmaeT y4acTie B BbicTaskax ¢ 2000 1., NepCOHaNbHbIE BbICTABKI COCTOSNUCH B
Pure, AHTBepneHe, bepuHe.

B 2013 r. ynoctoeH Mpemun MypBuTrCca — Camoii BbICOKO Harpafbl B 061acTH
11300pa3nTENbHbIX UCKYCCTB B J1aTBUM.

B 2015 1. BmecTe ¢ KatpuHoit Helibypra npeactasnsn J1ateuto Ha MexayHapoaHom
XYLOXECTBEHHOM ObeHHane B BeHeuuu.

Kpeno: «nepexof 0T NN0CKOCTU K MPOCTPAHCTBY

nepexof 0T 06bEKTUBHOIO K a0CTPAKTHOMY

nepexof 0T PeanbHOro K BUPTYanbHOMY

nepexof 0T HABM0AEHUS K NPOBO3MNALIEHND

Nepexo/ 0T MaTepuanbHoro K HemarepuanbHoOMy

Nepexoq 0T 6aHanbHOro K NpeKkpacHoMy

nepexo/ 0T OKpaLLeHHOM NOBEPXHOCTY K MOMHOI KapTUHe

nepexo/ 0T MeXaH4ecKoro NPOAYKTa K hopme, 0CHOBAHHOI Ha HyBCTBUTENbHOCTH
YK 11 rNa3 Takue nepexobl NPOMCXOAAT B 060MX HANPaBeHUAX 663 0CTAHOBOK U 663
BO3MOXHOCTM ONPEAENUTH TOYHbIA MOMEHT CAMOr0 Nepexoaa»

Studied fine arts at the Art Academy of Latvia, llya Repin St. Petersburg Institute of Painting,
Sculpture and Architecture (Russia), as well as at the Higher Institute for Fine Arts (Ghent,
Belgium).

Prefers oil painting, though created several sculptures and innovative architectural
installations — usually as prototypes for his figurative paintings. Interested in duality of the
materiality and non-materiality of art.

Since 2000 — Participant in exhibitions; his personal exhibitions took place in Riga,
Antwerp, and Berlin.

2013 — Winner of Purvitis Prize, the highest award in fine arts in Latvia.

2015 — Represented Latvia at the Venice Art Biennale (Italy) with Katrina Neiburga.

Artist’s statement: “transition from plane to space

transition from the objective to the abstract

transition from the real to the virtual

transition from observation to proclamation

transition from the material to the non-material

transition from the platitude to the beautiful

transition from the paint-coated surface to the full painting

transition from the mechanical product to a form based on the eye and hand sensitivity
these transitions go in both directions without cessation, making it impossible to define the
exact moment of transition”



AN NICABOHA TTPA3 MIHCK AA YAAAIBACTOKA 7/ OT AMCCABOHA HEPE3 MNHCK AO BAAAVBOCTOKA / FROM LISBON TO VLADIVOSTOK VIA MINSK

Kapuina 3 cepbli Mepaxon, 2016. Aneit, nanatHo. 67,5 x 50,5 cm
KapTiHa u3 cepuu Mepexoa, 2016. Macno, xoncT. 67,5 x 50,5 cm
Painting from The Transition series, 2016. Oil on canvas. 67.5 x 50.5 cm

Kapuina 3 cepbli Mepaxoa, 2016. Aneit, nanatHo. 67,5 x 49,5 cm
KapTuHa u3 cepuu Mepexoa, 2016. Macno, xonct. 67,5 x 49,5 cm
Painting from The Transition series, 2016. Oil on canvas. 67.5 x 49.5 cm

Kapuina 3 cepbli Mepaxoa, 2016. Aneit, nanatHo. 65 x 46 cm
KapTuHa u3 cepuu Mepexoa, 2016. Macno, xonct. 65 x 46 cm
Painting from The Transition series, 2016. il on canvas. 65 x 46 cm




1945 — Hapagsinaca y Tanixe.

1969 — ckoH4bIna [13apxayHsl iHCTBITYT MacTauTeay 3ctoHckai CCP.

31970 — ya3enbHidae ¥ BbICTaBaX y ICTOHII i 3a MsKOiA; 60MbL 32 40 nepcaHanbHbIX
BbICTABAY.

1979 — uneH Cato3a macTakoy JCTOHii.

2006-2015 — cTapwbiHsg Cato3a MacTakoy JCToHii.

2002 — 4neH Cato3a mactakoy-aksapanicray AcToHii, 4neH Eypaneiickail kaHmeaapaubli
TaBapbICTBAY MACTAK0Y-aKkBapanicray.

19921998 — nauaHT y TaniHcKiM MacTauKim yHiBepCIiTaLLE.

1998-2006 — npachecap y IcToHCKa akaaamii MacTauTBay.

2001-2016 — KipayHiua aaykaublitHail nparpambl y AAKpbITail akaaamii CTOHCKail
aKaaamii MacTauTaay.

Y3Harapofpb!:

1997 — npbi3 bantbiiickara Tpelerane (Pbira, J1ateis);

2001 — «Neues aquarell», MixxHapoaHbl bigHane, npbi3 3a |l Mecua;

2006 — y3Harapona ims Konpana Msri;

2008 — | MiHcKi MiXXHapoAHbl MacTalki 6ieHane, npbi3 3a |l Mecua.

[paubl 3axoyBatoLLa ¥ Kanekwbiax ICTOHCKara Mactalkara My3esl, TapTyckara
MacTaukara My3es (3cToHis), BoicTaBayHara uaHTpa Cato3a mactakoy (MackBa, Pacis),
Paciiickara mactaukara (hoHAy, a Takcama y npbIBaTHbIX KANEKLbIsIX.

t07a Kigimai3, macTauTBasHayua: «[asoane Mapsl PoacBansT, e CTbifb Y XbiBanice —
iH[bIBiAYyani3am, paMaHTbI3M i LL4bIPACLLb, Y TOW Yac SK PparMeHThl hatarpadisy,
BbIKApbICTaHbIS § KapLiHax, afika3BatoLb 32 a0’eKTbIYHACLb | AaKYMEHTamNbHACLb,
TaKiM YblHaM y30ara4aroybl i pa3bypatoybl CTbifb, SKi SHA HA3bIBAE «PAMAHTbI4HbI
Maa3pHi3M>».

mari.roosvalt@artun.ee

MAPBI POACBAALT
MAPI POOCBAALT

1945 — pogunach B TannuHHe.

1969 — okoH4nna [oCynapCTBEHHbI MHCTUTYT XyA0XeCTB AcTOHCKON CCP.

(C 1970 — y4acTByeT B BbICTaBKAX B 3CTOHAN 1 3a rpaHuLieir; 6onee 40 nepcoHanbHbIX
BbICTABOK.

1979 — uneH Coto3a Xy0XKHUKOB ICTOHNM.

2002 — 4neH o032 Xy[0XKHUKOB-aKBAPENNCTOB ICTOHMN, YneH EBponeickol
KOHeepaLnm 06LLECTB XYA0XKHUKOB-aKBAPENMCTOB.

1992-1998 — noueHT B TaNNNHHCKOM XY[0XXECTBEHHOM YHUBEPCUTETE.

1998-2006 — npodheccop B ACTOHCKON akafieMum XyL0XKeCTB.

2006-2015 — npeacenatens Coro3a XyA0XKHIKOB SCTOHUM.

2001-2016 — pykooanTENb 06pa30BaTENLHOI NPOrpamMmbl B OTKPbITO akaaemuin
JCTOHCKON akaieMnu UCKYCCTB.

Harpagb!:

1997 — npus bantnitickoro TpueHHane (Pura, J1atus);

2001 — «Neues Aquarell», MexayHapoHoe 6beHHane, npu3 3alll mecTo;

2006 — Harpaaa nmenn Konpaga Maru;

2008 — | MiHcKoe MexX ayHapoHOE XYA0XECTBEHHOE ObeHHare, npu3 3a |l mecto.
PaboTbl HAXOAATCS B KONNEKLMSX ICTOHCKOTO XYA0XKECTBEHHOTO My3es, TapTyckoro
XYOXKECTBEHHOr0 My3es (ICTOHNS), BbicTaBo4YHOrO LgHTpa Goto3a Xy A0KHUKOB
(MockBa, Poccus), Poccuitckoro XyaoxecTBeHHOr0 (DOHAA, a TaKXe B YACTHbIX
KONNEKLMSX.

t0ta Kinumsa, nckyccteoses: «I1o cnosam Mapu PoocBansT, ee CTUNb B XXNBONUCY —
VHAVBNAYANU3M, POMAHTU3M U NOAJMHHOCTb, B TO BPEMSs Kak parmMeHTbl hoTorpadni,
1ICNONb30BaHHbIE B KAPTUHAX, 0TBEYAKOT 32 00BEKTUBHOCTb 1 JOKYMEHTANbHOCTb,
Takum 06pa3om 060ralas v paspyLias CTuib, KOTOPbIV OHA HA3bIBAET «POMAHTUHECKMIA
MOJIEPHU3M».

Born 1945 in Tallinn.

1969 — Graduated from the State Art Institute of the Estonian SSR.

Since 1970 — Participant in exhibitions in Estonia and abroad; over 40 personal exhibitions.
Since 1979 — Member of the Estonian Artists’ Association.

Since 2002 — Member of the Estonian Watercolour Society, member of the European
Confederation of Watercolour Societies (ECWS).

1992-1998 — Associate Professor at Tallinn Art University.

1998-2006 — Professor at Estonian Academy of Arts.

2006-2015 — Chairperson of the Estonian Artists’ Association.

2001-2016 — Head of Educational Programme at Open Academy of the Estonian Academy
of Arts.

Received the following awards:

1997 — Baltic Triennial prize (Riga, Latvia).

2001 - 3rd place prize at the International Biennale Neues Aquarell (Germany).

2006 — Konrad Mégi prize.

2008 - 2nd place prize at the | Minsk International Art Biennale (Belarus).

Her works may be found in the collections of the Art Museum of Estonia, Tartu Art Museum
(Estonia), Exhibition Centre of the Artists’ Union (Moscow, Russia), and Russian Arts
Foundation as well as in private collections.

“According to Mari Roosvalt, her style in painting is individualism, romanticism and
genuineness, while photo fragments used in the paintings are responsible for the objectivity
and actuality, thereby enriching and destroying style she calls romantic modernism.” (Juta
Kivimée, fine art expert)



Apxaiam |, 2009. AkBapanb, 3MsLaHas TaxHika, nanepa. 97 x 115 cm
Apxanam |, 2009. AkBapenb, CMelLlaHHas TexHuka, 6ymara. 97 x 115 cm
Archaism 1, 2009. Watercolour, mixed techniques, paper. 97 x 115 cm
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[ynbHs. bepnin, 2014. AkBapanb, 3MAWaHas TaxHika, nanepa. 97 x 115 cm

Nrpa. bepnut, 2014. AkBapenb, cMellaHHas TexHuka, ymara. 97 x 115 cm
Game. Berlin, 2014. Watercolour, mixed techniques, paper. 97 x 115 cm



MpacTtopa, 2011. AkBapanb, 3MAWaHas TaxHika, nanepa. 97 x 115 cm
MpocTpaHcTeo, 2011. AkBapenb, CMellaHHas TexHuka, ymara. 97 x 115 cm

Space, 2011. Watercolour, mixed techniques, paper. 97 x 115 cm




1963 — Hapaasinacs ¥ KayHace (/itsa).

1981 — ckoHybINa Wkony MacTauteay ima M. K. Yypnénica.

1987 — ckoH4bIna [139pXayHbl MacTaLKi iHCThITYT (BineHckas akagamis macTauTsay),
afa3sneHHe rpadiki.

1992 — yn3enbHila BoicTasay y Jlitee, Kitai, tOracnasii, Lsewbli, MonbLwybl, lepmanii,
Pymbinii, AA3, SAnonii, benbrii, Typubli, Banikabpbitanii, Pacii, benapyci, 3LLUA, lcnaneii,
Tatsii, 3cToHii, [paupli, Mpysii.

KypaTapka npa3eHTaublfy NiToyckara MacTauTsa y po3HbIX KpaiHax CBETY.

Yaneu Acaublsubli niToyckix Mmactakoy, MixHapoaHaii acaublsubli macTauteay OHECKA.
[Tpalibl MacTauKi 3axoyBatoLLa y ranepasx i NpbiBaTHbIX Kanekubisx y banrapsii,
PymbiHii, Monbluyel, fepmatii, LLsewbli, bensrii, Typubli, 3LLA, Pacii, Banika6pbitanii,
LWatnanaeli, Anowii, lcnanabli, Hapserii.

[Tpauye y ranine Apyky, MiHisUtopsl, Niv6asai rpadiki, KHiXHai inocTpawbli.

Kpapa: «TBopyaclib Eclib 13EHHIKaM MacTaka. Bbl packpbiBaeLe csibe Ha nanepsl. Ane Bbl
He By3eLie TpbIMaLb A3EHHIK Y CKPbIHI — KapLiHbl NPOCsLb A3EHHAra cBaTNa. BoicTaBa —
nybnivHae NpbI3HaHHE MacTaka, aAKPbIThl A3EHHIK, iHbIBiAyaNbHAE aANKCTPABAHHE
HaBaKOMbHara CBeTY, ki TpaHchapMyella npas po3ym, ayLy i capua Mactaka. Mei
TBOPL|bI HALLAra CBETY — HsAXai &H 0y3€ MipHbI, 3HA4HbI | HATXHANBHBI...»

1963 — pogunace B KayHace (JlnTsa).

1981 — okoH4nNa wkony nckyccts umeHn M. K. Hropneruca.

1987 — 0koH41MNa FoCy/AapCTBEHHbIN XYA0XECTBEHHBI MHCTUTYT (BUnbHIOCCKAs
aKaJemMus Xy[0oXecTs), 0TAeNeHWe rpadnki.

1992 — yyacTHUUa BbICTaBOK B JIuTBe, KuTae, HOrocnasuu, LLBeuwnn, Monbue, lepmanuin,
Pymbinin, A3, Anonuu, benbruu, Typumn, Benukobputannu, Poccnu, benapycu, CLUA,
Wcnanann, Nateum, 3cTorum, Mpeuun, My3uu.

Kyparop npe3eHTaunit TMTOBCKOr0 MCKYCCTBA B PA3HbIX CTPAHAX MUPA.

YneH Accoumaium NMTOBCKMX XYA0XKHIKOB, Mex AyHapoHOIA accoLaLum UCKYCCTB
HOHECKO.

PaboTbl Xy[OXHALbI HAXOASTCA B ranepesx 1 YacTHbIX KONnekuusx 8 bonrapuu,
Pymbitnn, Monbuwe, fepmannu, LWseuun, benbruu, Typunn, CLLA, Poccun,
Bennko6putanin, LLlotnanauu, dnoxun, cnasaum, Hopeeruu.

PaboTaet B 06nacTin nevatin, MUHAATIOPbI, LNAPOBOI rpacinkm, KHKHOR UANKCTPALMN.
Kpeno: «TBOPYECTBO ABNAETCH AHEBHUKOM XYLOXHUKA. Bbl packpbiBaeTe ceos Ha
bymare. Ho Bbl He Gy/eTe AepXaTb AHEBHUK B ALINKE — KAPTWHBI NPOCST IHEBHOI0 CBETA.
BbicTaBka aBnseTCA Ny6NN4YHBIM NPU3HAHMEM XYA0XHNKA, OTKPbITHIM IHEBHUKOM,
NHAMBNAYANbHBIM OTPAXKEHNEM OKPYXXAOLLEro MUPa, KOTOPbIA TPAHCHOPMUpPYETCS
4epes yM, AyLy 11 CepALe XYA0XHUKA. Mbl TBOPLbI HALEr0 Mipa — NYCTb OH Oy aeT
MUPHbIM, 3HAYUMBIM 11 BAOXHOBASOLLUM. .»

tomkute@takas. It
www.dovile-tomkute.blogspot.com
www.graphic.It
www.lithuanianart.org

Born 1963 in Kaunas (Lithuania).

1981 — Graduated from Mikalojus Ciurlionis School of Fine Arts.

1987 — Graduated from the State Institute of Arts (Vilnius Academy of Arts), Department of
Graphics.

Since 1992 — Participant in various exhibitions in Lithuania, China, Yugoslavia, Sweden,
Poland, Germany, Romania, UAE, Japan, Belgium, Turkey, United Kingdom, Russia, Belarus,
United States, Iceland, Latvia, Estonia, Greece, and Georgia.

Curator of Lithuanian art presentations in various countries.

Member of Lithuanian Artists” Association, UNESCO International Association of Art.

Her works may be found in galleries and private collections in Bulgaria, Romania, Poland,
Germany, Sweden, Belgium, Turkey, United States, Russia, Scotland, Japan, Iceland,
Norway, and the United Kingdom.

Her works include: print, miniature, digital graphics, and book illustrations.

Artist’s statement: “Creativity is an artist’s diary. You reveal yourself on paper. But you
won't keep your diary in the drawer — paintings demand daylight. An exhibition is a public
recognition of the artist, open diary, individual reflection of the outer world which transforms
through artist’s mind, soul and heart. We are creators of our world — let it be peaceful,
meaningful and inspiring...”

AOBIAE TAMKYLIE
AOBVAE TOMKYTE




Mamsaup, 2013. Jliv6assbl apyk. 100 x 70 cm

Mamstb, 2013. Lindposas nevatb. 100 x 70 cm
Memory, 2013. Digital print. 100 x 70 cm



Céctpel, 2007. Niv6asbl apyk. 70 x 100 cm
Cecpel, 2007. Lincbposas neyatb. 70 x 100 cm
Sisters, 2007. Digital print. 70 x 100 cm



KamsHi. Cam's, 2007. Jliv6asbl apyk. 70 x 100 cm
Kamuun. Cembs, 2007. Lincbposas neyatsb. 70 x 100 cm
Stones. Family, 2007. Digital print. 70 x 100 cm




KAPHSAIY BACIAECKY
KOPHEAMY BACUAECKY
CORNELIU VASILESCU

1934 — Hapapsiyca ¥ 1. beipnag (PymbiHis).

1960 — ynepLubIHio YA3eNbHi4ae ¥ BbICTaBe AcaubisLbli MacTakoy PymblHii.

1968-1974 — Kypcbl Npbl [HCTHITYLE BbISYNEHYara macTauTea ims Hikanae lpoirapacky y byxapacue,
(hakynbTaT XbIBanNicy, knac npadecapa leopre LLapy.

YiwaHaBaHbl WMATAIKiMi HALbIIHANbHBIMI | MDKHADOAHbIMI NP3MiSMI, [bINIOMaMI [ibl Y3HArapoaami.
Capopix:

1977 — y3Harapopa 3a yHécak y MacTauTea Acaublsilibli MacTakoy PymbiHii, MacTaukae bieHane (byxapacr);
1999 — y3Harapofa 3a TBop «Hikanae TaHiua» af Acaublsilibli MacTakoy Pymbinii, «CB. Jlyka» an
MacTtaukara oHay;

2000 — HaublsHanbHas MacTatkas npamis, Mangosa;

2001 — y3Harapo/ja 3a TaXHiKy akBapafbHara xbisanicy aj Acaublsitibli MacTakoy Pymbinii (Tynya);

2003 — y3Harapo/a 3a YHEcak y MacTayTea 3a TBOp «Jlackap Bapanb» af Acaubiitbli Mactakoy PymbliHii
(Matpa-Hamu);

2003 — adpiuap OpAaaHy «3a YHECAK Y KynbTypy», af Np33iaaHTa PymblHii.

AKTbIVHbI y13€NbHIK BbICTaBa4HbIX NpaekTay y PymblHii, ITanii, Fepmanii, Mekcilbl Abl iHLIbIX KpaiHax CBETY.

1934 — poaunncs B 1. boipna (PymbiHus).

1960 — BnepBble y4aCTBYET B BbICTABKE ACCOLAALIAN XYA0XKHINKOB PyMbIHIK.

1968-1974 — kypcbl npu MHCTUTYTE N306pa3nTeNsLHONO UCKyCCTBA UM. Hinkonae Mpuropecky B byxapecre,
(hakynbTeT XnBonucu, knacc npodeccopa leopre Lapy.

YA0CTOEH MHOTO4UCAEHHBIX PECNYBNNKAHCKUX U MEX IYHAPOAHbIX NPEMUiA, 4ANNOMOB W Harpaf. Cpean
HUX:

1977 — Harpaaa 3a BkNaj B UCKYCCTBO AccouuaL i Xya0XKHUKOB PyMbIHUIA, XY[0XKECTBEHHOE ObEHHANE
(byxapecT);

1999 — Harpapaa 3a Bknaj B NCKYCCTBO 3@ paboTy «H. ToHnTua» o1 Accounaunm XyaoxHKos PymblHnm,
«GB. Jlyka» 0T Xy[0XeCTBEHHOro DOHAA;

2000 — HaumoHanbHas xya0xecTBeHHas npemus Monaosel;

2001 — Harpazia 3a TEXHUKY akBapenbHOM XNBOMUCK 0T ACCOL{MALIAN XYA0KHIUKOB PymbliHIK (Tynya);
2003 — Harpaaa 3a BKnaj B UCKYCCTBO 3a paboTy «J1. Bopenb» 0T Accoynau i XyaoXH1KoB PymbiHIN
(MbsTpa-Hamu);

2003 — OppeH «3a BKnaz B KynbTypy» 0T NPe3naeHTa PymblHuy,

AKTVBHBII Y4ACTHUK BbICTABO4HbIX MPOEKTOB B PymbiHin, NTanuu, fepmanuu, MeKcike u apyrux cTpaHax
Mnpa.

Born 1934 in Barlad (Romania).

Since 1960 — Participant in the exhibition by the Romanian Artists” Union.

1968-1974 — Attended courses at Nicolae Grigorescu Institute of Fine Arts in Bucharest, Department of
Painting, mentored by professor Gheorghe Saru.

Received various national and international prizes, diplomas and decorations, including:

1977 — Award for the artistic contribution from the Romanian Artists’ Union (U.A.P.) at Art Biennale
(Bucharest);

1999 — Awards for the artistic contribution for the painting of N. Tonitza from the U.A.P. and for the painting of
St Luka from the Art Foundation;

2000 — Moldovan National Artists’ Prize;

2001 — Prize for Watercolour Technique from U.A.P. (Tulcea);

2003 — Award for the artistic contribution for the painting of Lascar Vorel from U.A.P. (Piatra Neamt);
2003 — Order for Cultural Merit in the rank of officer from the President of Romania.

Active participant in exhibition projects in Romania, Italy, Germany, Mexico, and other countries.



Kamnasiupig V, 2014. Aneit. 140 x 120 cm
Komnosnums V, 2014. Macno. 140 x 120 cm
Composition V, 2014. Oil. 140 x 120 cm

CankT-Meusp6ypr, Cini, 2014. Obinuix, aneit. 140 x 120 cm
CankT-Metepbypr, Cunuit, 2014. Quntnx, macno. 140 x 120 cm
Saint Petersburg, Blue, 2014. Diptych, oil. 140 x 120 cm



1953 — Hapapgaiyca ¥ benapyci.

1975-1980 — By4blyca ¥ benapyckai A3spxayHar akagamii MacTauTsay.
1980-1984 — npauasay y TBOp4bIx MaincTapHsx Akaaamii macTauTsay GCCP y
MiHcky.

An 1973 — ya3enbHik MacTallKix BbiCTaBay.

An 1984 —yneH benapyckara cat3a MacTakoy.

1986-2011 — Bblknaaublk benapyckain A3spxayHai akafamii MacTauTsay.
2010-2011 — kipayHik TBOp4bIX aKaA3Mi4HbIX MACTIPHAY XbiBaMiCy, rpaciki i
ckynbnTypbl (MiHck).

2011-2013 — kipayHik L|aHTpa cyy4acHbix macTauTsay (MiHck).

2009 — naypaar [13apxayHai npamii Pacny6niki benapyce.

2011 — atpbIMay HaByKOBae 3BaHHE npadhecapa na cneupisnbHacui «MacTaursas.

2013 — ypy4aHHe [13gpxayHaii y3Harapoapl «Meaanb @. CkapblHbl».

Biktap AnbLuaycki — ayTap WmMatnikix apTbikynay i karanoray; ayap KHiri
«YpaxaHHe payHasari, anb6o Jlecsila yepx» (Mactaukas nitapatypa, 2005).
Yn3enbHik pacny6nikaHcKix i MXKHapOHbIX BbICTABay, HeajHapa30Ba Obly
Kypatapam HaublHANbHbIX | MDKHAPOAHbIX MACTALKIX apT-npaekTay, y TbiM Ky
nepLan MiHckai TpbleHane cy4acHara mactaytea, 2013, MixHapoaHai BbICTaBbl
akBapani i MmantoHka (benapycki agasen), [pax-ane, Mapsix, 2015.

KapuiHbl MacTaka 3axoyBatoLiLa y My3esx i npbiBaTHbIX kanekublsx benapyci,
Pacii, lfepmanii, Hapserii, MonbLuybl, Cep6ii, BeHrpbli, [Tanii, ®paHupbli, lcnaii,
Maptyranii, Tynica, AycTpbli, Banika6pbitanii, 3LLIA, Typupbli, KiTas.

1953 — poauncs B benapycn.

1975-1980 — y4uncs 8 benopycckoi rocyaapCcTBEHHON akaAeMun UCKYCCTB.
19801984 — paboTan B TBOpYeCKUX MacTepckux Akagemun xynoxects CCCP 8
MuHcke.

C 1973 — y4aCTHMK XyA0KECTBEHHBIX BbICTABOK.

C 1984 — uneH benopycckoro cor3a Xya0XKHUKOB.

1986—2011 — npenofasatens benopycckoi rocyaapCTBEHHON akaaemum
ICKYCCTB.

2010-2011 — pykoBoAUTENb TBOPYECKNX aKaAeMIUYECKMX MACTEPCKIX XNBOMUCH,

rpadukm 1 ckynbnTypbl (MUHCK).
2011-2013 — pykoBoauTenb LieHTpa coBpemMeHHbIX UCKYCCTB (MUHCK).
2009 — naypeat locynapcTBeHHoN npemin Pecny6nuku benapyce.

2011 — NPUCBOBHO Y4EHOE 3BaHNe NPOGECCopa No CreLuanbHoCTI «/cKyCeTBO.

2013 — Bpy4eHue [ocynapcTBeHHor Harpadsl «Meaane ©. CKopuHbl».

BuKTOp ANbLUEBCKMiA SBNAETCS aBTOPOM MHOTOYIUCIEHHbIX CTATel U KaTanoros;
aBTOPOM KHUrI «BneyatneHne paBHOBECKS, MW NECTHULLA BBEPX> (MacTaukas
niTaparypa, 2005).

Y4aCTHUK pecny6nnKaHCKIX 1 MeX AyHapOLHbIX BbICTABOK, HEOAHOKPATHO
ABNIANCA KYPATOPOM HALMOHANBHBIX 1 MEXLYHAPOLHBIX XYA0XECTBEHHBIX apT-
MpOEKTOB, B TOM Yncie nepaoit MUHCKOIA TpUeHHane COBPEMEHHOT0 1CKYCCTBa,
2013, MexyHapoaHO BbICTABKIA akBapenit u pucyHka (6enopycckuii otaen),
[pan-Mane, Mapwux, 2015.

KapTuHbl Xy[OXHMKA HAXOASTCA B My3esiX U HaCTHbIX Konnekumusx benapycu,
Poccun, Tepmanum, Hopseruu, Monbiun, Cepbun, Bexrpun, tanun, Gpanumm,
Wcnanuu, Moptyranuu, Tynuca, Asctpun, Bennkobputanuu, CLUA, Typuun,
Kuras.

Born 1953 in Belarus.

1975-1980 — Studied at the Belarusian State Academy of Arts.
1980-1984 — Worked in creative workshops in Minsk affiliated with USSR
Academy of Arts.

Since 1973 — Participant in art exhibitions.

Since 1984 — Member of the Belarusian Union of Artists.
1986-2011 — Teacher at the Belarusian State Academy of Arts.
2010-2011 — Head of Academic Workshops for Painting, Graphics
and Sculpture (Minsk).

2011-2013 — Head of Contemporary Art Centre (Minsk).

2009 - Received the State Prize of the Republic of Belarus.

2011 — Achieved an academic rank of professor in arts.

2013 — Received the Medal of Francysk Skaryna.

Author of multiple articles and catalogues. Author of The Impression of Balance,

or Stairway Going up (Mastackaja Litaratura, 2005).

Participant in national and international exhibitions; curator of national and
international art projects, including: first Minsk Triennale of Contemporary
Art, 2013; International Exhibition of Watercolours and Drawings (Belarusian
section), Grand Palais, Paris, 2015.

His paintings may be found in museums and private collections in Belarus,
Russia, Germany, Norway, Poland, Serbia, Hungary, Italy, France, Spain,
Portugal, Tunisia, Austria, United Kingdom, United States, Turkey, and China.

BIKTAP AAbLLIDYCKI
VICTOR ALSHEVSKI

MIHCK




Mysei cBeTy. [papa. Myx4blHa-
ApTachakT, 2016.
Manatko, aneit. 190 x 150 cm

My3en mupa. Mpago. Myx4uHa-
AptedakT, 2016.
Xonct, macno. 190 x 150 cm

World Museums. Prado. Man-
Artefact, 2016.
Qil on canvas. 190 x 150 cm




Mysei cseTy. Kapabenb 3 JTicaboHa. Jbinuix, 2016. ManatHo, aneit. 150 x 190 cm
My3sen Mupa. Kopabnb u3 Jluccabona. untux, 2016. Xonct, macno. 150 x 190 cm

World Museums. Ship of Lisbon. Diptych, 2016. Oil on canvas. 150 x 190 cm




Mysei cBeTy. MagoHHa JlicaboHckas. dbinuix, 2016. ManatHo, aneit. 150 x 190 cm
Mysen mupa. MagoHHa JluccaboHckas. untux, 2016. Xonct, macno. 150 x 190 cm

World Museums. Madonna of Lisbon. Diptych, 2016. Oil on canvas. 150 x 190 cm




TYAAP 3bbIPH
TYAOP 3bbIPHSI

tudorzbarnea@yahoo.com

1955 — Hapapagiycs y Mangose.

CKOHYbIY YHiBepciTaT MacTauTsay imMs L. H3cky ¥ 1. Sickl (PymblHig), Pacny6nikaHCKyto MacTaukyto By43nbHI0 iMs |. PaniHa y
KiwblHése.

1990 — unen Cato3a macTtakoy Manzosbi.

1996 — uneH Cato3a macTakoy PymblHii.

1997 — uneH MixHapoaHaii acaublubli npadeciitibix mactakoy npsl OHECKA.

31992 1. yWwaHasaHbl WMATAIKIMI HALbIAHANBHBIMI | MDXHAPOAHLIMI NP3MisiMi, Abinnomami i y3Harapofami. Capog ix:

1997 — laHapoBebl gbinnom Eypaneiickaii akagamii MmacTauTsay, bpycens;

1998 — CapabpaHbl megans MixHapoaHara canoxa «Eureca», bpycens;

1998 — laHaposbl gbinnom [inbabli (hnamaHacKix MacTakoy, bpycens;

2009-2010 — Baniki 3anatbl meaans (Salon Grand Prix International de Prestige M. C. A. de Cannes —2010);

2014 — HaubistHanbHas npamis 3a 3acnyri y raniye passiyus mactaurtsa ag ypaaa Manzosbi.

TBopbl MacTaka 3axoysatwouua y mysesx KiwbiHésa, Mekina, byxapacta, MiHcka, biukeka, AHkapbl, KaHay i y npbIBaTHbIX Kanekublax
Ayctpanii, AycTpsli, benbrii, ®panupii, Itanii, fepmanii, Fananabti, 3LLUA, Pacii, BeHecyansl, [3paing, Typubli, QiHnsHabli, Kinpa,
JliTBbI.

1955 — poauncs 8 Monzose.

3aKOH4MN YHUBEPCUTET UCKYCCTB M. [X. JHECKY B T. Acchl (PyMblHu:), Pecny6amkaHCcKoe XyA0XKeCTBEHHOE yunmnLLe um. W.
Pennxa B Kuwntese.

1990 — unen Coro3a xyaoxHuKos Monaosbl.

1996 — uneH Cot03a XyA0KHUKOB PyMbIHUY.

1997 — uneH MexiyHapoAHO accoumnaummn npoeccnoranbHblx XyaoxHnkos npu OHECKO.

C 1992 r. ynoCTOEH MHOTO4YMCNEHHbIX PECNYOANKAHCKIAX 11 MeX AYHAPOAHbIX NPEMUIA, AUNAOMOB W Harpad. Cpeau Hux:

1997 — MoyeTHbIi aunnom EBponeickoil akaiemnu UCKYCCTB, bproccens.

1998 — CepebpsiHas megans MexayHapoaHoro canoHa «Eureca», bptoccene.

1998 — [MoyeTHbIi annnom Mmnbany hnamaHacknx Xya0xHUKoB, bproccens.

2009-2010 — bonbLuas 3onotas meaans (Salon Grand Prix International de Prestige M. C. A. de Cannes —2010).

2014 — HaumoHanbHasa npemis 3a 3acnyri B 061acT passuTA UCKYCCTBA, NPUCY X aeMas NpasuTenscTBoM Mongosbi.
[ponsseneHns Xy A0XHIKa HaxoaaTcs B My3esax Kuiwunesa, NekuHa, byxapecta, MuHcka, buwikeka, AHkapbl, KaHH 1 B 4aCTHbIX
konnekumsx 8 ABctpanun, ABctpum, bensrin, ®panuuu, Utanum, fepmanun, fonnasgun, GLUA, Poccun, Benecyane, Mspaune,
Typuuu, OuHngHauy, Jntee u Ha Knnpe.

Born 1955 in Moldova.

Graduated from George Enescu University of Arts of lasi (Romania), lvan Repin Republican College of Arts in Chisinau.

Since 1990 — Member of Union of Artists of Moldova.

Since 1996 — Member of Union of Artists of Romania.

Since 1997 — Member of UNESCO International Association of Art.

Received multiple national and international prizes, diplomas and decorations, including:

1997 — Honorary Diploma of the European Academy of Art (Brussels, Belgium);

1998 — Silver medal at Eureka International Exhibition (Brussels, Belgiumy;

1998 — Honorary Diploma of the Flemish Artists’ Guild (Brussels, Belgium);

2009, 2010 — Grande Medaille d'Or at Salon Grand Prix International de Prestige M. C. A. de Cannes;

2014 — National Prize for the Merits in the Development of Fine Arts awarded by the Government of Moldova.

His paintings may be found in museums of Chisinau, Beijing, Bucharest, Minsk, Bishkek, Ankara, and Cannes and in private collections
in Australia, Austria, Belgium, France, Italy, Germany, Netherlands, United States, Russia, Venezuela, Israel, Turkey, Finland, Cyprus,
and Lithuania.
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Maptpat Ill, 2014. Akpbin, nanatxo. 90 x 100 cm
Moptper I, 2014. Akpun, xonct. 90 x 100 cm
Portrait 11, 2014. Acrylic on canvas. 90 x 100 cm



3HociHbl, 2014, Akpbin, nanatHo. 90 x 100 cm
06ueHne, 2014. Akpun, xonct. 90 x 100 cm

Conversation, 2014. Acrylic on canvas. 90 x 100 cm




BapTanHe, 2014. Akpbin, nanatHo. 90 x 100 cm
BoaspatueHue, 2014. Akpun, xonct. 90 x 100 cm
Return, 2014. Acrylic on canvas. 90 x 100 cm
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1967 — Hapaasiyca ¥ Oxenpanatpoycky (Ykpaina).
1983-1987 — By4blycs ¥ [lHenpanaTpoyckail A3spxayHait
MacTauKai By43nbHi.

1987-1994 — By4biycs § HaubisHanbHai akagamii
macTauTBay Ykpaitbl (Kiey).

1992 — cTaxasaHHe Y LLikone mactayteay

(4anTHam), TNOCTIPLULIPCKIM KONEKbI MAcTauTBay
(BanikabpebiTaHis).

Ynen Cato3a macTakoy YkpaiHbi.

YraHapasaHbl [pamisiii J18paHua Magbidbl (MikHapoaHb!
bieHane cyyacHara macTaltea, ®napaHupis, 2003).
YA3enbHik nepcaHanbHbIX i fpynaBbiX BbICTaBay, y ThiM
niKy MbKHapoAHbIx, Ba YkpaiHe, [epmanii, ITanii.

Kpapna: «Mae TBOpbI aANHCTPOYBAOLb Panekcii

bl iDOHIt0 Cy4acHara yanaseka, fki Tpaniy y nano
iH(hapmaublitHail nepaHackbi4aHactyi i CXinbHbl Aa
(hinacodrckara acaHcaBaHHS XblLLS, BbIHIKaM 4aro
MOryLb OblLb YAYHbIS YUEKI 3KpaHHai LblBini3aubli Aa
nepLIaacHoBay ObiliLs, Aa HeKpaHyTaii npbIpoAbl, 36
a[4yBael(la pyka i Bons YcsaBbllWHAra TBOpLbl».

1967 — pogunca B [JHenponeTposcke (YkpauHa).
1983-1987 — yunncs B [JHenponeTpoBCKOM
rOCYAAPCTBEHHOM XY[0XECTBEHHOM YHUNNLLE.
1987-1994 — y4uncs B HaumoHanbHoi akagemmm
nckyccTs YkpauHbl (Kues).

1992 — cTaxuposka B LLIkona nckyccts (HentHem),
[nocTepLUMpCKIin KoNneax uckyccTs (Bennkodputanus).
YneH Coto3a XyA0XKHUKOB YKpanHbI.

YnoctoeH Mpemun JlopeHuo Meanyn (MexayHapogHoe
ObeHHane CoBPEMEHHOro nckyccTea, dnopetuus, 2003).
Y4aCTHUK NepCOHaNbHBIX U FPYNNOBbIX BbICTABOK, B

TOM YUCNE N MEXAYHAPOAHBIX, B YKpauHe, lfepmanun,
Nrannn.

Kpeno: «Mou nponsseeHns 0To6paxatoT pechnekcuin i
NPOHMIO COBPEMEHHOTO YeJ10BEKA, KOTOPbIV HAXOANTCH B
NeHy MHPOPMALNOHHOA NEPEHACHILIEHHOCTH 1 CKIOHEH
K (h1N0COCKOMY OCMBICTIEHNIO XKIN3HN, PE3YNbTaTOM
4ero MOXeT ObITb BOOOPaXXaeMblii N0GEr 3KPaHHON
LMBUN3ALMM K NEPBOOCHOBAM BbITUS, K HETPOHYTON
NpuUpoAe, rae 4yBCTBYETCS PyKa 1 BONS BCeBbILIHErD
Teopua».

PYCAAH KYTHSIK
PYCAAH KYTHSIK

Born 1967 in Dnipropetrovsk (Ukraine).

1983-1987 — Studied at Dnipropetrovsk State School of
Fine Arts.

1987-1994 — Studied at the National Academy of Fine Arts
of Ukraing in Kyiv.

1992 — Internship at Cheltenham School of Fine Art,
Gloucestershire College of Arts and Technology (UK).
Member of Ukrainian Union of Artists.

2003 — Lorenzo il Magnifico International Award at Biennale
Internazionale Dell’Arte Contemporanea (Florence, Italy).
Participant in personal and group exhibitions, including
international exhibitions in Ukraine, Germany, and Italy.
Artist’s statement: “My works render reflections and
ironies of modern people who are in the grip of information
overload and are inclined to philosophically evaluate their
lives that may result in the imaginary escape of screen-
glued civilization to the essence of being, to pristine
wilderness, where one could feel will and hand of the
Supreme Creator.”

kutnyak2008@ukr.net



Bocenb (Kapanesa Banikabpbitanii 3niza6ar 1), 2010. Kanax, 6aHkHOTbI 5, 10 yHTay, Aonapsl. 54 x 63 cm
OceHb (Koponesa Benuko6putanim Ennaasera ll), 2010. Konnax, 6aHkHOTbI 5, 10 dyHTOB, Aonnapbl. 54 x 63 cm
Autumn (Queen of the United Kingdom Elizabeth 1), 2010. Collage, £5 notes, £10 notes, U.S. dollars. 54 x 63 cm
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3aubmenHe, 2010. Manatho, aneir. 100 x 130 cm
3atmenue, 2010. Xonct, macno. 100 x 130 cm
Eclipse, 2010. Qil on canvas. 100 x 130 cm




Man coneyHbiM Bamomam, 2010. ManatHo, aneit. 130 x 100 cm

MMona conHeyHoit Byanbto, 2010. XoncT, macno. 130 x 100 cm
Under the Sun’s Veil, 2010. Oil on canvas. 130 x 100 cm




2000 — ckoH4bina CaHkT-Meusapbypreki 43spxayHbl akaA3aMidHbl iHCTHITYT XbIBAMICY,
CKYNbNTYPbI i apXiTaKTYpbl iMs 1. Pania npbl Paciickait akagamii macTauTsay.

31996 1. 65p3 yA3en y BbicTaBayHali 13eiHaci. NepcaHanbHbls i CynoNbHbIS BbICTaBbl
anowinics y Pacii, lfepmanii, Banikabpbitanii, Jlitae.

TBOPbI 32X0YBaKOLLA Y NPbIBATHBIX KanekLblsx y Pacii i 3a Msxoil — y Hapserii,
[epmanii, Lseuii, 3LLIA, KaHaase, MAP, Typupii.

2000 — 3akoH41na CaHkT-TeTepbyprekiai rocyAapCTBEHHbIN akaieMUHECKNiA MHCTATYT
KUBOMNCH, CKYNLATYPbI 1 apXUTEKTYpbl uMeHn . Penutxa npu Poccuiickoit akaaemnm
XYOXKECTB.

(C 1996 r. npuHUMAET y4acTie B BbICTABOYHOM A€ATENbHOCTY. [1epCOHANbHbIE I
COBMECTHbIE BbICTaBKY COCTOANMNCH B Poccuu, fepmannn, Bennkobputaun, Nutee.
PaboTbl HaxoASTCS B 4aCTHbIX KONNeKLusx B Poccuu n 3a py6exom — B Hopeeruu,
Tepmanuun, Lsewun, CLUA, Kanagae, OAP, Typuun.

2000 — Graduated from llya Repin St. Petersburg State Academy Institute of Painting,
Sculpture and Architecture of the Russian Academy of Arts.

Since 1996 — Involved in exhibition events. Personal and group exhibitions in Russia,
Germany, Lithuania, and the United Kingdom.

Her works may be found in private collections in Russia and abroad: in Norway, Germany,
Sweden, Canada, South Africa, Turkey, and the United States.

CBSITAAHA ABIHABA
CBETAAHA ABVMHOBA
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AA NICABOHA TIPA3 MIHCK AA Y/

sl6nbik, 2015. Manepa, akBapanb. 45 x 30 cm
f16noko, 2015. bymara, aksapenb. 45 x 30 cm
Apple, 2015. Paper, watercolour. 45 x 30 cm

KapmaH, 2015. Manepa, akBapanb. 58 x 43 cm
Kapmet, 2015. bymara, akapenb. 58 x 43 ¢m
Carmen, 2015. Paper, watercolour. 58 x 43 cm

AA3SIBACTOKA 7 OT AMCCABOHA YEPE3 MIHCK AO BAAAMBOCTOKA / FROM LISBON TO VLADIVOSTOK VIA MINS

YbipBOHbI Kansmow, 2013. Manepa, akBapanb. 60 x 43 cm
KpacHas wnsna, 2013. bymara, aksapens. 60 x 43 cm
Red Hat, 2013. Paper, watercolour. 60 x 43 cm

lacnazbIHg KawToyHacusy, 2012. Manepa, akBapanb. 60 x 40 cm
Xo3sitka aparoueHHocTeir, 2012. bymara, akapenb. 60 x 40 ¢
Owner of Treasure, 2012. Paper, watercolour. 60 x 40 cm

He ang ycix, 2012. Manepa, akapanb. 58 x 40 cm
He ans Bcex, 2012. bymara, akBapenb. 58 x 40 cm
Not For Everybody, 2012. Paper, watercolour. 58 x 40 cm

Mara Xapel, 2015. Manepa, akBapanb. 58 x 43 cm
Marta Xapu, 2015. bymara, akBapenb. 58 x 43 cm
Mata Hari, 2015. Paper, watercolour. 58 x 43 cm
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3ypad LIapaTani — BbIAATHbI MACTaK i CKyNbnTap-
MaHYMEHTanICT Cy4acHacui. Hapaasiycs 4 cTyaseHs
1934 r. y Téinici (Tpy3is). Y 1958 . ckoH4bly T6inickyto
aKaJaMito MacTaLTBay.

TBOpYacLb MacTaka Bblyyaeula He3Bbl4ainHa WhIPOKiM
CNEKTPam CTBapanbHbIX NoLLyKay. EH 6aicky4bl
MancTap XbIBanicy i PO3HbIX rPAdIYHbIX TIXHIK.
Akpams MaHyMeHTanbHai CKynbnTypbl €H 3aiimMaeLLa
APOOHaIl NNacTblKail, npatlye y TaXHilbl Ma3aiki,
BiTPaXa, rabeneHa, neparapofyaraii i 3D-amani.
MaHymeHTanbHbIg npatbl 3ypaba Liapatani yctanssaHbis
¥ LUMATANIKiX KpaiHax yCAro CBETY.

HapoaHbl mactak CCCP i Paciiickaii ®efapalbli,
naypaar Hekanbkix [13apxayHbix npamisy CCCP, lepoit
CaublsmicTbiyHal MMpalibl, NOYHbI KaBanep 0pA3Ha

«3a 3acnyri nepaa AityblHail», kaBanep opaaHa
[aHapoBara neriéHa (PpaHubis), naypaar MixHapoaHail
npamii [xy33na LLlaka (ITanis), kaBanep opaaHa «3a
rpamagassHckia sacnyri» (Icnauis), 3ypab Liapatani —
ynafanbHik Wmatnikix ysHarapoaay y Pacii abl iHLIbIX
KpaiHax.

3ypab LIapaTtani — npa3ifaHT Paciickali akaaamii
MacTauTBay, a Takcama Ablpaktap nepwara y Pacii
Mackoyckara My3es cy4acHara MacTawTsa, ki 64 3aknay
Ha aCHOBE YnacHai kanekLibli TBOPay MacTaLTBa.
L|apaTani éclib ayTapam paKaHCTPYKLbIi LIMAT KX
ricTapblYHbIX MOMHIKaY.

millaf@mail.ru

3ypab Liepeteny — BbIAALNIACH XYA0KHUK 1
CKYNbMNTOP-MOHYMEHTANMCT COBPEMEHHOCTM. Poauncs

4 anBaps 1934 1. B Tounucn (Tpy3us). B 1958 1. okoH4un
TOMANCCKYH0 aKaLEMUIO XY A0XKECTB.

CKYCCTBO XYA0XKHMKA OTAIMYAETCA HEOOBIKHOBEHHO
LIMPOKNM CNEKTPOM TBOPYECKMX NOUCKOB. OH BAECTALLMIA
MacTep XIMBOMUCH 1 Pa3NNYHbIX TPAPUYECKNX TEXHUK.
Kpome MOHYMEHTanbHOM CKYNbNTYPbl OH CO3AAET
MEJIKYI0 NNACTUKY, PabOTAET B TEXHIKE MO3auKML,
BUTPaXa, robeneHa, neperopogyaror u 3D-amanu.
MoHymeHTanbHble pabotbl 3ypaba Liepetenu
YCTaHOBNEHbI BO MHOTAX CTPaHaX Mipa.

HapoaHbiid xynoxHuk CCCP n Poccuiickoit ®eaepalinm,
naypear Heckonbkux focyaapctBeHHbix npemuii GCCP,
lepoi CoumanucTideckoro Tpyaa, NONHbIA KaBanep
opAeHa «3a 3acnyri nepes OTe4eCTBOM>, KaBanep
opAeHa MoyeTHoro nervoHa (Ppaxuus), naypear
MexayHapoaHoii npemun Ixy3senne LLakka (Mtanus),
KaBanep opAeHa «3a rpaxaaxckue sacnyru» (Mcnauus),
3ypab Liepetenu sensetcs obnagarenem MHOrMX Harpag
B Poccum v ipyrux cTpaHax.

3ypab Liepetenu — npe3uaeHT Poccuickoi akaaemum
XYZ0XECTB, a TAKXe AUPEKTOP NepBoro B Poccuu
MoCKOBCKOr0 My3es COBPEMEHHOI0 UCKYCCTBA,

KOTOPBIN OH CO3/1aN Ha 0CHOBE COOCTBEHHON KOMNEKLIAN
NPON3BE/EHMIA NCKYCCTBA.

Llepetenn 9BNSETCA aBTOPOM PEKOHCTPYKLAN MHOT X
NCTOPUYECKNX NAMSTHUKOB.

Zurab Tsereteli is a prominent artist and monumental
sculptor of our time. He was born in Thilisi (Georgia)

on January 4, 1934. In 1958 he graduated from Thilisi
Academy of Arts.

What is noteworthy in his art is an extraordinarily broad
range of creative explorations. He is a brilliant master of
painting and various graphic techniques. In addition to
monumental sculpture he creates small plastics and works
with mosaic, stained glass, tapestry, cloisonne enamel, and
3-D enamel. The monumental works by Zurab Tsereteli are
installed in many countries throughout the world.

The People’s Artist of the USSR and Russian Federation,
winner of several USSR State Prizes, Hero of Socialist
Labor, Full Cavalier of the Order for Merits to the Fatherland,
Cavalier of the Order of the Legion of Honour (France),
Winner of Giuseppe Sciacca International Prize (Italy),
Cavalier of the Order for Civil Merits (Spain), Zurab Tsereteli
holds many awards in Russia and other countries.

He is president of the Russian Academy of Arts, as well as
director of Moscow Museum of Modern Art (first in Russia)
for the founding of which he used his own collection of
artefacts.

Zurab Tsereteli is a reconstructing author to many historical
monuments.






Macksa, 2016. Manatho, aneit. 120 x 100 cm
Mocksa, 2016. XoncT, macno. 120 x 100 cm
Moscow, 2016. Oil on canvas. 120 x 100 cm

Mapenk, 2016. ManatHo, aneit. 120 x 100 cm
Mapux, 2016. Xonct, macno. 120 x 100 cm
Paris, 2016. Qil on canvas. 120 x 100 cm

Ticabon, 2016. ManatHo, anei. 120 x 100 cm
Jluccabow, 2016. Xonct, macno. 120 x 100 cm
Lisbon, 2016. Qil on canvas. 120 x 100 cm




EPAAH HA3APKYAAY
FPAAH HA3ZAPKYAOB
YERLAN NAZARKULOV

art.nazarkul@mail.ru
mikosh-96@mail.ru
yerlannazarkul.kz

1969 — Hapaasiycs ¥ ropaase Tapas (KazaxcTaH).

1990-1991 — HaBy4ayca y macTaukai By43nbHi imMs Ypana TaHcbik6aesa (AnmMartel).

19911997 — Byublycs y Akafamii macTautea ims Tamip6eka XKypreHasa.

1993 — aKTbIVHbI A3€NbHIK BbICTaBAY y KasaxcTaHe, a Takcama MiXKHapOaHbIX NPaekTay.

1998 — naypaat | npamii MixHapo/iHai BbiCTaBbl «XKbirep» (KasaxcTaH).

Mpaubl 3axoyBatoLiLa ¥ npbiBaTHbIX kanekwbisx y LA, Kanapse, ®panubli, lepmanii, [anii, Hinapnanaax,
Banikabpbitanii, Typusti, Anonii, Maynxésaii Kapai, Kazaxcrane.

Kpapa: «Cy4acHae mactauTsa, sk 6SCKOHLAs cnipanb, BAf3e MacTaka ycé aane i aanei. | Ybim ganei aabIxoA3ill,
ThIM MeHLI Lsi6€ pa3ymetolb. Af3iHae 3ajaBaNnbHEHHE — raTa 3a[iaBanbHeHHe a npaubl. Tak, MacTauTBa

3MbIBaE LIAPACLb HALLIATA XbILLS, POOSYbI Ar0 ApKiM, | y36arayae AyXoyHa, BbIXOYBAE MapasbHbIs SKacLi,

Pa3BiBAE 3CT3ThIYHbI TYCT, CThINb, | SHO 6ACKOHLAE. HbIM rNbIOEIl 3aHypaeLlcs ¥ TBOPYacLib, ThiM 60MbLL LiKaBa i
3axannanbHa, i Thl af4yBaeLl, 5K 3a afHbIMi A3BAPbIMA 3arajKi aa4bIHSIoLLA HACTYNHLIA A3Bepbl. KOXHbIA 13BEPb
ANs MsiHe CTBAPatoLb acOBHbI CBET, i afXiHyYLUbl 3aCN0HY, 5 6a4y CBET MacTalTea. CBaboaa Moxa npbIBECLi
MacTauTea y cBiTaHHe, 60 cBab0o/ia He Beflae Mexay i pa3bypae yce Kpachl Mar4biMara i Hemarybimara. Mactak
cBaO0/HbI HACTOMbKI, HAKOMbKI Ja3Bansie Aro yayneHHe. Y mactauTee haHTasis 653mexHas!»

1969 — poauncs 8 ropofe Tapa3 (KazaxctaH).

1990-1991 — y4nncs B XyA0XKECTBEHHOM y4unnLLe uMeH Ypana TaHcbik6aeBa (Anmatbl).

19911997 — y4uncs B AkafiemMuu NCKycCTB MMeHM Temmnpoeka XypreHosa.

1993 — aKTUBHBIV y4ACTHUK BbICTABOK B Ka3axCTaHe, a Takke MeXAYHapOAHbIX MPOEKTOB.

1998 — naypeat | npemuu MeXyHapoAHol BbicTaBKN «Kurep» (KazaxctaH).

PaboTbl HaxoaaTcs B YacTHbIX Konnekunsx B CLUA, Kanaae, ®paHuuu, lfepmatnn, JaHun, Huaepnanaax,
Benukobputanuu, Typuun, dnoHnn, KOxHoit Kopee, KasaxctaHe.

Kpeno: «CoBpeMeHHOE CKYCCTBO, KaK GECKOHEYHAs CNupank, YBOAUT XYA0XHMKA BCE Aanblue 1 fanslue. U yem
Lanblle YXOANLWb, TEM MeHbLUE Te6S NOHUMAIOT. EAUHCTBEHHOE YA0BONBCTBIE — 3T0 YAOBONLCTBUE OT PABOTHI.
[a, ncKycCTBO CMbIBAET CEPOCTb HALLEI XXN3HIA, 1ENaA ee APKOiA, 1 060rallaeT AyX0BHO, BOCMNTLIBAET MOPASIbHbIE
Ka4eCTBa, Pa3BNUBAET 3CTETUHECKIN BKYC, CTIMb, 11 OHO 6ECKOHEYHO. YeM rny6xe yxoauLib B TBOPYECTBO, TEM
NHTEPECHEE 1 YBIEKATENbHEE CTAHOBITCS, 11 YyBCTBYELLb, KaK 3a OAHOI 1BEPbI0 3arafikit OTKPbIBAETCS CNEAY0LLas
ABepb. Kaxaas ABepb ANs MeHst NPeACTaBNSET 0TAENbHbIA MUD, OTKDbIB 3aHABEC, 51 BUXY MIUP CKYCCTBA.
CB0OO0/1a MOXET NPUBECTI UCKYCCTBO B PACCBET, NOTOMY YTO CBOOOAA HE 3HAET rPAHULL 1 COKPYLUAET BCE NPe/ebl
BO3MOXHOTO 11 HEBO3MOXHOI0. XYA0XHIK CBOGOAEH HACTONBKO, HACKOJLKO NO3BONSET €70 BOOOPaXeHue. B
nckyccTee anTasnsg ecnpeaenshals

Born 1969 in Taraz (Kazakhstan).

1990-1991 — Studied at Ural Tansykbayev College of Decorative and Applied Arts (Kazakhstan).

1991-1997 — Studied at T. K. Zhurgenov Kazakh National Academy of Arts.

Since 1993 — Participant in various exhibitions in Kazakhstan and in international projects.

1998 — Won the first prize at Zhyger International Exhibition (Kazakhstan).

His paintings may be found in private collections in the United States, Canada, France, Germany, Denmark, Netherlands,
United Kingdom, Turkey, Japan, South Korea, and Kazakhstan.

Artist's statement: “Contemporary art as an endless helix leads an artist farther and farther. And the farther you move
away, the less understandable you are. The only pleasure is your pleasure from work. Indeed, art washes away greyness
of our life, making it bright and enriching it spiritually, fostering morality, developing aesthetic sense and style; art is
endless. The deeper you plunge into creativity, the more interesting and exciting it becomes, offering you a feel of how
one door of mystery opens way to another door. Each door is a separate world for me and as | open the curtain | can see
the world of art. Freedom may bring art to the break of dawn, for freedom knows no borders and breaks all boundaries of
the possible and impossible. Artist is as free as his imagination allows. Fantasy in art is endless!”



Ceetanornsa dopmay, 2013. ManatHo, aneit. 120 x 100 cm

MupoBo33pehnue dopm, 2013. Xonct, macno. 120 x 100 cm
Outlook Forms, 2013. Qil on canvas. 120 x 100 cm




[xaiinay, 2016. ManatHo, aneit. 120x100 cm

[xainsy, 2016. Xonct, macno. 120x100 cm
Dzhaylyau, 2016. Oil on canvas. 120x100 cm.




YakanHe, 2016. ManatHo, anei. 120 x 100 cm
Oxwupaxue, 2016. XoncTt, macno. 120 x 100 cm

Expecting, 2015. Qil on canvas. 120 x 100 cm




1950 — Hapaasiyca ¥ Liiomei (Pacis).

1965-1968 — ByYblyCs ¥ MacTaLKaid CTyAbli NPbl YApayneHHi KynbTypbl
abneblkaHkama LltomeHi.

1969-1971 — Byyblyca ¥ JleHiHrpaackai Bolwaiiain macTauka-
NPambICNOBal By43nbHi imMst B. MyxiHaii Ha afa3571eHHI NpaeKTaBaHHs
BbICTaBAY | P3KNAMBI.

1971 — aKTbIYHbI YA3EMbHIK BbICTABAY.

1972 — yanew Monaf3esara ab'saHaHHs LitomeHckai apraHisalpli
Cato3a mactakoy PCOCP.

1977 — nepabpaycs Ba Ynaa3iBacTok Ha CTanae XbixapCTBa.

1995 — vaneu MpbiMopckara aaassanenHs YTIA «Calo3 macTakoy
Pacii».

2013 — npamis Mapebli Ynaasisactoka nepamoxLly TBOPYai BbICTaBbI-
KOHKypCy «Moil ropaf kans Mopa».

Ipadik-CTaHKaBICT, KHiXHbI rpadik, XbiBaniced.

1950 — poauncs B Tiomeru (Poccus).

1965-1968 — yunncs B XyLOXKECTBEHHON CTYAUN NPY YNPaBEHAN
KYNbTypbl 06n1cnonkoma TOMEHN.

1969-1971 — y4uncs B JTIeHMHrpaackom BbiCLIEM XyA0XKECTBEHHO-
NPOMbILLNEHHOM y4unnLLe uMeHin B. . MyxuHoit Ha oTaeneHum
NPOEKTUPOBAHIAS BbICTABOK 1 PEKNaMbl.

1971 — aKTMBHBIV Y4aCTHUK BbICTABOK.

1972 — 4neH MONOAEXHOr0 06beauHeHNs TIOMEHCKOI opraHn3alin
Coto3a xynoxHukos PCOCP.

1977 — npuexan Bo BnagBoCcTOK Ha MOCTOSHHOE XUTENLCTBO.
1995 — yneH Mpumopckoro otaeneHns BTOO «Coto3 xyaoxkHUKOB
Poccun».

2013 — npemus Mapun Bnagneoctoka nobeanTeNto TBOPHECKON
BbICTAaBKU-KOHKYpCa «Moil ropof y Mopsi».

[PadnK-CTAHKOBICT, KHIKHbII TpaciviK, XUBOMACEL,.

Born 1950 in Tyumen (Russia).

1965-1968 — Studied at the art studio affiliated with the Department of
Culture at Regional Executive Committee of Tyumen.

1969-1971 — Studied at Vera Mukhina Higher School of Art and Design
in Leningrad, Department of Exhibition Design and Advertising.

Since 1971 — Actively participated in exhibitions.

Since 1972 — Member of Youth Association of Tyumen branch of Artists
Union of Russian Soviet Federative Socialist Republic.

1977 — Moved to Vladivostok.

Since 1995 — Member of Primorye Division of Russian Artists Union.
2013 — Vladivostok Municipality prize winner for the creative exhibition-
competition «My City by the Sea».

Drawing artist, easel painter, book illustrator, and painter.

hi@olgabrand.ru

OPbII AKCEHAY
OPUI AKCEHOB



Cesra y ropaase, 1993.
ManatHo, aneit. 145 x 110 cm

Mpa3aHuk B ropoge, 1993.
Xonct, macno. 145 x 110 cm

Celebration in the City, 1993.
Qil on canvas. 145x 110 cm

[
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Pabo4as rpyna MiHapoaHara apT-npaekTa cy4yacHara MacTautea
«Af Jlicabona npa3 MiHck fa Ynaasisactoka»

MY3EW FICTOPbII TOPAZIA MIHCKA

abipakTap FANIIHA NTAZL3ICABA

HamecHik ablpaktapa BA3IM KYBbILLYAHKA

ranoyHsl yxrantap AJIEHA YIAJT0BA

BAAY bl HABYKOBbI CynpauoyHik 0119 KABANEBA

CTapLUbl HaByKoBbI cynpauoyHik A3MITPbIA CMAHLIIP

CTapLUbl HaBYKOBbI cynpauoyHik MAPBIS KAPATIEBA

MaHTax akcnasiupii: IOPbI KAPMEHKA, YIIAL3ICTIAY HKYPBIH, Ar0P PAVKO

Paboyas rpynna mMexyHapoJHOro apT-npoeKTa COBPEMEHHOT0 UCKYCCTBA
«0t JNuccaboHa Yepe3 MuHck Ao BnaansocToka»

MY3EN UCTOPWW TOPOJIA MUHCKA

avpektop FAJIMHA NNAZINCABA

3amecTuTens aupektopa BAIVM KYBbILLEHKO

rnasHblil 6yxrantep EJIEHA YOATIOBA

BeyLMil Hay4Hblit coTpyaHmK HOJTNSA KOBAJIEBA

CTapLUit HayuHblit coTpyanuk IMUTPUIA CMAHLIEP

CTapLUNiA Hay4Hblit coTpyaHuk MAPNSA KOPOJIEBA

MoHTaX akcnoauuyun: KOPUIA KAPNIEHKO, BNIAZINCIIAB HEXXYPWH, EFOP PEBKO

Organizing Group of the International Contemporary Art Project
From Lisbon to Vladivostok via Minsk

MUSEUM OF THE HISTORY OF MINSK

GALINA LADISOVA, Director

VADIM KUBYSHCHENKO, Deputy Director

ELENA UDALQVA, Chief Accounting Officer

YULIA KOVALYOVA, Leading Research Fellow

DMITRY SMANTSER, Senior Research Fellow

MARIA KAROLYQVA, Senior Research Fellow

YURY KARPENKO, VLADISLAV NEZHURIN, YEGOR REVKO, Installation and Fitting



Macratkas ranepas Mixaina Casiukara
MiHck, nn. Caboabl, 15
minskmuseum.by
muzejminska@gmail.com

+37517 32124 30

XynoxecTexHas ranepes Muxanna Casuukoro
Munck, nn. CBo6ogsl, 15

minskmuseum.by

muzejminska@gmail.com

+37517 32124 30

Mikhail Savitsky Art Gallery
Minsk, pl. Svobody, 15
minskmuseum.by
muzejminska@gmail.com
+37517 32124 30



Ap Jlicabona npa3 MiHck fa YnapsisacToka
MiXHapo/[Has BbICTaBa Cy4acHara MacTalTea

Ha 6enapyckait, pyckai, aHrniickan MoBax

YknananeHik HOnis Kasanésa

[bi3aii, makeT i BEpcTka leHaasb Mauyp, henadzm@gmail.com

Mepaknaa TakcTay blopo nepaknaaay «Feel Good»

[HhapmaLbliiHbl L3HTP NaAPbIXTOYKI MXXHAPOAHaI BbICTABbI Cy4acHara MacTalTaa

«Apn JlicaboHa npa3 MiHck fa YnazsisacToka» — Mactaukas ranepas Mixaina

Caiukara, 220030 r.Mixck, nn. CBabogbl, 15, minskmuseum.by, muzejminska@gmail.com



